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INSIGHT AWARDS SO FAR

1 Adv.Jayapala Menon was born on 24 th July, 1934, at Chittur, which was
then part of the erstwhile Kingdom of Kochi. While continuing his education in
Calcutta where he studied law he started working for the Communist Party.
Leaving his lucrative legal profession he took over the responsibilities of the
Managing Director of Janasakthi Films started in 1977 by the Communist Party
(Marxist) to produce, promote and propagate good films. History will record the
years of Janasakthi Films as the golden age of parallel film movement in Kerala.

2 K.S.Sethumadhavan (Born 1931, in Palakkad) is an Indian film director
and screenwriter working in Malayalam cinema. He has also directed films in
Hindi, Oriya, Tamil, Kannada, and Telugu. Since the early 1960s he has directed
over 60 movies. He has directed many landmark films in the Malayalam film
history such as Odeyil Ninnu, Yakshi, Kadalpalam, Achanum Bappayum, Ara
Nazhika Neram, Panitheeratha Veedu, Anubhavangal Palichakal and
Punarjanmam. He has won numerous awards including ten National Film
Awards and Nine Kerala State Film Awards including Four for Best

3 K. P. Kumaran is a Malayalam film maker. He co-authored the script of
Swayamvaram directed by Adoor Gopalakrishnan. Kumaran’s first directorial
venture was Athithi. His major films include Rugmini (winner of the 1989
National Film Award for Best Feature Film in Malayalam), Thenthulli,
Laxmivijayam and Thottam. His latest venture was a future film.

4 T.Krishnanunni is one of the most respected sound designers in India. After
completing a course in Sound Recording and Sound Engineering from the Pune
Film & Television Institute in 1976 and a short stint at SAC, Ahmedabad, he
joined Chitranjali Studio of KSFDC, Thiruvananthapuram, in 1980. He directed
several short films and documentaries and received President’s award for the
Best Director for his biographical documentary on Vaidya Ratnam P. S. Warrier.
He has authored a book titled ‘Sound in Moving Pictures’.

5 Karuvannoor Puthanveettil Sasi is an Indian film-maker and
cartoonist from Kerala. He started working as a cartoonist, while a student at JNU
during the late seventies and started experimenting with films on 8mm during the
early eighties. His works include Ilayum Mullum, Malayalam feature film
(1991), Ek Alag Mausam, Hindi feature film (1998) etc. He has published “When
the Birds Stop Singing’, a handbook on the problems of pesticides (2000). His
films have won awards at several national and international film festivals. He is
one of the founder members of VIBGYOR Film Festival.

6 Vasanthi Sankaranarayanan is in the lime light for the last four
decades with her appreciation and criticism in the news media such as The
Hindu, Indian Express, Cinema India, Deep Focus and so on. She has taken
her doctorate in “Malayalam Cinema — Society and Politics of Kerala”
from the Madras University and completed Film Appreciation Course at
Pune Film Institute. She was selected for the award for her deep study of
Malayalam Cinema, Sub titling various films and translating Malayalam
works to English of famous writers such as Madambu Kunjukuttan
(Bhrashtu), Kovilan (Thattakam), Sara Joseph (Oorukaval), Valsala
(Agneyam) etc.
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Generally, the dialogue helps to move the story forward in a film. However, it is neither possible nor advisable in short
films, to explain a sequence in its minute detail as in long films. Here symbols play a prominent role. We make use of
the magical touch of symbols to unleash the imagination of the audience.

Symbolism is nothing but presenting objects to represent something more than its physical appearance. It expresses
the hidden and subtle through visible representation of an object.

Though some of the commonly used symbols have some accepted meaning such as a heart for love, a rose for
romance, a circle for timelessness and so on, many of the symbols acquire meaning depending on context. Symbols
in short films are similar to metaphorsin literature.

The symbols add up throughout whole length of the film and lead to an interconnectedness of sequences.
Symbolism in film provides visual, thematic and narrative meaning. We can divide symbols into two types, namely,
common symbols and artistic inventions.

In storytelling, you're free to artistically invent symbols. As a screenwriter, this is helpful because you are empowered
to define your own symbols and meanings and to engage your audience. Such symbols are indispensable tools to
enrich your narrative.

Movie symbols have the ability to adapt and change over time and can be adapted to fit your story. Symbols are
defined by the culture in which they're created. If you show a symbol and the audience can think anything beyond
what you have shown, symbolism is working far beyond what you intended to communicate.

Some symbols are so influential that they remain in the mind and memory of the viewers even after the story and
narrative elements have been forgotten by them.

Some symbols have the same meaning and indication all over the world and across different cultural and religious
segments of mankind. You can use them for making the short film understood all over the world in the same
contextual implications as intended by you.
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HALF FESTIVAL

Haiku Amateur Little Film (HALF) Festival is an annual
international short film contest and festival organized by
INSIGHT, the Creative Group, an association of amateur
short-film makers.

HALF

‘Haiku’ is a very short form of Japanese poetry, here used
to mean any short form of aesthetic creativity. ‘Amateur’
here denotes a creation by a creator whose chief intention
in the creation is not financial gain. ‘Little” here stands for
shortness of duration of the film. ‘Film" stands for
cinematic creation in the digital video format. "HALF"is an
abbreviation of ‘Haiku Amateur Little Film” and denotes
also the stipulated duration of the film which is 5 minutes
or ‘half’ the time of a traditional film reel which is 10
minutes.

VERY SHORT FILM

There is no official consensus on the duration of ‘short
film’. Traditionally American film industry defined it as
‘shorter than two reels’ which means shorter than
20minutes, as the traditional film reel is 10 minutes long.
The Academy of Motion Picture Arts and Sciences defines
a short film as “an original motion picture that has a
running time of 40 minutes or less, including all credits”.
The Internet Movie Database draws the line at 45 minutes.
Insight has decided to encourage very short films and
believesthat a ‘very short film” should be not more than 5
minuteslong. Hence, the limit of 5 minutes.

INSIGHT

Insight is a group of creative artists, with base at Palakkad,
in Kerala, India, who believe in the great potential of the
medium of communication and aesthetic creativity that
the very short film offers. It is actually a regrouping of the
founding members of the earlier, now defunct,
‘Hraswachithra” (meaning ‘Short Film) Film Society of
Palakkad, the pioneering short film and parallel cinema
movement in Kerala, which made several short films in the
16mm & 8mm film formats and video formats in the 1980s,
when such attempts were rare in this part of the world. In
1979, the leading members had gone to get training in
short film making from SOSFIMAK (Society of Short Film
Makers) of Bangalore. Whole villages were mobilized for
participating in the films made by Hraswachithra. Though
very little opportunity was then available to show their
films to a wider audience, the films were widely shown
among the people of the area where they were shot and
everyone got a chance to see the working of a film right up
to its screening and many got a chance to appear in the
films.
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SEEDmarrers

K.V. Vincent
Festival Director
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m : Whether we see a sapling, a bush or
alarge tree, we all know that it is coming from

. » a small seed which contains the entire route
-~ TNy map for its growth. The seed contains the future in
; —d all its complexity and variety.

In the case of a film, whether it is a short film, a

documentary or a feature film, the seed is an idea, story or

plot in most cases. In other cases, the seed may be an
individual, an incident, a message etc.

Just as a seed germinates and grows upwards with leaves and branches, the idea grows
into a one-sentence logline, a one-page script summary and a treatment that shows the
scene-by-scene breakdown before going on to becoming a full-fledged screenplay.

If the seed is not good enough, there is no use of waiting for it to germinate. We can be sure that
the seedling coming out of it will be no better. If the seed is good, we still have to make sure it is sown
properly in the proper place and time to expect any satisfying outcome. Just as in the parable of ‘a farmer
who went out to sow his seed’ described in Chapter 13 of the Gospel according to Mathew.

Some seeds fell on the roadside and were eaten by birds; others fell on rocky places and dried up after
germinating; still others fell on thorns and were choked by the thorns; the remainder fell on good soil and
produced a multifold harvest.

In the same manner, a good seed may be unable to produce good harvest in the film field because of several factors
including the lack of capability of the film-maker, the want of cooperation from the team, the shortage of funds,
some unforeseen natural disaster, disease or death, the changed socio-political circumstances of the society or the
country etc.

Sometimes, the circumstances may be far beyond the control of the filmmaker/director/producer. So, make sure
that the seed you select to sow is the best available, the time is the most suited for such a venture and the other
circumstances are very favorable before you take the first step of sowing the seed. Remember you have a long way
to go before reaping your harvest.

Hope to meet you all personally, during the 12th International Haiku Amateur Little Film Festival in September 2022,
after the world hopefully sprouts out again from the oppressing pandemic to grow and flourish in every sphere of
human endeavor. ®
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Inaugural speech by

Ms. Mrunmai Joshy IAS,
District Collector, Palakkad

A very warm good afternoon to everyone, both the
dignitaries on the dais and the participants in this festivall |
am glad that | have got this opportunity to inaugurate this
program. They have told me that the inauguration is
traditionally done by the District Collector and | am now
here as a part of that tradition. Insight has got much
appreciation nationally and internationally. This festival is a
great platform for budding artists to showcase their films
andto get appreciation and feedback.

Film is a very potent medium of communication and a very
powerful and touching message can be communicated
within one minute or five minutes. | am interested in seeing
the films and am looking forward to viewing the films with
theirimpactful messages and creativity.

| formally inaugurate this festival and extend all my best
wishes to all the participants and all the artists who have
been a part of this festival, as well as to the organizing
committee of this festival. Thank you.
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1 FILA BY Producer : JayarajP.
JAYARA] P Wi ' Script :  JayarajP
CAMERA , EDITING _ A ' Photography : Vishnu Vinod
B V1N0D | - : Editor : Vishnu Vinod
Music : Gangadas
Cast: Jayaraj P

Phone : 8075233136 / 9446776472
E-mail ID : jayarajpkeltron@gmail.com

MYNOOT FILMS

Last moment of a poor old man whose heart is
seared.
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Country of Production: Kuwait

Director
SHEMEJ KUMAR

Phone : 0096597106957

THE L [FE E-mail ID : shemejk@gmail.com
A Mingfe Film
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Producer : V&V movie house
Script :  Shemej Kumar
Photography : Shemej Kumar
Editor : Shankar Das V.
Music : Bony Kurian
Cast: Ms. Noor

When the world is facing food insecurity, where do you
standinthe food cycle?

GRG0 RAYIOAHMINMN  GRRIAZMNS G180 ]
GMIIUY, RAYAUGODIO MIBSBINS qUIIMo
apOHSWIEN 2
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Director
KAVILRAJ
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kavilraj@gmail.com
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Producer :
Script :
Photography :
Editor :
Music :
Cast: Kavil Raj

Kavil Raj

PRATHVIKA K PRASANTH
PRATHVIKA K PRASANTH

While the old man says that unwanted elements in
houses must make their presence felt by helping in the
kitchen, the cat says that marginalized creatures must
consume only the leftover.
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Country of Production: India

DISTANCE

Director
SELVARAJ. R

9562526995
selvarajrpangal@gmail.com

Phone :
E-mail ID :

MYNOOT FILMS

Producer :
Script :
Photography :
Editor :
Music :

Cast :

Keep Distance
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LOVERS
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Insight

DURATION Country of Production: India

1'00”

Director
J. P NAMBIALATH

Phone : 9605515196
E-mail ID : npsachi8@gmail.com

Producer : RAJESH KUMAR
Script : J. P Nambialath
Photography : DEEPAK PARAYIL
Editor :  Sachin Raj
Music :  Sachin Raj
Cast: HARIDAS KOZHIKKODE

If nature continues to be exploited ruthlessly, with utter
disregard to the silent creatures, the emergence of a new
evolutionary phase is imminent.

o3 lemIB08 B30 aldlNeMIENIND, (©IEAIW
(ald@] 21308i6Mo 2IQYIHWINMBITH JOIHWIG]
al@lemamagiSo OSIH @M (NSRRI Jo.

DURATION : Country of Production: India
1'00”
Director
SHRIKANT PRABHU
-
= E-mail ID :  shrikantprabhu@hotmail.com
Producer : Shrikant Prabhu
' Script :  Shrikant Prabhu
. » Photography :  Shrikant Prabhu
Editor :  Shrikant Prabhu
Music :
L ]

Cast:

Lovers go through intense emotions as they wait.

SIOEAMNS  OlUUGIEEBEIRIZNS HSM3
GaIIG3N GBI HINIGHBID
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HAIKU FILMS

Director & Cinematographer : K.V. Vincent,

Ph :+ 917907010675
Email : vincentvanur@yahoo.co.in
Editor : C. K. Ramakrishnan

Country of Production  : India

Haiku (‘hokku' till 19® century) is a form of Japanese poetry noted for its brevity which
began as the opening lines of renga, a long oral poem, in the thirteenth century Japan.
It broke away from renga in the sixteenth century and was made popular a century later
by Matsuo Basho, who wrote classic Haiku poems like “An old pond / a frog jumps in /
the sound of water”. Just like Haiku, short films and documentaries were prefixed to
longer films or were part of group films until recently. Now they are considered and
screened as whole and creative entities. In each of the eight slots allocated to Sri. K.V.
Vincent, he presents a pair of less-than-two-minutes long haiku films.

LONG HAIKU FILMS

The haiku films of Vincent focus mostly on interesting life-forms, happenings,
interactions, etc. in nature. These are presented without any editorial manipulations
except cutting them and piecing them together. Shri. C. K. Ramakrishnan of Insight
does the editing with harmonious perfection, adding suitable background music where
necessary. Most of these are less than 3 minutes and are taken in a handheld camera.

Two hundred of these films were presented continuously non-stop in an exclusive
venue, adjacent to the main festival venue, during the Pori Film Festival in Finland
between 30" November and 2"December, 2018. The organisers said that the pristine
reality of nature, eliminating the dividing line between truth and beauty, reminded the
viewers of cinema verite movement, a golden chapter in film history, and caught the
special attention of the discerning film-lovers of Finland.

Country of Production: India

Director
JISHNU VASUDEVAN

9567899269
jishnu6730@gmail.com

Phone :
E-mail ID :

Teras Frames

JishnuVasudevan
JishnuVasudevan
JishnuVasudevan
JishnuVasudevan

Producer :
Script :
Photography :
Editor :
Music :

Cast :

An abandoned bookcase is knocked down by a cat. The
peacock feather kept between the pages of the book
looks atthe sky.
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Shri. SUNNY JOSEPH

There was a new session of enlightenment, included in this year’s 11" International HALF Film
Festival. It took us a little nearer to our goal of making the Festival a training program for the
budding film-makers who participate by showcasing their creations and getting feedback through
open forum discussions.

Shri. Sunny Joseph, the well-known cinematographer, led the class on the ‘Poetic Use of the
Camera’ and Shri. T. Krishnanunni, the most respected sound engineer in India, led a class on
‘Realism in Recording’ during the afternoon session of the first day of the 11" International Haiku
Amateur Little Film Festival, 2021.

2)

3)

4)

SESSION OF
ENLIGHTENMENT
— CLASSES BY VETERANS

Madhavadev Manikkoth
Treasurer, Insight

Shri. Sunny Joseph, with his experience in 65 filmsin 12 languages, focused on the following
points on Poetic Use of Camera:

Poetic use of camera is not an extempore initiative of the cinematographer, but something
that will be based on the script that made poetic use of camera possible. Directors like
Budhadeve Das Guptha,. G. Aravindan and P.N. Menon based their films on such scripts and,
therefore, poetic use could be possible. Where script and matching music were
prerecorded, as in Pokkuveyil by Aravindan, shots of long duration could be taken with
poetic flavor.

In films in which camera and music are integral part of the story, as in the films of Rithwik
Ghatak, poetic use of camera is realized through proper editing. The work of director,
cinematographerand editor undergo a symbiosis to give birth to a poetic creation.

Space, contrast (tonality), color and duration, must come together for poetic expressions.
Piravi, Mankamma, Vastuhara, all three films of Budhadev Das Gupta are examples of such
synchronization. Inthe world of cinema, | think it was Tarkovski who used camera in a most
poetic way.

Holding camera vertically or horizontally, following rule of thirds or dynamic symmetry,
camera movement, duration of shot, etc. are considerations we have to study — not just
close shot, medium shot, long shot etc. But actually, the basic consideration is how we can
present our subject and the environment in a frame. It takes time to stick to all aesthetic

considerations. But we have very little time. .



Shri. T. KRISHNANUNNI

5)

6)

7)

10.

11.

12.

Just as excess of anything is not good, cinema shot using too much of gadgetry need not be
proportionately beneficial to the enhancement of the quality of the film. We must use our
common sense and consider the budgetary and time constraints.

Simplicity is an adorable quality. We must see the silent films of Yasiro Usu to know what
simplicity is. We must see good films and read good books on films. We must taste good
films.

Actually what camera should do is to communicate emotions to viewers, just as the actors
do. It is not dialogue that should be given most importance. In fact, the first draft of the
script should be without dialogue. There are films that tell story in 5 seconds. Where is the
place fordialoguein very short films?

Shri. Sunny Joseph concluded his class by giving some important tips to budding
cinematographers and thanking Insight Team for the opportunity and congratulating them
for the successful conduct of the Festival. He asked all his viewers to write to him on any
point that needs clarification or on any work of theirs that needs critical appraisal.

After the class by Shri. Sunny Joseph, Shri. T. Krishnanunni, the sound-engineer par
excellence, led the class on ‘Realismin Recording’. The main points he focused on were:

In cinema, there is no separate existence for sound. The sound-scape is combined with
visuals to complete the creation.

Soundtracks that were popular in the radio in the past tell you only the story and the
dialogues. They can never be compared with the experience of seeing the film.

Diegetic sound is any sound that the character or characters on screen can hear. The
footstep sounds are exaggerated to add to the suspense that something is going to happen.

Reverbations are used with the help of plug-ins and equalizers to make increased effect or to
convey the feeling of the hearer.

Non-diegetic sound is any sound that the audience can hear but the characters on screen
cannot, like music, monologue etc.

One of the occupational hazards is the disagreement of a director with the suggestions of
experienced sound-recordist.

Ambience of the location is recorded with all the crew remaining silent. There are ready-
made plug-ins for this now.

Sounds of 50 years ago, of things and people who are no more are challenges. Available
foreign sounds may not be suitable.

There are facilities to make sound more real now in the theatres. But these are not being
properly used. Sometimes the sound of tabla comes from overhead.

As recording sync-sound on location is very costly, the dialogues are usually cleaned and
dubbed inside studio facilities.

Though we have many software gadgets to produce any required sound, many of these
sounds are still not as good as the original. The sound of our drumsis an example.

Soliloquy should be made different using processors, equalizers etc., for effect. Reverb may
be avoided as a cliché in soliloquy.

At the end of the class some time was given for asking questions and clearing doubts and
some participants made good use of this.
13
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Mirosh Films Fresents

Ins%

Phone :
E-mail ID :

Producer :
Script :
Photography :
Editor :
Music :

Cast :

Country of Production: Kuwait

Director
RAJESH K.M.

7907204784
rajeshkmpla@gmail.com

Nimisha Rajesh

Nimisha Rajesh

Ratheesh CV Ammas
Ratheesh CV Ammas
Ratheesh CV Ammas

Ceinu Mathews and Adithya

A social awareness movie regarding the current Indian

situations.

UOODRINGR mjad ddmsmdolsaseniia]
(9AZQAUCEIIMAIEMOOMIAN all@o.

Phone :
E-mail ID :

Producer :
Script :
Photography :
Editor :
Music :

Cast :

Country of Production: Mexico

Director i
HUMBERTO CECCOPIERI GODINEZ

473-597-6434
beto_cecco@hotmail.com

Diana Angelica Andrade Juarez
Jorge Isaac Martinez Aguilar
Manuel Prieto Rodriguez
Humberto Ceccopieri Godinez
Alan Ricardo Cano Gonzélez
Jorge Ulises LopezVillagomez
Humberto Ceccopieri Aguilar

Ahaiku film of a love story with a difference.

GO}
all@o.
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Country of Production: India

A SAMAM AMMA

¢ Director
| JAYARAJ G. A.

9947090360
jayarajgapalakkad@gmail.com

Phone :
E-mail ID :

Producer :
Script :
Photography :
Editor :
Music :

Cast :

Ambily Jayaraj
Jayaraj
Aneesh
Aneesh

Jayaraj G.A, Fousiya, Prasad,
Janaki Amma, Master Adarsh A.J.,
Master Sachu, Master oliver.

While a mother tries to nourish her fatherless children in
a mean way, a handicapped man sees his mother in a
prostitute.

oAl MadSHRIS OO HISIHOS BIOBIOYOTI
21365 GaloQID (LRElEHIM BEEWZ0, B3 CUURIWITD
6)0) GREAW G 663 AUNBLIINMo.

§ Country of Production: India

ASWASANGAL
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Director

I
A ‘ ~ \ 4\ \
:\.\ \. CJl‘: v\ C.K. SUJITH

HALF FILMS

Phone :
E-mail ID :

Producer :
Script :
Photography :
Editor :
Music :

Cast :

9495882772
cksmacheri@gmail.com

Still atin entertainment
C.K. SUJITH

BIJITH CHANDRASEKHAR
SUJIBAL

SUMESH CHALA
BABURAJ

Love in the pandemic times.

DaNIBIGIHNILIHOD (aloMWo.
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Q 4 ; it Director
Short Moviel ., =& cwie ANVAR CLICK MEDIAS
7 Phone : 9497626611
J E-mail ID : anvarclick@gmail.com
' Producer : Anvar Click Medias
Script:  Anvar Click Medias
Photography : Anvar Click Medias
Editor : Anvar Click Medias
A 0 Me' Music
Cast: Abdul Hakeem K.V.
Anvar Click Medias
Abdul Hakesm KV
Harts Oaman, Shibu T Capitalism has become a form of greed without
Rajaneesh, BijuM v

understanding the conditions of human beings. ..

o, g\
4 )
B S _ “ AM3aHJIUMOHUD AMIYIRIIAHIOD BEIMO0

EROOM®IV] B201WIGEN3MI B3RSO
o

Country of Production: India
DURATION
6 BACKUP 497"
Director
ANTO REX
i

Phone : 9995484545
E-mail ID : antorex7072@gmail.com

Producer : Anto Rex

Script :  Anto Rex

Photography : Anto Rex

Editor :  Antorex

Music :  Antorex
Cast: Sarin & Teresa

Your ex-friend may not be calling you when old
memories are awakened, but because, maybe she is just
boredinthese pandemic times.

MEIBEINS AI9W OalbNd VOO W BIDAGD
DEMOMMINGINE  MEMBHs  ASlOnIMMIGEM
faME. Y Be0INIGANIRIOTD GRAIDAS E6nI0S)
COIMM3M@IMIRIA.
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Country of Production: India

Director
SHAJI PATTIKKARA

Phone : 9349243080
E-mail ID : shajipattikkara@yahoo.com

HALF FILMS

Producer : Jasheeda Shaji
Script :  Shaji Pattikkara
Photography : Eldho Pothuketty
Editor : Eldho Pothuketty
Music : Ajay Joseph
ayihasbed e Cast: Stella Eldho, Johanna Mariya

@éq Nlls‘e' The direct view of the difficulties faced by nurses, the

m:eljnlm: frontline fighters of COVID times, in their private lives,

while eulogies fill the public places & media.

0al0®3caBl®8IRIZo AIWAGSIRIZo0 QIO
ald33H0 OWEICMIILI0, BHINNW  &ILIHOD
Agmeml 6ald@ISIHBIVW MYMIAID MIGHI6)
sdflnloolod EoRINANGEIEHIM MIRUIASIGSI0S
BMOANIYal,

Country of Production: India

Director
VISHNU RAMAKRISHNAN

Phone : 9447703020
E-mail ID : vishnuramakrishh@gmail.com

o
=
=
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T

Producer : VOR Entertainment
Script :  Vishnu Ramakrishnan
Photography : Vishnu Ramakrishnan
Editor : Vishnu Ramakrishnan
Music :  Vishnu Ramakrishnan
Cast: Ajay Girish, Sreedevi V.,
Abhinandh M., Adrarsh Valsan

The existing difference between the haves and have-nots
can be overcome using common Sense.

IBIMIEIZAL DaleWIule] BRI HSSAIE0
Oalod MRS BRIDEo HEIMISH0.
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FUTURE SHOCK

Country of Production: India

Director
BASIL PRASAD

Phone : 8907114780/ 7012021504
E-mail ID : basilprasad@gmail.com

Producer : Peeves Media
Script : Basil Prasad
Photography : Praveen Karat
Editor : Rinshad M
Music :  Vishnu Das - (SFX)
Cast :

Ema, which translates as eyes, is a standpoint with the
tree, while it is cut down for our luxury - seeing from the
perspective of trees and thinking through their minds.

MMZAS  IAUMIH0)0BUDANEAME]  AJOIW DR
HRISIAM BO3 AEOWINM sAlMICTD GANLIINS
GIMIMMN HIFal. AEEIRSINS GHIYald1ISIHSIRIINS
SHIMIMM3o BAUWINS BMILIINS
2flaolHngMM3o.

= .“"1 Country of Production: India

Director
CHACKO D. ANTHIKKAD

Phone : 9645157077
E-mail ID : chackodanthikad@gmail.com

Producer : PART - ONO FILMS
Script : Chacko D. Anthikkad
Photography : Chacko D. Anthikkad
Editor : Titi Francis
Music : Jayadev Chittur
Cast: Chacko D. Anthikkad

In Dreams, anyone can talk & fight with Good against
Evil! But, in reality, all democratic & revolting persons are
expecting a Future Shock! What an ugly world we have to
face!

Mo OOMIOD GOOBHIEUMBOABIAIYo
MAEWINSIFMIN  OIAOGHOINE al0WIBHWIo
GaldEISYBWI0 Mal@lo. alddY, WINIO@AODIT
ARl 2mIWlal@)-0llgl0IiRl®s3e BO3 GRLIIMo
(OO SHIMY. aPHIMIE OIS CRIOGAIGNT
NA3H6) BRRIAYAIGHEICHNEME] UEIMD.
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GRACIAS

HIDDEN

Ins%

Country of Production: Spain

Director
FCO JAVIER MEDINA GONZALES

Phone : 671153443
E-mail ID : pachecocabe@hotmail.com

Producer : Fco Javier Medina Gonzales
Script :  Javier Medina
Photography : Javier Medina
Editor : Javier Medina
Music : Archivos
Cast: Jordi Mestre

A woman prepares a romantic evening for her husband
and has a surprise in store for him.

803 QO o0 ROEMIAINIY GROIeom
@ROBYO MVERIMASEIRYM BAY BIUNAVIBAETVAY
BOEOIM.

Country of Production: India

Director
JISHNU VASUDEVAN

Phone : 9567899269
E-mail ID . jishnu6730@gmail.com

Producer : Jishnu Vasudevan

Script :  Jishnu Vasudevan

Photography : Jishnu Vasudevan

Editor : Jishnu Vasudevan

Music : Jishnu Vasudevan
Cast: Althaf, Rajendran, Aneesh

It becomes more complicated when guilt and truth are
hidden.

#3030 MOJU A0YIOUWBHAAISIEMI0
SIRJFIBUD H3SIOO CVBIDENRIGIM].
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INSTEAD Vi E
ad - Director
I N STEAD N SIRAJ NAIR
Phone : 9605682457, 097155868385

Directed bg gil‘a_] Nair E-mail ID : sirajnair@gmail.com

Country of Production;: UAE

HALF FILMS

—— Producer : BIBIN JOSEPH ALEX
.'* _va =TT 1 Script : Velliyodan
3 | === Photography : ABU JIYAD
A ' | Editor : ABU JIVAD

‘ - S— Music :
ARHA < -
! - ¥ | | mam Cast: Shoja Suresh, Rini.R,

Thanishka Shiju, Jaan Karim

Story of a young girl feeling maternal love for and
attachment to maid over her mother.

601} GRAOWMOIENENISI0 AIMMOAEBUAIW
MGMaNZ0 @RSIRIUGe @6 NS3es0eNHnIe)
WIS EMINMIM BO3 HalMBISIWINS L.

'1 Country of Production: Spain

Director
FCO JAVIER MEDINA GONZALES

Phone : 671153443
E-mail ID : pachecocabe@hotmail.com
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Producer : Fco Javier Medina Gonzalez
Script . Javier Medina
Photography : Gustavo Pérez
Editor : Javier Medina
Music : Maese César
Cast: Amaury Reinoso/
Ana Medina / Maria Peréa

Afatheris going to take a long trip and calls his daughter
to say goodbye to her.

PADRE: '
AMAURY REINOSO - BEWIAD® Caldd3M B0 IO M) A8 (ls]e]
. . @ROIE8ISZ WI® alOWIM3.

EXVUIER: ANA MEDINA
P HOA el peRer
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Sui Vismay Movics

Rappayum Meenum
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LIFE OF LEAF
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SHORT

FILM

ey

Country of Production: India

Director
ROSHNI VENUGOPAL

Phone : 9686566451
E-mail ID :  myroshni1977@gmail.com

Producer : Sai VismayMoveies
Script : Dinesh sundarraj
Photography : Vishnu C.D
Editor : Vishnu C.D.
Music :
Cast: Roshini Venugopal, Sabu Manidas

Movie shows the rift between a couple and their sincere
attempt to sustain their marriage with love and
compromise as the glue.

ROGJIROOMIAHMIGISWIAL GRS O 3o
MeEMaNUgo A1S3ANLAMI0 UERMBWIW]
9al6@INIy3 AlUdanEIMWe  MIRINIOOMINSS
@ROIEIOS ERORIGMNAIW al6|WBA0.

Country of Production: India

Director
IMA BABU

Phone : 9288109153
E-mail ID : babuima@gmail.com

Producer: IMA Babu
Script : Madhupal
Photography : Ima Babu
Editor : Rajesh Narayanan
Music : Rajesh Irulam
Cast :

The waiting seems indefinite until | fall into you as a

prayer.

803 (IOMONEInrl MIERIos 0193006 apea)
SIOIEIRT EROMAIW EMINNIINS.
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MADHURAM

MARTYR

Inséﬁg
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Maajics Maaj
e

TYR

MAN WITH AN !RRATIONAL CHOICE

Screenplay.Editing.DOP &
Akhilkhosh Ml

Direction

0l & Sound Design Akhil M Bose Background Score Shyam Prasad
Dubking Vinesh, Sheeja Sub Titles Anisha. U
Casting Arun Gangadhar, Akhil Anteny Designs Maajics Maaj

Producer :
Script :
Photography :
Editor :
Music :

Cast :

Country of Production: India

Director
VINEETH VISWANATHAN

: 99961858228
E-mail ID :

vineethvvkottal@@gmail.com

Vineeth Viswanathan
Vineeth Viswanathan
Vineeth Viswanathan
Vineeth Viswanathan
Vineeth Viswanathan

Sai, Sidharthan, Francis,
Rajuraman

Age, Money, Health

(0o, QVOLOD), BRHEBIN)o

Phone :
E-mail ID :

Producer :
Script :
Photography :
Editor :
Music :

Cast :

Country of Production: India

Director
AKHILKHOSH M.J.

9656350191 /9567808059
akhilkhoshmj1310@gmail.com

Akhilkhosh M.J.

Akhilkhosh M.J.

Akhilkhosh M.J.

Akhilkhosh M.J.
Shyamprasad

Arun Gangadhar, Akhiln Antony

Depression may not be our choice, but ignorance is our

willful choice.

fln9BEEIN0 Mo MIREETIMSIEHIMDEIWIEIH6 0.

Y, GO MIo

GO aldh Qo

HOBEOTMSIEOMIEN.
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19 NIZHAL

Y

1
Autogm h

Country of Production: India

Director
UMESH KALLISSERY

\\

Phone : 9567330502
E-mail ID : sapnamahesh002@gmail.com

Producer : Choot Creations
Script : Sapna Mahesh
Photography : Vijesh Punnakulangara

Editor : Vijesh Punnakulangara

Music :  Umesh Kalliasseri

oncept & Direction Cast: Prakasan Chengal, Ryju Jaison,
UMESH KALLIASSERI Browny (Dog)

Everything on this earth, including oxygen, food or
water, must be shared with one another, to deserve to be
considered and called human.

AM3aMIW] MWo EINMINIMYo
AlgleeaISINGe Y RINWIAIISS aPLldo (06N
UOWIUG OUSBAe RAUMAUJ MICRICRIGY
OO0 BYIBSUOIAIW] alB3OUWEEEMo.

"V

Country of Production: Kuwait

ODE TO FAREWELL

= Director
i SHEMEJ KUMAR

Phone : 0096597106957
E-mail ID :  shemejk@gmail.com

Producer : V&V Movie House and Sunny Creations
Script :  Shemej Kumar
Photography : Shankar Das
Editor : Shankar Das
Music : Bony Kurian
Cast: Dr. Abraham Thomas

Farewell is inevitable for everyone at a certain point of
time, from the material world and from the umbilical

cord.
= %
g N ey 8600 QJSOISHZ0 QNSO  ERMINIIG/AIGN.
- b B, - }J,I‘ BUOIH GRIGODICIMIMIo  Haldeel DO EHIS
al 4| snwod mlmgo.
. ——
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Country of Production: Spain

21 sisimviover  EG6E

DIRECCION Y GUION

JAVIE-WINA

Director
JAVIER MEDINA

Phone : 671153443
E-mail ID : pachecocabe@hotmail.com

Producer : Javier Medina
Script : Javier Medina
Photography : Javier Medina
Editor : Javier Medina

Music :  Archivos
Cast: Jordi Mestre

Ayoung man confined by COVID is obsessively playing a
video game trying to break his record. Suddenly he
receives a call from his girlfriend.

OFFICIAL \11;}/

eoponlwagele 98s1eN6lconem! WEM BOJ
020331600000 (BIMAIY GER)CUREOMIIS BOY
ANl onle ®Slo] MUMo HOCSHIW
OGO  (HSHIMI. HOSTT  GRUMIMEM
Bl VZanOIOITIMZ0 B3 GanaND A AUEIAM3.

§ Country of Production: India

Director
DR. SUNITHA GANESH

Phone : 8848053676
E-mail ID : sunithaganesh@gvc.ac.in

Producer : DAKF Palakkad
SHORT FILM Script: Dr. Sunitha Ganesh & Kannan Image
Photography : Kannan Image
Editor : Kannan Image & Jaisal
Music :
Cast: Ardra Haridas

THE MUD TRODDEN TONGUE A film to depict brutal violence against women on some

DiIREC

DR. BUNITHA BANESH rural northern part of India.

| aflel pomEemmYad MInRElod MOIGOHENOINE
- MSENIM GIO(HIEAIW @0 (H M 6B ud
ofl(OHElen3M all(@o.
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THE SILENT CONCERT

THE STREET PAINTER

<72
Insight

DURATION

4'39"

Phone :
E-mail ID :

Producer :
Script :
Photography :
Editor :
Music :

Cast :

Country of Production: India

Director
UJJWAL KANISHKA UTKARSH

919481381200436801438121
u@kanishka.co.in

Ujjwak Kanishka Utkarsh

Aconcert presented by Nature with the least mechanical
interference.

Q0D MSOISTD alEBIUW &30g] (aldj®]
B3e3H63M 603 MoUIMenEI@!.

DURATION

500"

Phone :
E-mail ID :

Producer :
Script :
Photography :
Editor :
Music :

Cast :

lulmado
@ROeFIMmNIo.

Country of Production: India

- Director

RAJEEV MULAKUZHA

6238213440
pratheekaharajeev@gmail.com

Krishnakumar and Biju Varghese
Rajeev Mulakuzha

Jijo Visual

Shevlin De Samz

Samson

Thiru, Sneha

master Abhinandan S. Anand

His poorlife as a painter, social realities and survival.

803 0nQITb «pm MRIWEnNISs CRWISIS BEIB
MIBJaN) WIDIOMOJ6IBSIo0
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11" INTERNATIONAL HALF FESTIVAL OF SHORT FILMS 2021 Ins%

A Film By

Abhij

ith Puiiyakkol

Country of Production: India

Director
RAHEEM RAIMS

Phone : 9846264446
E-mail ID : shanfeerps@gmail.com

Producer : Jaifar Irinjalakkuda
Script: Raims
Photography : Hashim
Editor: Sreeraj
Music : BGM: Afsal
Cast: Jabeer Latheef

Man’s actions spring from mind and minds lives through
actions. Only positive thoughts can bring the mind to life.

AMA (J0LOwen3 alriod GrRAAM ANEYIST).
angy  eANEOMEMI (OO GSIRIINSWIA.
AMEUIOM eAIYMISHIMD MGULITRHALIOTD
allao@se.

' Country of Production: India

. Director
ABHIJITH PULIYAKKOT

Phone : 9846264446
E-mail ID : shanfeerps@gmail.com

Producer : Abhijith, Akhil, Pranam
Script . Abhijith, Akhil, Pranam
Photography : Akhil Bharath
Editor : Athul J
Music :

Cast : Abhijith Puliyakkot,
Akhil Bharath

An artist who is suffering from leukophobia (fear of
colour white) and the struggles he faces to come back
from this trauma.

oUss MOCOMIS] RLAIBAUIGIM  LIZCANI
Ca06NIW @M MUY GRMIBUNSHIM BEY
HIHIBM OOIodMMIe 6AIAUNOMIMIW]
@RRIAZANGGIHNIM MVorLidai6TBUD.
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WINGS OF LOVE -

Country of Production: India

Director
PRADHEEP GOPAL

Phone : 9847438630
E-mail ID : pradipgopaal@gmail.com

HALF FILMS

Producer : pradipgopaal@gmail.com
Script : Radhakrishnan Perambra
. Photography : Vishnu Sivaprasad
S e Editor : Hari. G. Nair
Produced by: Suvarna Media production MUSiC c Salam Veeroli

Wintten by . Radhakrish

Edt & Colour. Hari G Nair Gra i o, | Cast: Krithik Gopal

The mental agony and depression of a boy who has been
caged and confined to his house, and how “When wings
of love sprout, he will fly high to freedom”.

Mo AlSIod  HISRISWENORISEIINR HFWIM
803 3S1WINS CURMWIo MaUIBUZo.
MEmanOOIna 2106360 BIBUIEAZEMIIND @RI
WQEIBOM OWOE HWAHO MIIO((0) OGRS
A0M3WEEAMMo.

MUTUAL FUNDS

EMlEI(BWo

Language : No dialogue
Duration : 2.57
Country of Origin : UAE

Insight Films Non competitive section

Pilfering is pardonable if mutually practised.

RMVAIGIOMITD  al03EHIUIMMISBIM3  2lgl0
HBUIG.
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Insight

alar=RALVIncent < C.K

VIBRANCE

gslal

DEPARTURE Yoo

300a1SOb

Fruit of knowl8tige soon dedfitest

Ramakrishnan- Marikkoth Mad

bf‘éﬁ?@

DURATION

312"

Language : No dialogue
Duration: 3.12
Country of Origin : India

Artoutlivesthe artist.

HLl HRIIHIEOM CROISNOHIMI.

Language : No dialogue
Duration : 3.06
Country of Origin : India

 “hohammesal KodurmundasMethiliiomatankutty
4 e

Fruit of knowledge soon degrades and is lost through
misuse.

@016 9o BIEIUECWINOVILIINS
BR9IGIGWI0 MaYSAIUIHDIo O21Q)M3.
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PYTHRUKAM

0600

lage

goes down leaving heninge rensar e
omes up o claim e

@ROY

Wi pous iivcnsse ot secuiby ower & Gimil, Mg ot el sButs ou in

C.K. Ramakrishnan - Manikkoth Madhavadew -
Dr, Anagha Komalankutty

K. Rarmakishran — Manihsocle Mo lravades — Sy Wadivie ol f A e RO e

Insight

DURATION

3'06"

Language : No dialogue
Duration : 3.06
Country of Origin : India

As one generation goes down leaving heritage treasures,
another comes up to claimthem.

0600)d NG HOGAIS B3 MAIAZ0 MILICMIND
@RSHOMO BRI HOGHEDTANI HWHM3 UM},

DURATION
3'08"
Language : No dialogue
Duration : 3.08
Country of Origin : India
*
&V
When you increase your security over a limit, the outside
Mihil KomSiast world shuts youin.

Emud EREIMAIW! GRS 2J03RIYHISIEMID,
0130062190 (MGIBOS BITLMETILIIGHIM].




Dr. K.P. Jayakumar, has written several notable
books on film criticism and other subjects and has
worked as journalist for several publishers like
Corporate Publishing International, South Asia

Features, the Sunday Indian Express, Madhyamam ABO UT THE

Weekly, Varthamanam, etc. He is presently
working as Assistant Professor in the Malayalam
Division in N. S. S. College, Cherthala. He is a well-
known film critic and has got the State Awards for

Dr. K.P. Jayakumar film criticism in 2007 and 2009 and a Film Academy
Fellowship for film studies in 2004-2005. He also
got the Indian Foundation for the Arts Fellowship.
He had been Jury Member for International
Folklore Festival of Kerala - 2021 and State
Television Award - 2020.

Shri. Sherry Govindan got several awards for his very
first feature film‘Aadimadhyaantham’ including
National Award (Special Mention by Jury), State Award
for Debut Director and John Abraham Award for Best
Film. His next two films ‘Ka Kha Ga Gha’ and
‘Avanovilona” were also notable films well-received by
the audience. Besides, he has made four short films
and a documentary film, of which the short film
‘Kataltheerath” got IDSFK Award and John Abraham
Award.

Shri. Sherry Govindan

Dr. Venkiteswaran Chittur Subramanian is an Indian
film critic and writer who won the National Award for
Best Film Critic in 2010. He is known for his insightful
analysis of the social and aesthetic aspects of cinema,
conveyed in his lucid style. In the last two decades, his
writings and reviews on film and media, in English and
Malayalam, have been published in various journals.
He has published a book on the film maker K. R.
Mohanan “Samanthara Yathrakal - K. R. Mohanante
Cinema” (Malayalam, 2004) and edited a book along
with Lalit Mohan Joshi on the filmmaker Adoor
Gopalakrishnan, “A Door to Adoor” . He won the
National Award for Best Arts/Cultural Filmin 1995 along
with M.R. Rajan for “Pakarnattam - Ammannur, The
Actor”, This film also won the Kerala State Award for the
Dr. C.S. Venkiteswaran Best Documentary. His article on the ‘Tea-shops in

Film Critic Malayalam Cinema’ was included in the revamped
Kerala SCERT Class X English text book in 2011.

(30



Insight the creative group presents
'3 ﬁa[f INTERNATIONAL
HAIKU AMATEUR LITTLE FILM (HALF) FESTIVAL 2021

SKY 2.43 AM

Silver Screen Award (Mynoote) Golden Screen Award (Half)

SKY

! £onceived by Jsrnu Vasudevan
P~ Sludio Teras Frames™s  Producer GeorgeSRNo

% >

2 &"%"ﬁif

Director

1 RAJESH K.M.

Director

JISHNU VASUDEVAN

LIFE OF LEAF HIDDEN

i
i
| Director Director Director
‘ IMA BABU FCO JAVIER MEDINA GONZALES JISHNU VASUDEVAN

A HAIKU ABOUT TATTOOS

Director /
HUMBERTO CECCOPIERI GODINEZ

- Director
BASIL PRASAD
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CLOSING CEREMONY




Felicitations from
Madhu Ambat, cinematographer

| wish the festival all success. This festival is indeed really good and | appreciate that.

Keynote Address by
Chief Guest

Shri. V. K. Joseph, secretary, rrsi

Insight has been organizing in an adventurous manner this festival continuously for the last ten years. Insight
follows an exemplary path in the organizing of festivals. It makes me glad as a representative of the Federation of
Film Societies of India. Not only that, | have been able to personally participate in the festivals of Insight, except on
some instances like the flood situation in 2018. Even when | couldn’t attend their festivals | used to keep in touch with
the office bearers of Insight.

Just asitwas stated in the welcome address and presidential address, all the people are locked up in their homes, not
just locked up in their homes, but withdrawing into their own selves, in this pandemic situation. We are living in a
critical situation of undergoing inner struggles arising from the restrictions on our movement outside, our meeting
people, interacting with them, touching them, embracing them, moving with them, sitting with them etc.

However, we are sure we will outlive this crisis. Through various means, all cultural and artistic people are
overcoming this crisis through the facilities available in these times. Human beings, and all creatures, have their
inborn adaptability and capacity to overcome new challenging situations and circumstances. So we will continue to
find new ways to outlive this predicament.

The first and foremost in these methods of overcoming is the ability to continue keeping in touch, see and interact
with one another through modern communication facilities. We conduct large-scale meetings, seminars, classes
etc. Colleges and schools function online. Though we are unable to go to the large theatres, these facilities allow us
to bring small theatres into our homes. Though the screens are not very large, we see the visuals in our TVs,
computers, smart phones etc.

The definition of film and film-viewing is undergoing a substantial change from our earlier concepts. It does not
mean that cinema s no more. Itis sure that we will return to the large theatres and rediscover the great experience of
film-viewing just as in the past. Though these facilities cannot replace theatre, we can take these festivals, short films
etc., as newwindows that open onto the world.

One minute, two minute, five minute films are giving a new definition to cinema. We are finding new ways, we can
do new experiments, in film making in these times using visuals and sounds in place of traditional narrations. We
should not try to make down-sized small models of the full-length feature films. Instead, we must make new
combinations of images, new patterns of sounds, apart from music, producing new meanings, new indices and
new motifs. This festival comes at a time when we can think of these possibilities.

There are international festivals of micro-films made using mobile phones. There is such a festival in Kuwait,
Komalankutty knows. Here, | think there is a restriction for films taken in mobile phones. We are opening our doors
and windows on to the world and actually touching the world. We are travelling around the world sitting inside our
homes. Cinema, at all times, is doing that: making us travelers all over the world, through different experiences,
historical events, cultures, stories, imageries, fantasies etc.

Short films also make us travel through different experiences, different worlds, different people with inner ailments.
We travel right through these and these travels and remake ourselves through the experiences from these travels.
Indeed, itis the function of every good film to re-create us into new persons. These festivals perform these functions.

Therefore, | must say that the organizers can pride themselves in conducting this 11" annual festival, after ten
festivals without a break, in a punctual, precise and systematic manner. Young men can follow the example of
Insight in making films. There is no need of a story for every film. Instead of stories, we can make use of experiences,
feelings, expressions etc., from individuals or nature.

Coming together for making these feasible is always joyful. We shall overcome these trying times. We will go back to
theatres and simultaneously, these newly developed and adopted methods of online meetings, seminars, festivals
etc., will continue. I wish the festival and the Insight team all success and thank the organizers who invited me to this

festival. Thank you. 2




REVIEW OF ENTRIES

My greetings and salutes to all who participated in the 11" HALF Film
Festival 2021!

. Just as in the previous years there were very short films of five minute
Dr. C. S. Venkiteswaran or less duration and one-minute films categorized as ‘Minoote” that

Jury Chairman were based on variegated themes and that expressed novel and
eternal aesthetic considerations. | record my regards and felicitations
to every film-maker who entered his film and convey my wishes that
more and more films may come from them.

Naturally, there were, as | said, films on various themes, especially the
COVID-19 Pandemic through which the world is passing, how
mankind handles the situation, how each individual goes through it,
how the society goes along with it, how the crises created by it are
overcome, the creativity unleashed by the solitude it has forced upon
people and the distancesithasimposed.

The films were, in a way, responses of the filmmakers to the times.
There were films which were of outstanding technical quality and
films that were notable for acting excellence. But, many of these were
wanting in clarity of imagination and conceptualization, at least in
some places. Probably, our short film makers are not well-prepared for
and adept at approaching the format of the concept in the proper
manner.

More consideration is to be given to the clarity of the concept and the
format in relation to the limitation of duration and the cinematic
structure. However, all the entries were good creations and my
felicitationsto the filmmakers for this.

The films that disappointed us a bit were the films of one minute and
less duration categorized as ‘Minoote’.  The films of this category
have more possibilities in  experimentation and individualization.
Some more entries were expected in this category. We expect more
experimentsinthis segmentin future.

Once again, lapplaud all the participants and thank the organizers.




BY JURY MEMBERS

During the past more than ten years, | had been watching from the
sidelines. It is this year that | could be a part of the Festival. HALF is a
festival that | had always been watching with great academic interest
and curiosity. First of all, I share my jubilation to have become a part Dr. K. P. Jayakumar
of this Festival. A general impression on the entries has already been Jury Member

given by Dr. C.S. Venkiteswaran.

We three, the members of the jury, sat together, using online
conferencing facility, to view and discuss the entries. We discussed
them collectively before arriving at the decisions. We had to select a
total of 6 films from the 5 minute category (Golden Screen Award and
five Runners-up) and one film (Silver Screen Award) from the one
minute category.

We viewed all these films, had discussions online and examined all
the aspects of each film. Our deductions and conclusions resulted in
decisions that were precise and unanimous without any room for
further argument. We are declaring those results with permission of
all present. The awards in the five minute segment are as follows:

Golden Screen Award goesto “2.43 AM” directed by Rajesh K. M.
The Runner up awards go to:

1) ‘Life of Leaf’ by Ima Babu

2) ‘Gracias’ by Fco Javier Medina Gonzales

3) ‘Hidden’ by Jishnu Vasudevan

4) ‘Ima’ by Basil Prasad

5) ‘AHaiku about Tattoos’ by Humberto Ceccopieri Godinez

The entries in the one minute category had no surprises for us.
Though there was plenty of scope for experimentation in one minute
films, no such initiative was noticed in any entry. The only outstanding
entry was the film ‘Sky” directed by Jishnu Vasudeven which won the
Silver Screen Award. Its duration was just 46 seconds.

We must reiterate that all the entries showed great effort on the part
of the film makers. Of course, we had to select some of them. We
congratulate all who participated and our special congratulations to
the winners. We also record here our appreciation and indebtedness
to Team Insight for the systematic organization of the Festival.
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Haiku Amateur Little Film (HALF) International Festival

12" Edition

Golden Screen Award (Half) : Rs. 50,000/ - in Cash + Trophy + Certificate
5 Runner Up Awards: Rs. 5,000/~ in Cash + Certificate to each

Silver Screen Award (Mynoote) : Rs. 10,000/ - in Cash + Trophy + Certificate

Participation Certificates to all short-listed entries

KEY DATES
Closing date : 317" July 2022
Announcement of selected entries : 10" August 2022
Half Festival & Screening of selected films : 10" & 11" September2022
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FiLm SOCIETIES
FLv FESTIVALS

The main objectives of film societies include the
screening and appreciation of good films. As the run-
of-the-mill film distribution companies and theatre
owners are generally interested only in films that are of
popular appeal and commercial gain, they care very
little for the artistic value in them or the quality of the
cinematic language used in them. Therefore, it
becomes the duty of film societies to arrange the
facilities and occasions for the screening of good films.

The films that are available to the film societies,
through archives and other similar resources, are
mostly very good but very old. Availability of the latest
films is near to impossible. It is here that the Film
Festivals have their role to play. Festivals make new
releases available to the film society members and
genuine connoisseurs of films helping them to be
updated on the national and global trends in cinematic
art, cinematic science and cinematic language.

As the films that come as entries, retrospectives, etc.
are of high artistic value and technical perfection, the
viewers get a lot of opportunity to learn the essence of
quality cinema at present and the direction in which
world cinema is heading with reference to present and
future developments. The festivals also update the
viewers on the socio-economic and political changes
taking place all over the world.

Societies and festivals help each other in mutual
growth and both of these together help in the planning
and production of quality cinema, study and
appreciation of good cinema and distribution and
marketing of art cinema.

C.K. Ramakrishnan
Insight
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INTERNATIONAL DOCUMENTARY FESTIVAL
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K.R. MOHANAN MEMORIAL
INTERNATIONAL DOCUMENTARY
FESTIVAL

PRIZE STRUCTURE

K. R. Mohanan Memorial Documentary Award:
Rs. 10, 000/- in Cash + Trophy + Certificate

Participation certificates to all selected entries
Entry fee of INR. 500/- for Indian entries and $ 10/- for entries from outside India.

Closing Date : 31st December 2021
Announcement of selected entries : 10%January 2022

K.R. Mohanan Memorial Documentary Festival : 20w February 2022

- _________________________________Aauyhcee®._______________

Insight the creative group
Shreyas, Kalvakkulam, Palakkad Post, Palakkad District, Kerala State, India, PIN-678001.
Telephone: 9446000373 / 9447408234
e-mail: insightthecreativegroup@gmail.com / palakkadinsight@gmail.com
web: www.insightthecreativegroup.com
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