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K.R. Chethallur
President, Insight

Vasanthi Sankaranarayanan is in the lime light for the last four 
decades with her appreciation and criticism in the news media such as The 
Hindu, Indian Express, Cinema India, Deep Focus and so on. She has taken 
her doctorate in “Malayalam Cinema – Society and Politics of Kerala” 
from the Madras University and completed Film Appreciation Course at 
Pune Film Institute. She was selected for the award for her deep study of 
Malayalam Cinema, Sub titling various films and translating Malayalam 
works to English of famous writers such as Madambu Kunjukuttan 
(Bhrashtu), Kovilan (Thattakam), Sara Joseph (Oorukaval), Valsala 
(Agneyam) etc.
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Generally, the dialogue helps to move the story forward in a film. However, it is neither possible nor advisable in short 
films, to explain a sequence in its minute detail as in long films. Here symbols play a prominent role. We make use of 
the magical touch of symbols to unleash the imagination of the audience. 

Symbolism is nothing but presenting objects to represent something more than its physical appearance. It expresses 
the hidden and subtle through visible representation of an object. 

Though some of the commonly used symbols have some accepted meaning such as a heart for love, a rose for 
romance, a circle for timelessness and so on, many of the symbols acquire meaning depending on context. Symbols 
in short films are similar to metaphors in literature.  

The symbols add up throughout whole length of the film and lead to an interconnectedness of sequences. 
Symbolism in film provides visual, thematic and narrative meaning. We can divide symbols into two types, namely, 
common symbols and artistic inventions. 

In storytelling, you’re free to artistically invent symbols. As a screenwriter, this is helpful because you are empowered 
to define your own symbols and meanings and to engage your audience. Such symbols are indispensable tools to 
enrich your narrative.  

 Movie symbols have the ability to adapt and change over time and can be adapted to fit your story.  Symbols are 
defined by the culture in which they’re created. If you show a symbol and the audience can think anything beyond 
what you have shown, symbolism is working far beyond what you intended to communicate. 

Some symbols are so influential that they remain in the mind and memory of the viewers even after the story and 
narrative elements have been forgotten by them. 

Some symbols have the same meaning and indication all over the world and across different cultural and religious 
segments of mankind. You can use them for making the short film understood all over the world in the same 
contextual implications as intended by you. 
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HALF

VERY SHORT FILM

INSIGHT

Haiku Amateur Little Film (HALF) Festival is an annual 
international short film contest and festival organized by 
INSIGHT, the Creative Group, an association of amateur 
short-film makers.

‘Haiku’ is a very short form of Japanese poetry, here used 
to mean any short form of aesthetic creativity. ‘Amateur’ 
here denotes a creation by a creator whose chief intention 
in the creation is not financial gain. ‘Little’ here stands for 
shortness of duration of the film. ‘Film’ stands for 
cinematic creation in the digital video format.  ‘HALF’ is an 
abbreviation of ‘Haiku Amateur Little Film’ and denotes 
also the stipulated duration of the film which is 5 minutes 
or ‘half’ the time of a traditional film reel which is 10 
minutes.

There is no official consensus on the duration of ‘short 
film’. Traditionally American film industry defined it as 
‘shorter than two reels’ which means shorter than 
20minutes, as the traditional film reel is 10 minutes long. 
The Academy of Motion Picture Arts and Sciences defines 
a short film as “an original motion picture that has a 
running time of 40 minutes or less, including all credits”. 
The Internet Movie Database draws the line at 45 minutes. 
Insight has decided to encourage very short films and 
believes that  a ‘very short film’ should be not more than 5 
minutes long. Hence, the limit of 5 minutes. 

Insight is a group of creative artists, with base at Palakkad, 
in Kerala, India, who believe in the great potential of the 
medium of communication and aesthetic creativity that 
the very short film offers. It is actually a regrouping of the 
founding members of the earlier, now defunct, 
‘Hraswachithra’ (meaning ‘Short Film) Film Society of 
Palakkad, the pioneering short film and parallel cinema 
movement in Kerala, which made several short films in the 
16mm & 8mm film formats and video formats in the 1980s, 
when such attempts were rare in this part of the world. In 
1979, the leading members had gone to get training in 
short film making from SOSFIMAK (Society of Short Film 
Makers) of Bangalore. Whole villages were mobilized for 
participating in the films made by Hraswachithra. Though 
very little opportunity was then available to show their 
films to a wider audience, the films were widely shown 
among the people of the area where they were shot and 
everyone got a chance to see the working of a film right up 
to its screening and many got a chance to appear in the 
films.

ABOUT
INSIGHT

Whether we see a sapling, a bush or 
a large tree, we all know that it is coming from 

a small seed which contains the entire route 
map for its growth. The seed contains the future in 

all its complexity and variety. 

In the case of a film, whether it is a short film, a 
documentary or a feature film, the seed is an idea, story or 

plot in most cases. In other cases, the seed may be an 
individual, an incident, a message etc. 

Just as a seed germinates and grows upwards with leaves and branches, the idea grows 
into a one-sentence logline, a one-page script summary and a treatment that shows the 

scene-by-scene breakdown before going on to becoming a full-fledged screenplay. 

If the seed is not good enough, there is no use of waiting for it to germinate. We can be sure that 
the seedling coming out of it will be no better. If the seed is good, we still have to make sure it is sown 

properly in the proper place and time to expect any satisfying outcome. Just as in the parable of ‘a farmer 
who went out to sow his seed’ described in Chapter 13 of the Gospel according to Mathew. 

Some seeds fell on the roadside and were eaten by birds; others fell on rocky places and dried up after 
germinating; still others fell on thorns and were choked by the thorns; the remainder fell on good soil and 

produced a multifold harvest. 

In the same manner, a good seed may be unable to produce good harvest in the film field because of several factors 
including the lack of capability of the film-maker, the want of cooperation from the team, the shortage of funds, 
some unforeseen natural disaster, disease or death, the changed socio-political circumstances of the society or the 
country etc.  

Sometimes, the circumstances may be far beyond the control of the filmmaker/director/producer. So, make sure 
that the seed you select to sow is the best available, the time is the most suited for such a venture and the other 
circumstances are very favorable before you take the first step of sowing the seed. Remember you have a long way 
to go before reaping your harvest. 

Hope to meet you all personally, during the 12th International Haiku Amateur Little Film Festival in September 2022, 
after the world hopefully sprouts out again from the oppressing pandemic to grow and flourish in every sphere of 
human endeavor.

IT IS THE

SEED THAT
MATTERS 

K.V. Vincent 
Festival Director
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th 11 International HALF Festival

INAUGURAL 
F. U . N . C . T. I . O . N . 
th12  SEPTEMBER 2021 - Day-1

A very warm good afternoon to everyone, both the 

dignitaries on the dais and the participants in this festival! I 
am glad that I have got this opportunity to inaugurate this 
program. They have told me that the inauguration is 
traditionally done by the District Collector and I am now 
here as a part of that tradition. Insight has got much 
appreciation nationally and internationally. This festival is a 
great platform for budding artists to showcase their films 
and to get appreciation and feedback. 

Film is a very potent medium of communication and a very 
powerful and touching message can be communicated 
within one minute or five minutes. I am interested in seeing 
the films and am looking forward to viewing the films with 
their impactful messages and creativity.  

I formally inaugurate this festival and extend all my best 
wishes to all the participants and all the artists who have 
been a part of this festival, as well as to the organizing 
committee of this festival. Thank you.
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Inaugural speech by 

District Collector, Palakkad

Ms. Mrunmai Joshy IAS,

Compering :

Welcome Speech :

Presidential Address : 

Inauguration :

Festival Introduction :

Vote of Thanks :

Ms. Sreelakshmi

Shri. C. K. Ramakrishnan 

Shri. K. R. Chethallur

Ms. Mrunmai Joshy I.A.S.

Shri. K. V. Vincent, Festival Director

Shri. Manikkoth Madhavadev
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AKAM
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

Last moment of a poor old man whose heart is 

seared.

Director

JAYARAJ P.

8075233136 / 9446776472

jayarajpkeltron@gmail.com

JayarajP.

JayarajP.

Vishnu Vinod

Vishnu Vinod

Gangadas

Jayaraj P.

Hcp ]mhw hr²sâ DÅps]mÅp¶ Ahkm\ 
\nanjw.

DURATION

0’59’’1

AL HAYAT
Country of Production: Kuwait

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

When the world is facing food insecurity, where do you 

stand in the food cycle?

Director

SHEMEJ KUMAR

0096597106957

shemejk@gmail.com

V&V movie house

Shemej Kumar

Shemej Kumar

Shankar Das V. 

Bony Kurian

Ms. Noor

temIw £̀ymc£nXmhØ ÀnapJoIcn¡p 
t¼mÄ, £̀yN{ĪnÂ Xm¦fpsS Øm\w 
FhnsSbmWv ?

DURATION

1’00’’2
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CAT AND OLD MAN
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

While the old man says that unwanted elements in 

houses must make their presence felt by helping in the 

kitchen, the cat says that marginalized creatures must 

consume only the leftover.

Director

KAVILRAJ

9995783806

kavilraj@gmail.com

Kavil Raj

PRATHVIKA K  PRASANTH

PRATHVIKA K  PRASANTH

Kavil Raj

hoSpIfnÂ A\mhiyLSIambn¡gnªhÀ 
ASp¡fbnÂ klmbn̈psIm­v X§fpsS 
km¶n²yw Adnbn¡Wsa¶v hr²³ ]dbpt¼mÄ, 
]mÀizhÂ¡cn¡ş« PohnIÄ¡v AhinjvSw 
A\p̀hn¡mt\ Ignbq F¶v ]q̈ ]dbp¶p.

DURATION

0’36’’3

DISTANCE
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

Keep Distance

Director

SELVARAJ. R

9562526995

selvarajrpangal@gmail.com

Selvaraj. R

Selvaraj. R

Selvaraj. R

Selvaraj. R

AIew ]men¡q

DURATION

0’44’’4
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KAA KAA MYAVU MYAVU BAUW BAUW
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

If nature continues to be exploited ruthlessly, with utter 

disregard to the silent creatures, the emergence of a new 

evolutionary phase is imminent.

Director

J. P. NAMBIALATH

9605515196

npsachi8@gmail.com

RAJESH KUMAR

J. P. Nambialath

DEEPAK PARAYIL

Sachin Raj

Sachin Raj

HARIDAS KOZHIKKODE

an­m{]mWnIsf H«pw ]cnKWn¡msX, {Iqcamb 
{]IrXn NqjWw sN¿pIbmsW¦nÂ ]pXnsbmcp 
]cnWmaL«w DS³ Xs¶ kwPmXamIpw.

DURATION

1’00’’5

LOVERS
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

Lovers go through intense emotions as they wait.

Director

SHRIKANT PRABHU

shrikantprabhu@hotmail.com

Shrikant Prabhu                   

Shrikant Prabhu                   

Shrikant Prabhu                   

Shrikant Prabhu

Im̄ncņn\nsS Xo{hhnImc§fneqsS IS¶p 
t]mIp¶ ImapIoImapI·mÀ

DURATION

1’00’’6
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SKY
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

An abandoned bookcase is knocked down by a cat. The 

peacock feather kept between the pages of the book 

looks at the sky.

Director

JISHNU VASUDEVAN

9567899269        

jishnu6730@gmail.com

Teras Frames       

JishnuVasudevan

JishnuVasudevan              

JishnuVasudevan              

JishnuVasudevan

Hcp Dt]£n¡ş« ]pkvXI sjÂ̂v Hcp ]q̈ 
X«nadn̈nSp¶p. Hcp ]pkvXĪnsâ t]PpIÄ 
¡nSbnÂ Ccp¶ncp¶ Hcp abnÂ̧neo BImiw 
ImWp¶p.

DURATION

0’46’’7

M
Y

N
O

O
T 

FI
LM

S

half
the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

{lkzXbmÂ {i²n¡ş« Hcp Pm̧\nkv IhnXmcq]amWv 
ssl¡p (19þmw \qäm­phsc "tlm¡p'. 13þmw \qäm­nÂ "sc¦' F¶ 
ZoÀLamb ]Zys̈mÂ¡mgv̈ bpsS BapJambn sNmÃnbncp¶ Cu 
IpdpwIhnXmcq]w 16þmw \qäm­nÂ "sc¦'bnÂ\n¶pw thÀs]«v 
kzX{́IhnXmcq]ambn. 17þmw \qäm­nÂ aävkpthm_mtjm Xsâ 
¢mÊnIv IhnXIfmÂ ssl¡phn\v s]mXp AwKoImcw 
t\Sns¡mSp̄p. Hcp DZmlcWw: "]gsbmcp Ipf̄nÂ/ 
NmSps¶mcp Xhf/ »pw F¶ i_vZw'. ASp̄ Imewhsc 
{lkzNn{X§fpw tUmIypsaâdnIfpw hensbmcp kn\nabpsS 
BapJamtbm Hcp Iq«̄nÂ DÄşSp̄nbmbncp¶p 
ImWn̈ncp¶Xv. CţmÄ Ahsb ]qÀ®hpw kzX{́hpamb 
krjvSnIfmbn IW¡m¡n ImWn¡p¶p. Cu tafbnÂ Hmtcm 
tÉm«nepw c­v an\nänÂ XmsgbpÅ Cuc­p Nn{X§Ä 
{]ZÀiņn¡p¶p­v.

hn³skânsâ ssl¡p Nn{X§Ä an¡Xpw {]IrXnbnse ckIcamb 
ssPh sshhn[y§Ä, kẁh§Â ]mckv]cy§Ä 
apXembhbnte¡mWv {i² £Wn¡p¶Xv. Chsb apdn¡epw 
Iq«nẗÀ¡epw AÃmsX Hcphn[ kwtbmP\Iuie§fpw 
{]tbmKn¡msX AhXcņn¡pIbmWv At±lw sN¿p¶Xv. 
C³sskänse Xs¶ {io. kn.sI. cmaIrjvW³ th­nS̄v ]Ým̄e 
kwKoXw tNÀ̄v kaRvPk k¼qÀ®ambn Nn{XkwtbmP\w 
\nÀÆln¡p¶p. an¡ krjvSnIfpw Iymad I¿nÂ ]nSn̈v FSp̄Xpw 
aq¶p an\nänÂ HXp§p¶XpamWv. 

2018 \hw_À 30\pw Unkw_À 2\pw CSbnÂ n̂³em³Unse s]mdn 
n̂enw ŝÌnhenÂ ChbnÂ\n¶pw sXcªSp¡ş« 200 

Nn{X§Ä XpSÀ̈bmbn \nÀ̄msX Chbv¡pam{Xambn 
{][m\ŝÌnhÂ lmfnt\mSv tNÀs¶mcp¡nb Hcp {]tXyI 
{]ZÀi\lmfnÂ {]ZÀiņn¡pIbp­mbn. kXyhpw bmYmÀ°yhpw 
X½nÂ thÀXncn¡p¶ AXnÀhc¼pIÄ CÃmXm¡nb {]IrXnbpsS 
Cu AIf¦nXbmYmXXXzw kn\nam Ncn{X̄nse Hcp kphÀ® 
A[ymbambncp¶ kn\nam thcntXsb ImfnIfpsS HmÀ½bnÂ 
sIm­phcnIbpw n̂³em³Unse hnthN\tijnbpÅ kn\nam 
t{]anIfpsS khntij {i² ]nSn̈p]äpIbpw sNbvXpsh¶p 
kwLmSIÀ ]dbpIbp­mbn.

HAIKU FILMS
Director & K.V. Vincent, 
Ph : + 91 7907010675
Email : vincentvanur@yahoo.co.in 
Editor : C. K. Ramakrishnan

Country of Production : India

Cinematographer : 

thHaiku ('hokku' till 19  century) is a form of Japanese poetry noted for its brevity which 
began as the opening lines of renga, a long oral poem, in the thirteenth century Japan.  
It broke away from renga in the sixteenth century and was made popular a century later 
by Matsuo Basho, who wrote classic Haiku poems like “An old pond / a frog jumps in / 
the sound of water”.  Just like Haiku, short films and documentaries were prefixed to 
longer films or were part of group films until recently.  Now they are considered and 
screened as whole and creative entities. In each of the eight slots allocated to Sri. K.V. 
Vincent, he presents a pair of less-than-two-minutes long haiku films.

The haiku films of Vincent focus mostly on interesting life-forms, happenings, 
interactions, etc. in nature. These are presented without any editorial manipulations 
except cutting them and piecing them together.  Shri. C. K. Ramakrishnan of Insight 
does the editing with harmonious perfection, adding suitable background music where 
necessary. Most of these are less than 3 minutes and are taken in a handheld camera.

Two hundred of these films were presented continuously non-stop in an exclusive 
venue, adjacent to the main festival venue, during the Pori Film Festival in Finland 

th ndbetween 30  November and 2 December, 2018. The organisers said that the pristine 
reality of nature, eliminating the dividing line between truth and beauty, reminded the 
viewers of cinema verite movement, a golden chapter in film history, and caught the 
special attention of the discerning film-lovers of Finland. 

LONG HAIKU FILMS
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KAA KAA MYAVU MYAVU BAUW BAUW
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

If nature continues to be exploited ruthlessly, with utter 

disregard to the silent creatures, the emergence of a new 

evolutionary phase is imminent.

Director

J. P. NAMBIALATH

9605515196

npsachi8@gmail.com

RAJESH KUMAR

J. P. Nambialath

DEEPAK PARAYIL

Sachin Raj

Sachin Raj

HARIDAS KOZHIKKODE

an­m{]mWnIsf H«pw ]cnKWn¡msX, {Iqcamb 
{]IrXn NqjWw sN¿pIbmsW¦nÂ ]pXnsbmcp 
]cnWmaL«w DS³ Xs¶ kwPmXamIpw.

DURATION

1’00’’5

LOVERS
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

Lovers go through intense emotions as they wait.

Director

SHRIKANT PRABHU

shrikantprabhu@hotmail.com

Shrikant Prabhu                   

Shrikant Prabhu                   

Shrikant Prabhu                   

Shrikant Prabhu

Im̄ncņn\nsS Xo{hhnImc§fneqsS IS¶p 
t]mIp¶ ImapIoImapI·mÀ

DURATION

1’00’’6
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half
the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 
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SKY
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

An abandoned bookcase is knocked down by a cat. The 

peacock feather kept between the pages of the book 

looks at the sky.

Director

JISHNU VASUDEVAN

9567899269        

jishnu6730@gmail.com

Teras Frames       

JishnuVasudevan

JishnuVasudevan              

JishnuVasudevan              

JishnuVasudevan

Hcp Dt]£n¡ş« ]pkvXI sjÂ̂v Hcp ]q̈ 
X«nadn̈nSp¶p. Hcp ]pkvXĪnsâ t]PpIÄ 
¡nSbnÂ Ccp¶ncp¶ Hcp abnÂ̧neo BImiw 
ImWp¶p.

DURATION

0’46’’7

M
Y

N
O

O
T 

FI
LM

S
half

the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

{lkzXbmÂ {i²n¡ş« Hcp Pm̧\nkv IhnXmcq]amWv 
ssl¡p (19þmw \qäm­phsc "tlm¡p'. 13þmw \qäm­nÂ "sc¦' F¶ 
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Editor : C. K. Ramakrishnan

Country of Production : India
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began as the opening lines of renga, a long oral poem, in the thirteenth century Japan.  
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the sound of water”.  Just like Haiku, short films and documentaries were prefixed to 
longer films or were part of group films until recently.  Now they are considered and 
screened as whole and creative entities. In each of the eight slots allocated to Sri. K.V. 
Vincent, he presents a pair of less-than-two-minutes long haiku films.

The haiku films of Vincent focus mostly on interesting life-forms, happenings, 
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reality of nature, eliminating the dividing line between truth and beauty, reminded the 
viewers of cinema verite movement, a golden chapter in film history, and caught the 
special attention of the discerning film-lovers of Finland. 
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Shri. Sunny Joseph, with his experience in 65 films in 12 languages, focused on the following 

points on Poetic Use of Camera:

1) Poetic use of camera is not an extempore initiative of the cinematographer, but something 

that will be based on the script that   made poetic use of camera possible. Directors like 

Budhadeve Das Guptha,. G. Aravindan and P.N. Menon based their films on such scripts and, 

therefore, poetic use could be possible. Where script and matching music were 

prerecorded, as in Pokkuveyil by Aravindan, shots of long duration could be taken with 

poetic flavor. 

2)  In films in which camera and music are integral part of the story, as in the films of Rithwik 

Ghatak, poetic use of camera is realized through proper editing. The work of director, 

cinematographer and editor undergo a symbiosis to give birth to a poetic creation. 

3) Space, contrast (tonality), color and duration, must come together for poetic expressions. 

Piravi, Mankamma, Vastuhara, all three films of Budhadev Das Gupta are examples of such 

synchronization.  In the world of cinema, I think it was Tarkovski who used camera in a most 

poetic way. 

4) Holding camera vertically or horizontally, following rule of thirds or dynamic symmetry, 

camera movement, duration of shot, etc.   are considerations we have to study – not just 

close shot, medium shot, long shot etc.  But actually, the basic consideration is how we can 

present our subject and the environment in a frame. It takes time to stick to all aesthetic 

considerations. But we have very little time. 

5) Just as excess of anything is not good, cinema shot using too much of gadgetry need not be 

proportionately beneficial to the enhancement of the quality of the film. We must use our 

common sense and consider the budgetary and time constraints.

6) Simplicity is an adorable quality. We must see the silent films of Yasiro Usu to know what 

simplicity is. We must see good films and read good books on films. We must  taste good 

films. 

7) Actually what camera should do is to communicate emotions to viewers, just as the actors 

do. It is not dialogue that should be given most importance.  In fact, the first draft of the 

script should be without dialogue.  There are films that tell story in 5 seconds. Where is the 

place for dialogue in very short films?

Shri. Sunny Joseph concluded his class by giving some important tips to budding 

cinematographers and thanking Insight Team for the opportunity and congratulating them 

for the successful conduct of the Festival.   He asked all his viewers to write to him on any 

point that needs clarification or on any work of theirs that needs critical appraisal. 

After the class by Shri. Sunny Joseph, Shri. T. Krishnanunni, the sound-engineer par 

excellence, led the class on ‘Realism in Recording’. The main points he focused on were: 

1. In cinema, there is no separate existence for sound. The sound-scape is combined with 

visuals to complete the creation. 

2. Soundtracks that were popular in the radio in the past tell you only the story and the 

dialogues. They can never be compared with the experience of seeing the film. 

3. Diegetic sound is any sound that the character or characters on screen can hear. The 

footstep sounds are exaggerated to add to the suspense that something is going to happen. 

4. Reverbations are used with the help of plug-ins and equalizers to make increased effect or to 

convey the feeling of the hearer.

5.  Non-diegetic sound is any sound that the audience can hear but the characters on screen 

cannot, like music, monologue etc. 

6. One of the occupational hazards is the disagreement of a director with the suggestions of 

experienced sound-recordist.

7. Ambience of the location is recorded with all the crew remaining silent. There are ready-

made plug-ins for this now.

8. Sounds of 50 years ago, of things and people who are no more are challenges.  Available 

foreign sounds may not be suitable.

9. There are facilities to make sound more real now in the theatres. But these are not being 

properly used. Sometimes the sound of tabla comes from overhead. 

10. As recording sync-sound on location is very costly, the dialogues are usually cleaned and 

dubbed inside studio facilities. 

11. Though we have many software gadgets to produce any required sound, many of these 

sounds are still not as good as the original. The sound of our drums is an example.

12. Soliloquy should be made different using processors, equalizers etc., for effect. Reverb may 

be avoided as a cliché in soliloquy.

At the end of the class some time was given for asking questions and clearing doubts and 

some participants made good use of this. 

thThere was a new session of enlightenment, included in this year’s 11  International HALF Film 

Festival. It took us a little nearer to our goal of making the Festival a training program for the 

budding film-makers who participate by showcasing their creations and getting feedback through 

open forum discussions. 

Shri. Sunny Joseph, the well-known cinematographer, led the class on the ‘Poetic Use of the 

Camera’ and Shri. T. Krishnanunni, the most respected sound engineer in India, led a class on 
th‘Realism in Recording’ during the afternoon session of the first day of the 11  International Haiku 

Amateur Little Film Festival, 2021. 

SESSION OF
ENLIGHTENMENT

– CLASSES BY VETERANS
Madhavadev Manikkoth

Treasurer, Insight

Shri. SUNNY JOSEPH

Shri. T. KRISHNANUNNI

1312
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Country of Production: Kuwait

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

A social awareness movie regarding the current Indian 

situations.

Director

RAJESH K.M.

7907204784

rajeshkmpla@gmail.com

Nimisha Rajesh

Nimisha Rajesh

Ratheesh CV Ammas

Ratheesh CV Ammas

Ratheesh CV Ammas

Ceinu Mathews and Adithya

hÀ̄am\Ime Ćy³ ]cnXxØnXnIsf¡pdn̈v 
kmaqlyht_m[apWÀ̄p¶ Nn{Xw.

DURATION

2’33’’1

A HAIKU ABOUT TATTOOS
Country of Production: Mexico

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

A haiku film of a love story with a difference.

Director

HUMBERTO CECCOPIERI GODÍNEZ

Hcp hyXykvX t{]aIYsb¡pdn̈pÅ ssl¡p 
Nn{Xw.

DURATION

2’00’’2
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S
half

the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

2.43 AM

H
A
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 F

IL
M

S

473-597-6434

beto_cecco@hotmail.com

Diana Angelica Andrade Juarez

Jorge Isaac Martínez Aguilar

Manuel Prieto Rodríguez

Humberto Ceccopieri Godínez

Alan Ricardo Cano González

Jorge Ulises LópezVillagómez

Humberto Ceccopieri Aguilar   

14

Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

While a mother tries to nourish her fatherless children in 

a mean way, a handicapped man sees his mother in a 

prostitute.

Director

JAYARAJ G. A.

9947090360        

jayarajgapalakkad@gmail.com                  

Ambily Jayaraj

Jayaraj

Aneesh

Aneesh                               

Jayaraj G.A, Fousiya, Prasad, 
Janaki Amma, Master Adarsh A.J., 
Master Sachu, Master oliver.

]nXmhv  \jvSş« Xsâ Ip«nIsf ZpÀamÀ¤̄n 
eqsS t]mäm³ {ian¡p¶ Hc½bpw, Hcp thiybnÂ 
Xsâ A½sb ImWp¶ Hcp hnIemwK\pw.

DURATION

4’28’’3

ASWASANGAL
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

Love in the pandemic times.

Director

C.K. SUJITH

9495882772

cksmacheri@gmail.com

Still atin entertainment

C.K. SUJITH

BIJITH CHANDRASEKHAR

SUJIBAL

SUMESH CHALA

BABURAJ  

almamcn¡mes̄ {]Wbw.

DURATION

2’48’’4

H
A

LF
 F

IL
M

S

half
the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

A SAMAM AMMA
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A
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Photography :

Editor :

Music :

Cast :

While a mother tries to nourish her fatherless children in 

a mean way, a handicapped man sees his mother in a 

prostitute.

Director

JAYARAJ G. A.

9947090360        

jayarajgapalakkad@gmail.com                  

Ambily Jayaraj

Jayaraj

Aneesh

Aneesh                               

Jayaraj G.A, Fousiya, Prasad, 
Janaki Amma, Master Adarsh A.J., 
Master Sachu, Master oliver.

]nXmhv  \jvSş« Xsâ Ip«nIsf ZpÀamÀ¤̄n 
eqsS t]mäm³ {ian¡p¶ Hc½bpw, Hcp thiybnÂ 
Xsâ A½sb ImWp¶ Hcp hnIemwK\pw.

DURATION

4’28’’3

ASWASANGAL
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

Love in the pandemic times.

Director

C.K. SUJITH

9495882772

cksmacheri@gmail.com

Still atin entertainment

C.K. SUJITH

BIJITH CHANDRASEKHAR

SUJIBAL

SUMESH CHALA

BABURAJ  

almamcn¡mes̄ {]Wbw.

DURATION

2’48’’4

H
A

LF
 F

IL
M

S
half

the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

A SAMAM AMMA

H
A

LF
 F

IL
M

S

15



Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

Capitalism has become a form of greed without 

understanding the conditions of human beings…

Director

ANVAR CLICK MEDIAS

9497626611

anvarclick@gmail.com  

Anvar Click Medias

Anvar Click Medias

Anvar Click Medias

Anvar Click Medias

Abdul Hakeem K.V.

a\pjymhØIÄ a\Ênem¡m̄ HcpXcw 
BÀ̄nbmbn amdnbncn¡p¶p apXemfn̄  
hyhØnXn

DURATION

3’00’’5

BACKUP
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

Your ex-friend may not be calling you when old 

memories are awakened, but because, maybe she is just 

bored in these pandemic times.

Director

ANTO REX

9995484545

antorex7072@gmail.com

Anto Rex

Anto Rex            

Anto Rex

Antorex              

Antorex              

Sarin & Teresa

\n§fpsS ]gb s]¬ kplr̄ v ]gb HmÀ½IÄ 
DWÀ¶XpsIm­v \n§sf hnfn¡p¶XmIW 
sa¶nÃ. Cu almamcn¡mēv AhÄ¡v t_mdSn 
tXm¶p¶Xn\memhmw.

DURATION

4’27’’6

H
A

LF
 F

IL
M

S
half

the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

ALONE

H
A

LF
 F

IL
M

S

16

Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

The direct view of  the difficulties faced by nurses, the 

frontline fighters of COVID times, in their private lives,  

while eulogies fill the public places & media.

Director

SHAJI PATTIKKARA

9349243080       

shajipattikkara@yahoo.com

Jasheeda Shaji

Shaji Pattikkara

Eldho Pothuketty

Eldho Pothuketty

Ajay Joseph

Stella Eldho, Johanna Mariya

s]mXpthZnIfnepw am[yaIfnepw hmgv p̄ 
]m«pIÄ Dbcpt¼mgpw, tImhnUv Imes̄ 
ap¶Wn t]mcmfnIfmb \gvkpamÀ kzImcy 
PohnX̄nÂ ÀnapJoIcn¡p¶ _p²nap«pIfpsS 
t\À¡mgvN.

DURATION

1’00’’7

CHERUVIRAL THUMBIL
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

The existing difference between the haves and have-nots 

can be overcome using common sense.

Director

VISHNU RAMAKRISHNAN

9447703020

vishnuramakrishh@gmail.com

VOR Entertainment

Vishnu Ramakrishnan

Vishnu Ramakrishnan

Vishnu Ramakrishnan

Vishnu Ramakrishnan

Ajay Girish, Sreedevi V.,

Abhinandh M., Adrarsh Valsan

kmam\y_p²n D]tbmKn̈v CÃm̄hcpw DÅhcpw 
X½nÂ \nehnepÅ Ácw CÃmXm¡mw.

DURATION

3’31’’8

H
A

LF
 F

IL
M

S

half
the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

BHOOMIYILE MALAGAMAR

H
A

LF
 F

IL
M

S

17



Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

Capitalism has become a form of greed without 

understanding the conditions of human beings…

Director

ANVAR CLICK MEDIAS

9497626611

anvarclick@gmail.com  

Anvar Click Medias

Anvar Click Medias

Anvar Click Medias

Anvar Click Medias

Abdul Hakeem K.V.

a\pjymhØIÄ a\Ênem¡m̄ HcpXcw 
BÀ̄nbmbn amdnbncn¡p¶p apXemfn̄  
hyhØnXn

DURATION

3’00’’5

BACKUP
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

Your ex-friend may not be calling you when old 

memories are awakened, but because, maybe she is just 

bored in these pandemic times.

Director

ANTO REX

9995484545

antorex7072@gmail.com

Anto Rex

Anto Rex            

Anto Rex

Antorex              

Antorex              

Sarin & Teresa

\n§fpsS ]gb s]¬ kplr̄ v ]gb HmÀ½IÄ 
DWÀ¶XpsIm­v \n§sf hnfn¡p¶XmIW 
sa¶nÃ. Cu almamcn¡mēv AhÄ¡v t_mdSn 
tXm¶p¶Xn\memhmw.

DURATION

4’27’’6

H
A

LF
 F

IL
M

S

half
the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

ALONE

H
A

LF
 F

IL
M

S
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Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

The direct view of  the difficulties faced by nurses, the 

frontline fighters of COVID times, in their private lives,  

while eulogies fill the public places & media.

Director

SHAJI PATTIKKARA

9349243080       

shajipattikkara@yahoo.com

Jasheeda Shaji

Shaji Pattikkara

Eldho Pothuketty

Eldho Pothuketty

Ajay Joseph

Stella Eldho, Johanna Mariya

s]mXpthZnIfnepw am[yaIfnepw hmgv p̄ 
]m«pIÄ Dbcpt¼mgpw, tImhnUv Imes̄ 
ap¶Wn t]mcmfnIfmb \gvkpamÀ kzImcy 
PohnX̄nÂ ÀnapJoIcn¡p¶ _p²nap«pIfpsS 
t\À¡mgvN.

DURATION

1’00’’7

CHERUVIRAL THUMBIL
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

The existing difference between the haves and have-nots 

can be overcome using common sense.

Director

VISHNU RAMAKRISHNAN

9447703020

vishnuramakrishh@gmail.com

VOR Entertainment

Vishnu Ramakrishnan

Vishnu Ramakrishnan

Vishnu Ramakrishnan

Vishnu Ramakrishnan

Ajay Girish, Sreedevi V.,

Abhinandh M., Adrarsh Valsan

kmam\y_p²n D]tbmKn̈v CÃm̄hcpw DÅhcpw 
X½nÂ \nehnepÅ Ácw CÃmXm¡mw.

DURATION

3’31’’8

H
A

LF
 F

IL
M

S
half

the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

BHOOMIYILE MALAGAMAR

H
A

LF
 F

IL
M

S

17



Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

Ema, which translates as eyes, is a standpoint with the 

tree, while it is cut down for our luxury - seeing from the 

perspective of trees and thinking through their minds.

Director

BASIL PRASAD

8907114780 / 7012021504

basilprasad@gmail.com

Peeves Media

Basil Prasad

Praveen Karat

Rinshad M

Vishnu Das - (SFX)

\½psS kpJkuIcy§Ä¡pth­n apdnbv¡ 
şSp¶ Hcp ac̄nsâ CaNn½m̄ I®neqsS 
ImWp¶ ImgvN. ac§fpsS ImgvŅmSpIfneqsS 
ImWp¶Xpw AhbpsS a\ÊneqsS 
Nńn¡p¶Xpw.

DURATION

2’06’’9

FUTURE SHOCK
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

In Dreams, anyone can talk & fight with Good against 

Evil! But, in reality, all democratic & revolting persons are 

expecting a Future Shock! What an ugly world we have to 

face!

Director

CHACKO D. ANTHIKKAD

9645157077

chackodanthikad@gmail.com

PART - ONO FILMS

Chacko D. Anthikkad

Chacko D. Anthikkad

Titi Francis

Jayadev Chittur

Chacko D. Anthikkad

kz]v\̄nÂ BÀ¡pthWsa¦nepw 
\·tbmsSm̧w\n¶v Xn·s¡Xnsc ]dbpIbpw 
t]mcmSpIbpw sN¿mw. ]s£, bYmÀ°̄nÂ 
FÃm P\m[n]Xyþhn¹hhmZnIfpw Hcp BLmXw 
{]Xo£n¡p¶p. Fśmcp hr̄ nsI« temIamWv 
\ap¡v ÀnapJoIcnt¡­n hcp¶Xv.

DURATION

5’00’’10

H
A

LF
 F

IL
M

S
half

the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

EMA

H
A

LF
 F

IL
M

S
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Country of Production: Spain

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

A woman prepares a romantic evening for her husband 

and has a surprise in store for him.

Director

FCO JAVIER MEDINA GONZALES

671153443

pachecocabe@hotmail.com

Fco Javier Medina Gonzales

Javier Medina 

Javier Medina

Javier Medina 

Archivos          

Jordi Mestre

Hcp kv{Xo Xsâ À̀̄mhn\mbn A{]Xo£nX 
AÛpX k½m\aS§p¶ Hcp m̀h\kpµckÔy 
Hcp¡p¶p.

DURATION

3’00’’11

HIDDEN
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

It becomes more complicated when guilt and truth are 

hidden. 

Director

JISHNU VASUDEVAN

9567899269

 jishnu6730@gmail.com

Jishnu Vasudevan

Jishnu Vasudevan

Jishnu Vasudevan

Jishnu Vasudevan

Jishnu Vasudevan

Althaf, Rajendran, Aneesh

Ipähpw kXyhpw ad̈pshbv¡şSpt¼mÄ 
Imcy§Ä IqSpXÂ k¦oÀ®amIp¶p.

DURATION

3’34’’12

H
A

LF
 F

IL
M

S

half
the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

GRACIAS

H
A

LF
 F

IL
M

S
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Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

Ema, which translates as eyes, is a standpoint with the 

tree, while it is cut down for our luxury - seeing from the 

perspective of trees and thinking through their minds.

Director

BASIL PRASAD

8907114780 / 7012021504

basilprasad@gmail.com

Peeves Media

Basil Prasad

Praveen Karat

Rinshad M

Vishnu Das - (SFX)

\½psS kpJkuIcy§Ä¡pth­n apdnbv¡ 
şSp¶ Hcp ac̄nsâ CaNn½m̄ I®neqsS 
ImWp¶ ImgvN. ac§fpsS ImgvŅmSpIfneqsS 
ImWp¶Xpw AhbpsS a\ÊneqsS 
Nńn¡p¶Xpw.

DURATION

2’06’’9

FUTURE SHOCK
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

In Dreams, anyone can talk & fight with Good against 

Evil! But, in reality, all democratic & revolting persons are 

expecting a Future Shock! What an ugly world we have to 

face!

Director

CHACKO D. ANTHIKKAD

9645157077

chackodanthikad@gmail.com

PART - ONO FILMS

Chacko D. Anthikkad

Chacko D. Anthikkad

Titi Francis

Jayadev Chittur

Chacko D. Anthikkad

kz]v\̄nÂ BÀ¡pthWsa¦nepw 
\·tbmsSm̧w\n¶v Xn·s¡Xnsc ]dbpIbpw 
t]mcmSpIbpw sN¿mw. ]s£, bYmÀ°̄nÂ 
FÃm P\m[n]Xyþhn¹hhmZnIfpw Hcp BLmXw 
{]Xo£n¡p¶p. Fśmcp hr̄ nsI« temIamWv 
\ap¡v ÀnapJoIcnt¡­n hcp¶Xv.

DURATION

5’00’’10

H
A

LF
 F

IL
M

S

half
the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

EMA

H
A

LF
 F

IL
M

S
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Country of Production: Spain

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

A woman prepares a romantic evening for her husband 

and has a surprise in store for him.

Director

FCO JAVIER MEDINA GONZALES

671153443

pachecocabe@hotmail.com

Fco Javier Medina Gonzales

Javier Medina 

Javier Medina

Javier Medina 

Archivos          

Jordi Mestre

Hcp kv{Xo Xsâ À̀̄mhn\mbn A{]Xo£nX 
AÛpX k½m\aS§p¶ Hcp m̀h\kpµckÔy 
Hcp¡p¶p.

DURATION

3’00’’11

HIDDEN
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

It becomes more complicated when guilt and truth are 

hidden. 

Director

JISHNU VASUDEVAN

9567899269

 jishnu6730@gmail.com

Jishnu Vasudevan

Jishnu Vasudevan

Jishnu Vasudevan

Jishnu Vasudevan

Jishnu Vasudevan

Althaf, Rajendran, Aneesh

Ipähpw kXyhpw ad̈pshbv¡şSpt¼mÄ 
Imcy§Ä IqSpXÂ k¦oÀ®amIp¶p.

DURATION

3’34’’12

H
A

LF
 F

IL
M

S
half

the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

GRACIAS

H
A

LF
 F

IL
M

S
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Country of Production: UAE

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

Story of a young girl feeling maternal love for and 

attachment to maid over her mother.

Director

SIRAJ NAIR

9605682457,  097155868385

sirajnair@gmail.com

BIBIN JOSEPH ALEX

Velliyodan

ABU JIYAD

ABU JIYAD

Shoja Suresh, Rini.R,

Thanishka Shiju, Jaan Karim

Xsâ A½sb¶Xnt\¡mfpw amXr\nÀÆntijamb 
kvt\lhpw ASp̧hpw Xsâ ho«ptPmen¡mcn 
tbmSp tXm¶p¶ Hcp s]¬Ip«nbpsS IY.

DURATION

4’58’’13

INVISIBLES
Country of Production: Spain

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

A father is going to take a long trip and calls his daughter 

to say goodbye to her.

Director

FCO JAVIER MEDINA GONZALES

671153443

pachecocabe@hotmail.com

Fco Javier Medina Gonzalez

Javier Medina

Gustavo Pérez

Javier Medina

Maese César

Amaury Reinoso/

Ana Medina / María Peréa

Zqcbm{X t]mIp¶ Hcp ]nXmhv Xsâ aIsf hnfn̈v 
AhtfmSp bm{X ]dbp¶p.

DURATION

3’00’’14

H
A

LF
 F

IL
M

S
half

the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

INSTEAD

H
A

LF
 F

IL
M

S
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Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

Movie shows the rift between a couple and their sincere 

attempt to sustain their marriage with love and 

compromise as the glue.

Director

ROSHNI VENUGOPAL

9686566451

myroshni1977@gmail.com

Sai VismayMoveies

Dinesh sundarraj

Vishnu C.D

Vishnu C.D.

Roshini Venugopal, Sabu Manidas

m̀cym̀À̄m¡·mcnSbnse AIÂ̈bpw 
kvt\lhpw hn«phogvNbpw h{P̧ibmbn 
D]tbmKn̈p hnhml_Ôw \ne\nÀ̄m\pÅ 
AhcpsS BßmÀ°amb ]cn{iahpw.

DURATION

4’54’’15

LIFE OF LEAF
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

The waiting seems indefinite until I fall into you as a 

prayer.

Director

IMA BABU

9288109153

babuima@gmail.com

IMA Babu

Madhupal

Ima Babu

Rajesh Narayanan

Rajesh Irulam

Hcp {]mÀ°\t]mse \n¶nte¡v hogpwhsc Fsâ 
Im̄ncņv A\́ambn tXm¶p¶p.

DURATION

3’31’’16

H
A

LF
 F

IL
M

S

half
the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

KAPPAYUM MEENUM

H
A

LF
 F

IL
M

S
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Country of Production: UAE

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

Story of a young girl feeling maternal love for and 

attachment to maid over her mother.

Director

SIRAJ NAIR

9605682457,  097155868385

sirajnair@gmail.com

BIBIN JOSEPH ALEX

Velliyodan

ABU JIYAD

ABU JIYAD

Shoja Suresh, Rini.R,

Thanishka Shiju, Jaan Karim

Xsâ A½sb¶Xnt\¡mfpw amXr\nÀÆntijamb 
kvt\lhpw ASp̧hpw Xsâ ho«ptPmen¡mcn 
tbmSp tXm¶p¶ Hcp s]¬Ip«nbpsS IY.

DURATION

4’58’’13

INVISIBLES
Country of Production: Spain

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

A father is going to take a long trip and calls his daughter 

to say goodbye to her.

Director

FCO JAVIER MEDINA GONZALES

671153443

pachecocabe@hotmail.com

Fco Javier Medina Gonzalez

Javier Medina

Gustavo Pérez

Javier Medina

Maese César

Amaury Reinoso/

Ana Medina / María Peréa

Zqcbm{X t]mIp¶ Hcp ]nXmhv Xsâ aIsf hnfn̈v 
AhtfmSp bm{X ]dbp¶p.

DURATION

3’00’’14

H
A

LF
 F

IL
M

S

half
the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

INSTEAD

H
A

LF
 F

IL
M

S
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Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

Movie shows the rift between a couple and their sincere 

attempt to sustain their marriage with love and 

compromise as the glue.

Director

ROSHNI VENUGOPAL

9686566451

myroshni1977@gmail.com

Sai VismayMoveies

Dinesh sundarraj

Vishnu C.D

Vishnu C.D.

Roshini Venugopal, Sabu Manidas

m̀cym̀À̄m¡·mcnSbnse AIÂ̈bpw 
kvt\lhpw hn«phogvNbpw h{P̧ibmbn 
D]tbmKn̈p hnhml_Ôw \ne\nÀ̄m\pÅ 
AhcpsS BßmÀ°amb ]cn{iahpw.

DURATION

4’54’’15

LIFE OF LEAF
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

The waiting seems indefinite until I fall into you as a 

prayer.

Director

IMA BABU

9288109153

babuima@gmail.com

IMA Babu

Madhupal

Ima Babu

Rajesh Narayanan

Rajesh Irulam

Hcp {]mÀ°\t]mse \n¶nte¡v hogpwhsc Fsâ 
Im̄ncņv A\́ambn tXm¶p¶p.

DURATION

3’31’’16

H
A

LF
 F

IL
M

S
half

the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

KAPPAYUM MEENUM

H
A

LF
 F

IL
M

S
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Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

Age, Money, Health

Director

VINEETH VISWANATHAN

99961858228

vineethvvkottal@@gmail.com

Vineeth Viswanathan

Vineeth Viswanathan

Vineeth Viswanathan

Vineeth Viswanathan

Vineeth Viswanathan

Sai, Sidharthan, Francis, 
Rajuraman

{]mbw, k¼̄v, BtcmKyw

DURATION

4’43’’17

MARTYR
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

Depression may not be our choice, but ignorance is our 

willful choice.

Director

AKHILKHOSH M.J.

9656350191 /9567808059

akhilkhoshmj1310@gmail.com

Akhilkhosh  M.J.

Akhilkhosh  M.J.

Akhilkhosh  M.J.

Akhilkhosh  M.J.

Shyamprasad

Arun Gangadhar, Akhiln Antony

hnjmZtcmKw \mw XncsªSp¡p¶XÃmbncn¡mw. 
]s£, AÚX \mw t_m[]qÀÆw 
sXcsªSp¡p¶XmWv.

DURATION

3’04’’18

H
A

LF
 F

IL
M

S
half

the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

MADHURAM

H
A

LF
 F

IL
M

S
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Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

Everything on this earth, including oxygen, food or 

water, must be shared with one another, to deserve to be 

considered and called human.

Director

UMESH KALLISSERY

9567330502

sapnamahesh002@gmail.com

Choot Creations

Sapna Mahesh

Vijesh Punnakulangara

Vijesh Punnakulangara

Umesh Kalliasseri

Prakasan Chengal, Ryju Jaison, 
Browny (Dog)

a\pjy\mbn kzbw ]cnKWn¡m\pw 
hnfn¡şSm\pw Cu q̀anbnepÅ FÃmw {]mW 
hmbphpw shÅhpw £̀Whpw \mtamtcmcp 
c̄pw aäpÅhcpambn ]¦pshbv¡Ww.

DURATION

4’59’’19

ODE TO FAREWELL
Country of Production: Kuwait

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

Farewell is inevitable for everyone at a certain point of 

time, from the material world and from the umbilical 

cord.

Director

SHEMEJ KUMAR

0096597106957 

shemejk@gmail.com

V&V Movie House and Sunny Creations

Shemej Kumar

Shankar Das

Shankar Das

Bony Kurian

Dr. Abraham Thomas

Hmtcm hyàn¡pw hnShm§Â A\nhmcyamWv. 
ùXnI temĪnÂ\n¶pw s]m¡nÄs¡mSn 
_Ô̄nÂ \n¶pw.

DURATION

5’00’’20

H
A

LF
 F

IL
M

S

half
the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

NIZHAL

H
A

LF
 F
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M
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Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

Age, Money, Health

Director

VINEETH VISWANATHAN

99961858228

vineethvvkottal@@gmail.com

Vineeth Viswanathan

Vineeth Viswanathan

Vineeth Viswanathan

Vineeth Viswanathan

Vineeth Viswanathan

Sai, Sidharthan, Francis, 
Rajuraman

{]mbw, k¼̄v, BtcmKyw

DURATION

4’43’’17

MARTYR
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

Depression may not be our choice, but ignorance is our 

willful choice.

Director

AKHILKHOSH M.J.

9656350191 /9567808059

akhilkhoshmj1310@gmail.com

Akhilkhosh  M.J.

Akhilkhosh  M.J.

Akhilkhosh  M.J.

Akhilkhosh  M.J.

Shyamprasad

Arun Gangadhar, Akhiln Antony

hnjmZtcmKw \mw XncsªSp¡p¶XÃmbncn¡mw. 
]s£, AÚX \mw t_m[]qÀÆw 
sXcsªSp¡p¶XmWv.

DURATION

3’04’’18

H
A

LF
 F

IL
M

S

half
the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

MADHURAM
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Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

Everything on this earth, including oxygen, food or 

water, must be shared with one another, to deserve to be 

considered and called human.

Director

UMESH KALLISSERY

9567330502

sapnamahesh002@gmail.com

Choot Creations

Sapna Mahesh

Vijesh Punnakulangara

Vijesh Punnakulangara

Umesh Kalliasseri

Prakasan Chengal, Ryju Jaison, 
Browny (Dog)

a\pjy\mbn kzbw ]cnKWn¡m\pw 
hnfn¡şSm\pw Cu q̀anbnepÅ FÃmw {]mW 
hmbphpw shÅhpw £̀Whpw \mtamtcmcp 
c̄pw aäpÅhcpambn ]¦pshbv¡Ww.

DURATION

4’59’’19

ODE TO FAREWELL
Country of Production: Kuwait

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

Farewell is inevitable for everyone at a certain point of 

time, from the material world and from the umbilical 

cord.

Director

SHEMEJ KUMAR

0096597106957 

shemejk@gmail.com

V&V Movie House and Sunny Creations

Shemej Kumar

Shankar Das

Shankar Das

Bony Kurian

Dr. Abraham Thomas

Hmtcm hyàn¡pw hnShm§Â A\nhmcyamWv. 
ùXnI temĪnÂ\n¶pw s]m¡nÄs¡mSn 
_Ô̄nÂ \n¶pw.

DURATION

5’00’’20

H
A

LF
 F

IL
M

S
half

the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

NIZHAL

H
A

LF
 F

IL
M

S
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Country of Production: Spain

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

A young man confined by COVID is obsessively playing a 

video game trying to break his record. Suddenly he 

receives a call from his girlfriend.

Director

JAVIER MEDINA

671153443

pachecocabe@hotmail.com

Javier Medina

Javier Medina

Javier Medina

Javier Medina

Archivos

Jordi Mestre

tImhnUvaqew DÅnencnt¡­n hcp¶ Hcp 
sNdp̧¡mc³ {̀ḿamb Bthit̄msS Hcp 
hoUntbm sKbnw Ifn̈v kź w sdt¡mUv 
XIÀ¡m³ {ian¡p¶p. s]s«¶v Ah\pXs¶ 
s]¬ kplr̄ nÂ\n¶pw Hcp t̂m¬ hnfn hcp¶p.

DURATION

3’00’’21

THE MUD-TRODDEN TONGUE
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

A film to depict brutal violence against women on some 

rural northern part of India.

Director

DR. SUNITHA GANESH

8848053676

sunithaganesh@gvc.ac.in

DAKF Palakkad

Dr. Sunitha Ganesh & Kannan Image

Kannan Image

Kannan Image & Jaisal

Ardra Haridas

Nne D̄tćy³ {Kma§fnÂ kv{XoIÄs¡Xnsc 
\S¡p¶ AXn{Iqcamb A{Ia§Ä 
Nn{XoIcn¡p¶ Nn{Xw.

DURATION

4’58’’22

H
A

LF
 F

IL
M

S
half

the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

SÍ-SÍ MY LOVE!!

H
A

LF
 F

IL
M
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Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

A concert presented by Nature with the least mechanical 

interference.

Director

UJJWAL KANISHKA UTKARSH

919481381200436801438121

u@kanishka.co.in

Ujjwak Kanishka Utkarsh

bm{́nI CSs]SÂ ]camh[n Ipd̈v {]IrXn 
Hcp¡p¶ Hcp kwKoX¡ẗcn.

DURATION

4’39’’23

THE STREET PAINTER
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

His poor life as a painter, social realities and survival.

Director

RAJEEV MULAKUZHA

6238213440

pratheekaharajeev@gmail.com

Krishnakumar and Biju Varghese

Rajeev Mulakuzha

Jijo Visual

Shevlin De Samz

Samson

Thiru, Sneha

master Abhinandan S. Anand 

Hcp s]bnâÀ F¶ \nebv¡pÅ AbmfpsS Zcn{Z 
PohnXhpw kmaqly bmYmÀ°y§fpw 
AXnPoh\hpw.

DURATION

5’00’’24

H
A

LF
 F

IL
M

S

half
the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

THE SILENT CONCERT

H
A
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Country of Production: Spain

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

A young man confined by COVID is obsessively playing a 

video game trying to break his record. Suddenly he 

receives a call from his girlfriend.

Director

JAVIER MEDINA

671153443

pachecocabe@hotmail.com

Javier Medina

Javier Medina

Javier Medina

Javier Medina

Archivos

Jordi Mestre

tImhnUvaqew DÅnencnt¡­n hcp¶ Hcp 
sNdp̧¡mc³ {̀ḿamb Bthit̄msS Hcp 
hoUntbm sKbnw Ifn̈v kź w sdt¡mUv 
XIÀ¡m³ {ian¡p¶p. s]s«¶v Ah\pXs¶ 
s]¬ kplr̄ nÂ\n¶pw Hcp t̂m¬ hnfn hcp¶p.

DURATION

3’00’’21

THE MUD-TRODDEN TONGUE
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

A film to depict brutal violence against women on some 

rural northern part of India.

Director

DR. SUNITHA GANESH

8848053676

sunithaganesh@gvc.ac.in

DAKF Palakkad

Dr. Sunitha Ganesh & Kannan Image

Kannan Image

Kannan Image & Jaisal

Ardra Haridas

Nne D̄tćy³ {Kma§fnÂ kv{XoIÄs¡Xnsc 
\S¡p¶ AXn{Iqcamb A{Ia§Ä 
Nn{XoIcn¡p¶ Nn{Xw.

DURATION

4’58’’22

H
A

LF
 F

IL
M

S

half
the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

SÍ-SÍ MY LOVE!!

H
A

LF
 F

IL
M

S
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Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

A concert presented by Nature with the least mechanical 

interference.

Director

UJJWAL KANISHKA UTKARSH

919481381200436801438121

u@kanishka.co.in

Ujjwak Kanishka Utkarsh

bm{́nI CSs]SÂ ]camh[n Ipd̈v {]IrXn 
Hcp¡p¶ Hcp kwKoX¡ẗcn.

DURATION

4’39’’23

THE STREET PAINTER
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

His poor life as a painter, social realities and survival.

Director

RAJEEV MULAKUZHA

6238213440

pratheekaharajeev@gmail.com

Krishnakumar and Biju Varghese

Rajeev Mulakuzha

Jijo Visual

Shevlin De Samz

Samson

Thiru, Sneha

master Abhinandan S. Anand 

Hcp s]bnâÀ F¶ \nebv¡pÅ AbmfpsS Zcn{Z 
PohnXhpw kmaqly bmYmÀ°y§fpw 
AXnPoh\hpw.

DURATION

5’00’’24

H
A

LF
 F

IL
M

S
half

the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

THE SILENT CONCERT

H
A

LF
 F

IL
M

S
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Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

Man’s actions spring from mind and minds lives through 

actions. Only positive thoughts can bring the mind to life.

Director

RAHEEM RAIMS

9846264446

shanfeerps@gmail.com

Jaifar Irinjalakkuda

Raims

Hashim

Sreeraj

BGM: Afsal

Jabeer Latheef

a\pjysâ {]hr̄ n¡p ]n¶nÂ Ahsâ a\ÊmWv. 
a\Êv Pohn¡p¶tXm {]hr̄ nIfneqsSbmWv. 
a\Êns\ PohkpäXm¡p¶Xv \ntj[mßIaÃm̄ 
NńIfmWv.

DURATION

4’58’’25

WHITE
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

An artist who is suffering from leukophobia (fear of 

colour white) and the struggles he faces to come back 

from this trauma.

Director

ABHIJITH PULIYAKKOT

9846264446

shanfeerps@gmail.com

Abhijith, Akhil, Pranam

Abhijith, Akhil, Pranam

Akhil Bharath

Athul J

Abhijith Puliyakkot,

Akhil Bharath

shÅ \ndt̄mSp b̀apfhmIp¶ eqt¡m 
t̂m_nb F¶ a\Ým©eyw A\p̀hn¡p¶ Hcp 
IemImc³ CXnÂ\n¶pw tamN\̄n\mbn 
ÀnapJoIcn¡p¶ kwLÀj§Ä.

DURATION

4’59’’26

H
A

LF
 F

IL
M

S
half

the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

TRAUMA

H
A

LF
 F

IL
M
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Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

The mental agony and depression of a boy who has been 

caged and confined to his house, and how “When wings 

of love sprout, he will fly high to freedom”.

Director

PRADHEEP GOPAL

9847438630

pradipgopaal@gmail.com

pradipgopaal@gmail.com

Radhakrishnan Perambra

Vishnu Sivaprasad

Hari. G. Nair

Salam Veeroli

Krithik Gopal

kźw ho«nÂ Iq«neSbv¡ş«t]mse Ignbp¶ 
Hcp Ip«nbpsS thZ\bpw hnjmZhpw. 
kvt\l̄nsâ NndIpIÄ apfbv¡pt¼mÄ Ah³ 
F§s\ Dbsc Dbsc kzmX{́ȳ nte¡v 
]d¶pbcpsa¶Xpw.

DURATION

4’59’’27

H
A

LF
 F

IL
M

S

half
the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

WINGS OF LOVE

MUTUAL FUNDS 

Language :

Duration :

Country of Origin :

Pilfering is pardonable if mutually practised.

No dialogue

2.57

UAE

]mckv]cȳ mÂ s]mdp¡mhp¶XmIp¶p NnÃd 
IfhpIÄ.

DURATION

2’57’’1

In
si

gh
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Fi
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s 
N
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pe

ti
ti

ve
 s

ec
ti

on

]ckv]cm{ibw
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Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

Man’s actions spring from mind and minds lives through 

actions. Only positive thoughts can bring the mind to life.

Director

RAHEEM RAIMS

9846264446

shanfeerps@gmail.com

Jaifar Irinjalakkuda

Raims

Hashim

Sreeraj

BGM: Afsal

Jabeer Latheef

a\pjysâ {]hr̄ n¡p ]n¶nÂ Ahsâ a\ÊmWv. 
a\Êv Pohn¡p¶tXm {]hr̄ nIfneqsSbmWv. 
a\Êns\ PohkpäXm¡p¶Xv \ntj[mßIaÃm̄ 
NńIfmWv.

DURATION

4’58’’25

WHITE
Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

An artist who is suffering from leukophobia (fear of 

colour white) and the struggles he faces to come back 

from this trauma.

Director

ABHIJITH PULIYAKKOT

9846264446

shanfeerps@gmail.com

Abhijith, Akhil, Pranam

Abhijith, Akhil, Pranam

Akhil Bharath

Athul J

Abhijith Puliyakkot,

Akhil Bharath

shÅ \ndt̄mSp b̀apfhmIp¶ eqt¡m 
t̂m_nb F¶ a\Ým©eyw A\p̀hn¡p¶ Hcp 
IemImc³ CXnÂ\n¶pw tamN\̄n\mbn 
ÀnapJoIcn¡p¶ kwLÀj§Ä.

DURATION

4’59’’26

H
A

LF
 F

IL
M

S

half
the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

TRAUMA

H
A

LF
 F

IL
M

S

26

Country of Production: India

Phone :

E-mail ID :

Producer :

Script :

Photography :

Editor :

Music :

Cast :

The mental agony and depression of a boy who has been 

caged and confined to his house, and how “When wings 

of love sprout, he will fly high to freedom”.

Director

PRADHEEP GOPAL

9847438630

pradipgopaal@gmail.com

pradipgopaal@gmail.com

Radhakrishnan Perambra

Vishnu Sivaprasad

Hari. G. Nair

Salam Veeroli

Krithik Gopal

kźw ho«nÂ Iq«neSbv¡ş«t]mse Ignbp¶ 
Hcp Ip«nbpsS thZ\bpw hnjmZhpw. 
kvt\l̄nsâ NndIpIÄ apfbv¡pt¼mÄ Ah³ 
F§s\ Dbsc Dbsc kzmX{́ȳ nte¡v 
]d¶pbcpsa¶Xpw.

DURATION

4’59’’27

H
A

LF
 F

IL
M

S
half

the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

WINGS OF LOVE

MUTUAL FUNDS 

Language :

Duration :

Country of Origin :

Pilfering is pardonable if mutually practised.

No dialogue

2.57

UAE

]mckv]cȳ mÂ s]mdp¡mhp¶XmIp¶p NnÃd 
IfhpIÄ.

DURATION

2’57’’1

In
si

gh
t 

Fi
lm

s 
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on
 c

om
pe

ti
ti

ve
 s

ec
ti

on

]ckv]cm{ibw
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Language :

Duration :

Country of Origin :

Art outlives the  artist.

No dialogue

3.12

India

Ie IemImcs\ AXnPohn¡p¶p.

DURATION

3’12’’2

DEPARTURE

Language :

Duration :

Country of Origin :

Fruit of knowledge soon degrades and is lost through 

misuse.

No dialogue

3.06

India

Adnhnsâ ]gw Zpcp]tbmK̄neqsS 
AgpIpIbpw \jvSamhpIbpw sN¿p¶p.

DURATION

3’06’’3

half
the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

VIBRANCE
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XpSņv

]pdşSÂ
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Language :

Duration :

Country of Origin :

As one generation goes down leaving heritage treasures, 

another comes up to claim them.

No dialogue

3.06

India

ss]XrI \n[nIÄ ssIhn«v Hcp Xeapd Xmgpt¼mÄ 
ASp̄Xv Ah ssItbÂ¡m³ DbÀ¶p hcp¶p.

DURATION

3’06’’4

ARREST

Language :

Duration :

Country of Origin :

When you increase your security over a limit, the outside 

world shuts you in.

No dialogue

3.08

India

\n§Ä AanXambn AS̈dp̧pIq«pt¼mÄ, 
]pdwtemIw \n§sf _Ô\̄nem¡p¶p.

DURATION

3’08’’5

half
the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

PYTHRUKAM
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Language :

Duration :

Country of Origin :

Art outlives the  artist.

No dialogue

3.12

India

Ie IemImcs\ AXnPohn¡p¶p.

DURATION

3’12’’2

DEPARTURE

Language :

Duration :

Country of Origin :

Fruit of knowledge soon degrades and is lost through 

misuse.

No dialogue

3.06

India

Adnhnsâ ]gw Zpcp]tbmK̄neqsS 
AgpIpIbpw \jvSamhpIbpw sN¿p¶p.

DURATION

3’06’’3

half
the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

VIBRANCE

In
si

gh
t 
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lm
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N

on
 c
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pe
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ve
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ti

on

XpSņv

]pdşSÂ
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on

28

Language :

Duration :

Country of Origin :

As one generation goes down leaving heritage treasures, 

another comes up to claim them.

No dialogue

3.06

India

ss]XrI \n[nIÄ ssIhn«v Hcp Xeapd Xmgpt¼mÄ 
ASp̄Xv Ah ssItbÂ¡m³ DbÀ¶p hcp¶p.

DURATION

3’06’’4

ARREST

Language :

Duration :

Country of Origin :

When you increase your security over a limit, the outside 

world shuts you in.

No dialogue

3.08

India

\n§Ä AanXambn AS̈dp̧pIq«pt¼mÄ, 
]pdwtemIw \n§sf _Ô\̄nem¡p¶p.

DURATION

3’08’’5

half
the creative group

th 11 INTERNATIONAL OF SHORT FILMS 2021HALF FESTIVAL 

PYTHRUKAM

In
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ss]XrIw
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Dr. C.S. Venkiteswaran
Film Critic

JURY
ABOUT THE 

Dr. K.P. Jayakumar, has written several notable 
books on film criticism and other subjects and has 
worked as journalist for several publishers like 
Corporate Publishing International, South Asia 
Features, the Sunday Indian Express, Madhyamam 
Weekly, Varthamanam, etc. He is presently 
working as Assistant Professor in the Malayalam 
Division in N. S. S. College, Cherthala. He is a well-
known film critic and has got the State Awards for 
film criticism in 2007 and 2009 and a Film Academy 
Fellowship for film studies in 2004-2005. He also 
got the Indian Foundation for the Arts Fellowship. 
He had been Jury Member for International 
Folklore Festival of Kerala – 2021 and State 
Television Award – 2020. 

Dr. Venkiteswaran Chittur Subramanian is an Indian 
film critic and writer who won the National Award for 
Best Film Critic in 2010. He is known for his insightful 
analysis of the social and aesthetic aspects of cinema, 
conveyed in his lucid style. In the last two decades, his 
writings and reviews on film and media, in English and 
Malayalam, have been published in various journals. 
He has published a book on the film maker K. R. 
Mohanan “Samanthara Yathrakal - K. R. Mohanante 
Cinema” (Malayalam, 2004) and edited a book along 
with Lalit Mohan Joshi on the filmmaker Adoor 
Gopalakrishnan, “A Door to Adoor” . He won the 
National Award for Best Arts/Cultural Film in 1995 along 
with M.R. Rajan for “Pakarnattam - Ammannur, The 
Actor”, This film also won the Kerala State Award for the 
Best Documentary. His article on the ‘Tea-shops in 
Malayalam Cinema’ was included in the revamped 
Kerala SCERT Class X English text book in 2011.

Shri. Sherry Govindan

Dr. K.P. Jayakumar

Shri. Sherry Govindan got several awards for his very 
first feature film‘Aadimadhyaantham’ including 
National Award (Special Mention by Jury), State Award 
for Debut Director and John Abraham Award for Best 
Film. His next two films ‘Ka Kha Ga Gha’ and 
‘Avanovilona’ were also notable films well-received by 
the audience. Besides, he has made four short films 
and a documentary film, of which the short film 
‘Kataltheerath’ got IDSFK Award and John Abraham 
Award.
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CLOSING CEREMONY

Insight has been organizing in an adventurous manner this festival continuously for the last ten years.  Insight 
follows an exemplary path in the organizing of festivals. It makes me glad as a representative of the Federation of 
Film Societies of India. Not only that, I have been able to personally participate in the festivals of Insight, except on 
some instances like the flood situation in 2018. Even when I couldn’t attend their festivals I used to keep in touch with 
the office bearers of Insight. 

Just as it was stated in the welcome address and presidential address, all the people are locked up in their homes, not 
just locked up in their homes, but withdrawing into their own selves, in this pandemic situation. We are living in a 
critical situation of undergoing inner struggles arising from the restrictions on our movement outside, our meeting 
people, interacting with them, touching them, embracing them, moving with them, sitting with them etc. 

However, we are sure we will outlive this crisis. Through various means, all cultural and artistic people are 
overcoming this crisis through the facilities available in these times. Human beings, and all creatures, have their 
inborn adaptability and capacity to overcome new challenging situations and circumstances. So we will continue to 
find new ways to outlive this predicament. 

The first and foremost in these methods of overcoming is the ability to continue keeping in touch, see and interact 
with one another through modern communication facilities. We conduct large-scale meetings, seminars, classes 
etc. Colleges and schools function online. Though we are unable to go to the large theatres, these facilities allow us 
to bring small theatres into our homes.  Though the screens are not very large, we see the visuals in our TVs, 
computers, smart phones etc. 

The definition of film and film-viewing is undergoing a substantial change from our earlier concepts. It does not 
mean that cinema is no more. It is sure that we will return to the large theatres and rediscover the great experience of 
film-viewing just as in the past. Though these facilities cannot replace theatre, we can take these festivals, short films 
etc., as new windows that open on to the world. 

One minute, two minute, five minute films are giving a new definition to cinema.  We are finding new ways, we can 
do new experiments, in film making in these times using visuals and sounds in place of traditional narrations. We 
should not try to make down-sized small models of the full-length feature films. Instead, we must make new 
combinations of images, new patterns of sounds, apart from music, producing new meanings, new indices and 
new motifs. This festival comes at a time when we can think of these possibilities. 

There are international festivals of micro-films made using mobile phones. There is such a festival in Kuwait, 
Komalankutty knows. Here, I think there is a restriction for films taken in mobile phones. We are opening our doors 
and windows on to the world and actually touching the world. We are travelling around the world sitting inside our 
homes. Cinema, at all times, is doing that: making us travelers all over the world, through different experiences, 
historical events, cultures, stories, imageries, fantasies etc. 

Short films also make us travel through different experiences, different worlds, different people with inner ailments. 
We travel right through these and these travels and remake ourselves through the experiences from these travels.  
Indeed, it is the function of every good film to re-create us into new persons. These festivals perform these functions. 

thTherefore, I must say that the organizers can pride themselves in conducting this 11  annual festival, after ten 
festivals without a break, in a punctual, precise and systematic manner. Young men can follow the example of 
Insight in making films. There is no need of a story for every film. Instead of stories, we can make use of experiences, 
feelings, expressions etc., from individuals or nature. 

Coming together for making these feasible is always joyful. We shall overcome these trying times. We will go back to 
theatres and simultaneously, these newly developed and adopted methods of online meetings, seminars, festivals 
etc., will continue. I wish the festival and the Insight team all success and thank the organizers who invited me to this 
festival. Thank you. 

Felicitations from
Madhu Ambat, Cinematographer

I wish the festival all success. This festival is indeed really good and I appreciate that. 

Keynote Address by
Chief Guest

Shri. V. K. Joseph, Secretary, FFSI
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Dr. C. S. Venkiteswaran
Jury Chairman

Dr. K. P.  Jayakumar
Jury Member

thMy greetings and salutes to all who participated in the 11  HALF  Film 
Festival 2021! 

Just as in the previous years there were very short films of five minute 
or less duration and one-minute films categorized as ‘Minoote’ that 
were based on variegated themes and that expressed novel and 
eternal aesthetic considerations. I record my regards and felicitations 
to every film-maker who entered his film and convey my wishes that 
more and more films may come from them. 

Naturally, there were, as I said, films on various themes, especially the 
COVID-19 Pandemic through which the world is passing, how 
mankind handles the situation, how each individual goes through it, 
how the society goes along with it, how the crises created by it are 
overcome, the creativity unleashed by the solitude it has forced upon 
people and the distances it has imposed.  

The films were, in a way, responses of the filmmakers to the times. 
There were films which were of outstanding technical quality and 
films that were notable for acting excellence. But, many of these were 
wanting in clarity of imagination and conceptualization, at least in 
some places. Probably, our short film makers are not well-prepared for 
and adept at approaching the format of the concept in the proper 
manner.  

More consideration is to be given to the clarity of the concept and the 
format in relation to the limitation of duration and the cinematic 
structure. However, all the entries were good creations and my 
felicitations to the filmmakers for this. 

The films that disappointed us a bit were the films of one minute and 
less duration categorized as ‘Minoote’.   The films of this category 
have more possibilities in    experimentation and individualization. 
Some more entries were expected in this category. We expect more 
experiments in this segment in future. 

Once again, I applaud all the participants and thank the organizers.

During the past more than ten years, I had been watching from the 
sidelines. It is this year that I could be a part of the Festival. HALF is a 
festival that I had always been watching with great academic interest 
and curiosity.  First of all, I share my jubilation to have become a part 
of this Festival. A general impression on the entries has already been 
given by Dr. C. S. Venkiteswaran. 

We three, the members of the jury, sat together, using online 
conferencing facility, to view and discuss the entries. We discussed 
them collectively before arriving at the decisions. We had to select a 
total of 6 films from the 5 minute category (Golden Screen Award and 
five Runners-up) and one film (Silver Screen Award) from the one 
minute category.

We viewed all these films, had discussions online and examined all 
the aspects of each film. Our deductions and conclusions resulted in 
decisions that were precise and unanimous without any room for 
further argument.  We are declaring those results with permission of 
all present. The awards in the five minute segment are as follows: 

Golden Screen Award goes to “2.43 AM” directed by Rajesh K. M.

The Runner up awards go to:

1) ‘Life  of Leaf’ by Ima Babu 
2) ‘Gracias’ by Fco Javier Medina Gonzales
3) ‘Hidden’ by Jishnu Vasudevan 
4)  ‘Ima’ by Basil Prasad 
5) ‘A Haiku about Tattoos’ by Humberto Ceccopieri Godinez

The entries in the one minute category had no surprises for us. 
Though there was plenty of scope for experimentation in one minute 
films, no such initiative was noticed in any entry. The only outstanding 
entry was the film ‘Sky’ directed by Jishnu Vasudeven which won the 
Silver Screen Award.  Its duration was just 46 seconds.

We must reiterate that all the entries showed great effort on the part 
of the film makers. Of course, we had to select some of them. We 
congratulate all who participated and  our special congratulations to 
the winners. We also record here our appreciation and indebtedness 
to Team Insight for the systematic organization of the Festival. 

REVIEW OF ENTRIES       BY JURY MEMBERS 

3736



Dr. C. S. Venkiteswaran
Jury Chairman

Dr. K. P.  Jayakumar
Jury Member

thMy greetings and salutes to all who participated in the 11  HALF  Film 
Festival 2021! 

Just as in the previous years there were very short films of five minute 
or less duration and one-minute films categorized as ‘Minoote’ that 
were based on variegated themes and that expressed novel and 
eternal aesthetic considerations. I record my regards and felicitations 
to every film-maker who entered his film and convey my wishes that 
more and more films may come from them. 

Naturally, there were, as I said, films on various themes, especially the 
COVID-19 Pandemic through which the world is passing, how 
mankind handles the situation, how each individual goes through it, 
how the society goes along with it, how the crises created by it are 
overcome, the creativity unleashed by the solitude it has forced upon 
people and the distances it has imposed.  

The films were, in a way, responses of the filmmakers to the times. 
There were films which were of outstanding technical quality and 
films that were notable for acting excellence. But, many of these were 
wanting in clarity of imagination and conceptualization, at least in 
some places. Probably, our short film makers are not well-prepared for 
and adept at approaching the format of the concept in the proper 
manner.  

More consideration is to be given to the clarity of the concept and the 
format in relation to the limitation of duration and the cinematic 
structure. However, all the entries were good creations and my 
felicitations to the filmmakers for this. 

The films that disappointed us a bit were the films of one minute and 
less duration categorized as ‘Minoote’.   The films of this category 
have more possibilities in    experimentation and individualization. 
Some more entries were expected in this category. We expect more 
experiments in this segment in future. 

Once again, I applaud all the participants and thank the organizers.

During the past more than ten years, I had been watching from the 
sidelines. It is this year that I could be a part of the Festival. HALF is a 
festival that I had always been watching with great academic interest 
and curiosity.  First of all, I share my jubilation to have become a part 
of this Festival. A general impression on the entries has already been 
given by Dr. C. S. Venkiteswaran. 

We three, the members of the jury, sat together, using online 
conferencing facility, to view and discuss the entries. We discussed 
them collectively before arriving at the decisions. We had to select a 
total of 6 films from the 5 minute category (Golden Screen Award and 
five Runners-up) and one film (Silver Screen Award) from the one 
minute category.

We viewed all these films, had discussions online and examined all 
the aspects of each film. Our deductions and conclusions resulted in 
decisions that were precise and unanimous without any room for 
further argument.  We are declaring those results with permission of 
all present. The awards in the five minute segment are as follows: 

Golden Screen Award goes to “2.43 AM” directed by Rajesh K. M.

The Runner up awards go to:

1) ‘Life  of Leaf’ by Ima Babu 
2) ‘Gracias’ by Fco Javier Medina Gonzales
3) ‘Hidden’ by Jishnu Vasudevan 
4)  ‘Ima’ by Basil Prasad 
5) ‘A Haiku about Tattoos’ by Humberto Ceccopieri Godinez

The entries in the one minute category had no surprises for us. 
Though there was plenty of scope for experimentation in one minute 
films, no such initiative was noticed in any entry. The only outstanding 
entry was the film ‘Sky’ directed by Jishnu Vasudeven which won the 
Silver Screen Award.  Its duration was just 46 seconds.

We must reiterate that all the entries showed great effort on the part 
of the film makers. Of course, we had to select some of them. We 
congratulate all who participated and  our special congratulations to 
the winners. We also record here our appreciation and indebtedness 
to Team Insight for the systematic organization of the Festival. 

REVIEW OF ENTRIES       BY JURY MEMBERS 

3736



DistributionDistribution
PRIZEPRIZE

Distribution
PRIZE

Distribution
PRIZE

DistributionDistribution
PRIZEPRIZE

DistributionDistribution
PRIZEPRIZE

3938



DistributionDistribution
PRIZEPRIZE

Distribution
PRIZE

Distribution
PRIZE

DistributionDistribution
PRIZEPRIZE

DistributionDistribution
PRIZEPRIZE

3938



cmtPjv sI. Fw.

hÀ̄-am-\-Ime Ćy-bpsS Xe-ẗm-dns\tNmZyw sN¿pw hn[w BÀ̄-«-l-kn̈p Iq«¶ Hcp ]äw h\y a\p-jyÀ, 
Ah-cpsS ssI̧n-Sn-bnÂ HXp-§n-ţmb Ćy. m̂knÌv òI-cX \S-am-Sn-s¡m­ncn-¡p¶ Cu bpK-̄ nÂ PmXn-bp-
tSbpw aX-̄ n-tâbpw hÀK-̄ n-tâbpw hÀW-̄ n-tâbpw t]cnÂ P\-§sf hǹ-Pn-¡p¶ Cu sI« Imēv Fsâ 
PmXn Fsâ aXw Fsâ ssZhw F¶p apd-hnfn Iq«p¶ a\pjyP·-§Ä òIcXmÞh-am-Sp-t¼mÄ CXv Hmtcm 
km[m-c-W-¡m-cn-epw F{Xam{Xw Dd¡w sISp-̄ p¶p F¶p-ÅXv ]IÂ t]mse ]c-amÀ°w BWv.

Cu kn\na D­m-Im-\n-S-bmb kml-N-cyhpw taÂ]-d-ª-Xp-X-s¶. ]oU-\hpw sIme]m-X-Ihpw \nd̈ hmÀ̄-IÄ 
ImXp-Isf Atem-c-k-ş-Sp-̄ -ns¡m­v I×p-¶nÂ hncÂ̄p-¼nÂ an¶n-a-d-bp-¶p. I­p \nÂ¡mt\m tI«n-cn-
¡mt\m am{Xw hn[n-¡-ş-Sp¶ {]Xn-I-cW tijn \jvS-ş-Sp¶ kaq-lw.

AhÀ \½p-sS- I-®p-Isf Idp̄ XpWn-sIm­v sI«n-bn-cn-¡p-¶p. ImXp-I-fnÂ Cu¿w Dcp¡n Hgn-̈ n-cn-¡p-¶p. {]Xn-
I-cWtijn \jvS-ş-Sm̄ Hcp Iq«w Bfp-I-sf-¦nepw ]m«n-eq-tSbpw IY-bn-eq-tSbpw kn\n-a-bn-eq-tSbpw ]eXpw 
]d-bm³ {ian-¡p-¶p. Ā-c-samcp Nn{X-amWv 2.43 F. Fw. F¶ R§-fpsS {lkz-Nn{Xw ]d-bm³ {ian-̈ -Xv.

R§-fpsS henb kulrZ he-b-§-fnÂ \n¶pw {]nb-ş-«-hÀ Ac-§nepw AWn-b-d-bnepw anÏ {]I-S\w ImgvN-sh-
p̈-sIm­v IqsS \n¶p. ]qÀ®-ambpw Ipssh-änÂ Nn{Xo-I-cn̈ Cu tjmÀ«v n̂enw kwhn-[m\w sNbvXXv \ntcmj 
n̂enw-knsâ _m\-dnÂ cmtPjv sI. Fw. BWv. Ipsshänse Iem-cw-Ks̄ \nd-km-¶n-[y-amb ko\p amXyq-kv, 

BZnXy kXojv  F¶n-h-cmWv CXnÂ Àn-\-bn-̈ -hÀ. Nn{X-̄ nsâ IYbpw Xnc-¡-Ybpw X¿m-dm-¡n-bXv \nanj 
cmtPjpw Iyma-d, FUn-än-§v, ku­v Unssk³ F¶nh ssIImcyw sNbvXXv cXojv kn. hn. bpw A½m-kp-am-Wv.

kn\n-a-tbm-SpÅ AXn-bmb tamlhpw {]Wbhpw s\©n-teän kn\na
kz]v\w ImWp¶ HcpIq«w kulrZ§-fpsS Iq«m-bva-bnÂ

\n¶p-S-se-Sp̄ Ipªp Ne-̈ n-{Xw. 

{lkz-Nn-{X-§-fp-tSbpw ]n¶-Wn-{]-hÀ̄-I-cp-tSbpw kphÀ® Ime-L-«-̄ n-eq-tS-bmWv \½Ä IS-¶p-t]m-
bvs¡m-­n-cn-¡p-¶-Xv. GXm-­v apgp-\of kn\n-a-bpsS Ncn-{Xw Xs¶-bp­v {lkz-Nn-{X-§Ä¡pw. 
aps¼ms¡ Hcp kn\n-a-¡p-th­ FÃm kÖo-I-c-W-§-fp-tSbpw A\n-hm-cyX Xs¶ {lkz-Nn-{X-§Ä¡pw 
th­n h¶n-cp-¶p. kmt¦-Xn-I-ambn ]Xn-\©p sk¡âp apXÂ \mÂ̧Xp an\näp htc-bpÅ kn\n-a-I-tf-
bmWv {lkz-Nn-{X-§-fmbn ]cn-K-Wn-̈ p-h-cp-¶-Xv. sSIvt\m-f-Pn-bpsS hnIm-k-t̄msS AXn\vsd hnim-e-
amb km[y-X-IÄ D]-tbm-K-ş-Sp̄n, CţmÄ A©p sk¡âp-IÄ am{X-apÅ ssat{Im {lkz-Nn-{X-
§fpw C¶p ImWm³ Ign-bpw.

kn\na F¶Xv, AXv ô̈À Bbmepw {lkz-am-bmepw Hcp hǹm-K-̄ nsâ am{Xw  Ip̄-I-bm-bn-cp-¶n-
S̄p \n¶mWv C¶v hfsc P\-Io-bhpw kam-́ -chpw _rl-̄ p-amb Hcp kn\nam kwhn-[m\w F¶ 
\ne¡v {lkzNn{X-§Ä {]m[m-\y-aÀln-¡p-¶-Xv. Hcp apJy[mcm kn\n-a-bpsS N«-¡qSnÂ \n¶p-sIm­v 
AXnsâ A¡m-Z-an¡v Bb sI«p-]m-Sp-I-tfbpw k¦oÀ®-X-bptSbpw Npgn-bnÂ s]SmsX GsXm-
cmÄ¡pw Bhn-j-vImc kzmX-{́y-̄ nsâ At§-bäw D]-tbm-K-ş-Sp̄n X\n¡p ]d-bm-\pÅ Imcy-§sf 
kss[cyw IrXy-X-tbmsS ]dªpsḧv AXns\ bmsXmcp hn[-̄ n-epÅ I{Xn-I-IÄ¡pw hnt[-b-am-
¡msX P\-km-K-c-§-fn-te¡v hncÂ̄p-¼nsâ Hcp XqhÂ kv]Ài-̄ n-eqsS F̄n-¡m³ Ign-bp¶p 
F¶p-ÅXv sIm-­p-X-t¶-bmWv {lkz-Nn-{X-§Ä C¡m-ēv C{X t]m̧p-eÀ BIm³ DÅ Imc-W-hpw. 
kzX{́ þ kam-́ c kn\n-a-I-fpsS Hcp hn¹hw Xt¶-bmWv \mfp-I-fmbn {lkz-Nn-{X-§Ä krjvSn-̈ p-sIm-
­n-cn-¡p-¶-Xv. CXnÂ CâÀs\äv F¶ sSIvt\m-fPn hn¹-h-̄ nsâ kvt̂mS-\m-ß-I-amb asämcp DXv]-¶-
am-b-km-aq-lnI am[yaw hln-¡p¶ ]¦pw hftc {]k-à-am-Wv. GsXm-cmÄ¡pw Abm-fpsS kuI-cy-̄ n-
\-\p-k-cn̈v kn\n-a-IÄ ImWm\pw Xsâ Àn-{]m-b-§Ä bYm-k-abw ]¦psh¡m\pw Ign-bp¶p F¶p-
ÅXpw CjvS-ş-«mÂ kn\na AţmǞs¶ Xsâ kplrZv-h-e-b-§-fnÂ ]¦p sh¡p-hm³ Ign-bp¶p 
F¶p-ÅXpw Hs¡̄s¶-bm-Wv{l-kz-Nn{X {]hÀ̄-IÀ¡v AXn-\pÅ {]tNm-Z-\hpw t{]c-Ihpw. 

Hcp apJy-[mcm ô̈À kn\n-a-bpsS {][m\ASn-Øm\LS-I-§Ä Bb kwLÀj-§Ä (Conflicts), Zriy-
Xo-{hX (Contrasts)  apX-em-b-h-sbm-s¡-̄ -s¶-bmWv H«pan¡ {lkz-N-{X-§-fp-tSbpw DÅ-S-¡w. ]s£ 
ChnsS ô̈À kn\n-a-tb-¡mÄ Idª ka-b-̄ -n\p-ÅnÂ Ah anÏ coXn-bnÂ Ah-X-cn-̧ n̈v t{]£-I-
cnÂ F̄n-¡pI F¶p-ÅXp Xt¶-bmWv Hcp ô̈À kwhn-[m-b-Is\At]-£n̈v Hcp {lkz-Nn-{X-kw-hn-
[m-b-Isâ shÃp-hn-fn-bpw. AXp-sIm-­p-X-t¶-bmWv {lkz-Nn-{X-§Ä ô̈À kn\n-a-bn-te-¡pÅ Nhn-«p-
]Sn F¶-XnÂ¡-hnªv kam-́ -c-amb asämcp kzX{́ kn\n-am-kw-hn-[m-\-ambn {]m[m-\y-aÀln-¡p-¶-
Xpw.

CţmÄ I­p hcp¶ asämcp s{S³Uv Bb tjmÀ«v n̂enw ŝÌn-h-ep-IÄ kzX{́ kn\n-am-{]-hÀ̄-
IÀ¡v Ah-cpsS kÀ¤m-ß-IX kmam\yw \sÃmcp Iq«w kn\nam kvt\ln-I-fpsS ap¶nÂ Ah-X-cn-̧ n-¡-
ş-Sm\pw XÂk-abw aäpÅh-cp-ambn kwh-Zn̈v Hmtcm kn\n-a-tb-̧ -änbpw Hmtcm-cp-̄ -cpsS hyXy-kvX-
amb ImgvN-̧ m-Sp-Ifpw Btcm-Ky-I-c-amb hnaÀi-\-§fpw DbÀ¶p hcm\pw DÅ kml-Ncyw krjvSn-¡p-
Ibpw X·qew kzbw kwkvIcn-s̈-Sp-¡m-\p-apÅ Akp-è Ah-k-c-§fpw DSse-Sp-¡p-¶p-ap-­v. 

ŝkvän-h-ensâ Ah-km\w anÏ kn\n-a-IÄ¡v {]apJ kn\n-am-{]-hÀ̄-I-cpsS Pqdn-bmÂ Xnc-sª-Sp-
¡-ş«v AÀln-¡p¶ AwKo-I-mc-§Ä \ÂIn-h-cp¶ Btcm-Ky-I-c-amb {]h-W-X-Ifpw Cu taJetb kPo-
h-ambn \ne-\nÀ̄p-¶-Xn¶v Gähpw henb Hcp Imc-Ww IqSn-bm-Wv. C̄-c-̄ n-epÅ ŝÌn-h-ep-I-fpsS 
Gähpw henb {]k-ànbpw AXp Xs¶. 

F¶n-cp-¶mepw sSIvt\m-f-Pn-bpsS taÂ]dª _mlpÃyw ]e-ţm-gpw hmsf-Sp-̄ -hscÃmw shfn-̈ -̧ mSv 
F¶- \n-e-bnÂ hftc \ne-hm-c-an-Ãm̄ ]e krjvSn-I-fmÂ t{]£-I-cpsS £a-tbbpw _p²n-tbbpw ]co-
£n-̈ p-sIm-­n-cn-¡p-¶p-ap-­v. F¶n-cp-¶mepw Ah-cpsS B kzmX-{́yhpw ]cn-{i-a-§fpw ]cn-K-Wn-¡-ş-
tS-­Xpw _lp-am-\n-¡-ş-tS-­Xpw Xt¶-bm-Wv. F¦nÂ am{Xta kzX-{́ þ kam-́ c kn\na F¶ Cu 
alm k¦Â̧w  B AÀ°-̄ nÂ AXnsâ ISa \nd-th-äp-¶p-Åp.

 FS-Xn-cnªn.
{lkzNn{X kwhn[mbI³, Ipsshäv

apl-½Zv kmen-lv,

{lkz-Nn-{X-sa¶
kzmX-{́yw

Haiku Amateur Little Film (HALF) International Festival
th

12  Edition

Golden Screen Award (Half) : Rs. 50,000/- in Cash + Trophy + Certificate

Silver Screen Award (Mynoote) : Rs. 10,000/- in Cash + Trophy + Certificate

Participation Certificates to all short-listed entries

PRIZE STRUCTURE

KEY DATES
stClosing date : 31  July 2022
thAnnouncement of selected entries : 10  August 2022
th thHalf Festival & Screening of selected films : 10  & 11  September2022

5 Runner Up Awards: Rs. 5,000/- in Cash + Certificate to each
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cmtPjv sI. Fw.

hÀ̄-am-\-Ime Ćy-bpsS Xe-ẗm-dns\tNmZyw sN¿pw hn[w BÀ̄-«-l-kn̈p Iq«¶ Hcp ]äw h\y a\p-jyÀ, 
Ah-cpsS ssI̧n-Sn-bnÂ HXp-§n-ţmb Ćy. m̂knÌv òI-cX \S-am-Sn-s¡m­ncn-¡p¶ Cu bpK-̄ nÂ PmXn-bp-
tSbpw aX-̄ n-tâbpw hÀK-̄ n-tâbpw hÀW-̄ n-tâbpw t]cnÂ P\-§sf hǹ-Pn-¡p¶ Cu sI« Imēv Fsâ 
PmXn Fsâ aXw Fsâ ssZhw F¶p apd-hnfn Iq«p¶ a\pjyP·-§Ä òIcXmÞh-am-Sp-t¼mÄ CXv Hmtcm 
km[m-c-W-¡m-cn-epw F{Xam{Xw Dd¡w sISp-̄ p¶p F¶p-ÅXv ]IÂ t]mse ]c-amÀ°w BWv.

Cu kn\na D­m-Im-\n-S-bmb kml-N-cyhpw taÂ]-d-ª-Xp-X-s¶. ]oU-\hpw sIme]m-X-Ihpw \nd̈ hmÀ̄-IÄ 
ImXp-Isf Atem-c-k-ş-Sp-̄ -ns¡m­v I×p-¶nÂ hncÂ̄p-¼nÂ an¶n-a-d-bp-¶p. I­p \nÂ¡mt\m tI«n-cn-
¡mt\m am{Xw hn[n-¡-ş-Sp¶ {]Xn-I-cW tijn \jvS-ş-Sp¶ kaq-lw.

AhÀ \½p-sS- I-®p-Isf Idp̄ XpWn-sIm­v sI«n-bn-cn-¡p-¶p. ImXp-I-fnÂ Cu¿w Dcp¡n Hgn-̈ n-cn-¡p-¶p. {]Xn-
I-cWtijn \jvS-ş-Sm̄ Hcp Iq«w Bfp-I-sf-¦nepw ]m«n-eq-tSbpw IY-bn-eq-tSbpw kn\n-a-bn-eq-tSbpw ]eXpw 
]d-bm³ {ian-¡p-¶p. Ā-c-samcp Nn{X-amWv 2.43 F. Fw. F¶ R§-fpsS {lkz-Nn{Xw ]d-bm³ {ian-̈ -Xv.

R§-fpsS henb kulrZ he-b-§-fnÂ \n¶pw {]nb-ş-«-hÀ Ac-§nepw AWn-b-d-bnepw anÏ {]I-S\w ImgvN-sh-
p̈-sIm­v IqsS \n¶p. ]qÀ®-ambpw Ipssh-änÂ Nn{Xo-I-cn̈ Cu tjmÀ«v n̂enw kwhn-[m\w sNbvXXv \ntcmj 
n̂enw-knsâ _m\-dnÂ cmtPjv sI. Fw. BWv. Ipsshänse Iem-cw-Ks̄ \nd-km-¶n-[y-amb ko\p amXyq-kv, 

BZnXy kXojv  F¶n-h-cmWv CXnÂ Àn-\-bn-̈ -hÀ. Nn{X-̄ nsâ IYbpw Xnc-¡-Ybpw X¿m-dm-¡n-bXv \nanj 
cmtPjpw Iyma-d, FUn-än-§v, ku­v Unssk³ F¶nh ssIImcyw sNbvXXv cXojv kn. hn. bpw A½m-kp-am-Wv.

kn\n-a-tbm-SpÅ AXn-bmb tamlhpw {]Wbhpw s\©n-teän kn\na
kz]v\w ImWp¶ HcpIq«w kulrZ§-fpsS Iq«m-bva-bnÂ

\n¶p-S-se-Sp̄ Ipªp Ne-̈ n-{Xw. 

{lkz-Nn-{X-§-fp-tSbpw ]n¶-Wn-{]-hÀ̄-I-cp-tSbpw kphÀ® Ime-L-«-̄ n-eq-tS-bmWv \½Ä IS-¶p-t]m-
bvs¡m-­n-cn-¡p-¶-Xv. GXm-­v apgp-\of kn\n-a-bpsS Ncn-{Xw Xs¶-bp­v {lkz-Nn-{X-§Ä¡pw. 
aps¼ms¡ Hcp kn\n-a-¡p-th­ FÃm kÖo-I-c-W-§-fp-tSbpw A\n-hm-cyX Xs¶ {lkz-Nn-{X-§Ä¡pw 
th­n h¶n-cp-¶p. kmt¦-Xn-I-ambn ]Xn-\©p sk¡âp apXÂ \mÂ̧Xp an\näp htc-bpÅ kn\n-a-I-tf-
bmWv {lkz-Nn-{X-§-fmbn ]cn-K-Wn-̈ p-h-cp-¶-Xv. sSIvt\m-f-Pn-bpsS hnIm-k-t̄msS AXn\vsd hnim-e-
amb km[y-X-IÄ D]-tbm-K-ş-Sp̄n, CţmÄ A©p sk¡âp-IÄ am{X-apÅ ssat{Im {lkz-Nn-{X-
§fpw C¶p ImWm³ Ign-bpw.

kn\na F¶Xv, AXv ô̈À Bbmepw {lkz-am-bmepw Hcp hǹm-K-̄ nsâ am{Xw  Ip̄-I-bm-bn-cp-¶n-
S̄p \n¶mWv C¶v hfsc P\-Io-bhpw kam-́ -chpw _rl-̄ p-amb Hcp kn\nam kwhn-[m\w F¶ 
\ne¡v {lkzNn{X-§Ä {]m[m-\y-aÀln-¡p-¶-Xv. Hcp apJy[mcm kn\n-a-bpsS N«-¡qSnÂ \n¶p-sIm­v 
AXnsâ A¡m-Z-an¡v Bb sI«p-]m-Sp-I-tfbpw k¦oÀ®-X-bptSbpw Npgn-bnÂ s]SmsX GsXm-
cmÄ¡pw Bhn-j-vImc kzmX-{́y-̄ nsâ At§-bäw D]-tbm-K-ş-Sp̄n X\n¡p ]d-bm-\pÅ Imcy-§sf 
kss[cyw IrXy-X-tbmsS ]dªpsḧv AXns\ bmsXmcp hn[-̄ n-epÅ I{Xn-I-IÄ¡pw hnt[-b-am-
¡msX P\-km-K-c-§-fn-te¡v hncÂ̄p-¼nsâ Hcp XqhÂ kv]Ài-̄ n-eqsS F̄n-¡m³ Ign-bp¶p 
F¶p-ÅXv sIm-­p-X-t¶-bmWv {lkz-Nn-{X-§Ä C¡m-ēv C{X t]m̧p-eÀ BIm³ DÅ Imc-W-hpw. 
kzX{́ þ kam-́ c kn\n-a-I-fpsS Hcp hn¹hw Xt¶-bmWv \mfp-I-fmbn {lkz-Nn-{X-§Ä krjvSn-̈ p-sIm-
­n-cn-¡p-¶-Xv. CXnÂ CâÀs\äv F¶ sSIvt\m-fPn hn¹-h-̄ nsâ kvt̂mS-\m-ß-I-amb asämcp DXv]-¶-
am-b-km-aq-lnI am[yaw hln-¡p¶ ]¦pw hftc {]k-à-am-Wv. GsXm-cmÄ¡pw Abm-fpsS kuI-cy-̄ n-
\-\p-k-cn̈v kn\n-a-IÄ ImWm\pw Xsâ Àn-{]m-b-§Ä bYm-k-abw ]¦psh¡m\pw Ign-bp¶p F¶p-
ÅXpw CjvS-ş-«mÂ kn\na AţmǞs¶ Xsâ kplrZv-h-e-b-§-fnÂ ]¦p sh¡p-hm³ Ign-bp¶p 
F¶p-ÅXpw Hs¡̄s¶-bm-Wv{l-kz-Nn{X {]hÀ̄-IÀ¡v AXn-\pÅ {]tNm-Z-\hpw t{]c-Ihpw. 

Hcp apJy-[mcm ô̈À kn\n-a-bpsS {][m\ASn-Øm\LS-I-§Ä Bb kwLÀj-§Ä (Conflicts), Zriy-
Xo-{hX (Contrasts)  apX-em-b-h-sbm-s¡-̄ -s¶-bmWv H«pan¡ {lkz-N-{X-§-fp-tSbpw DÅ-S-¡w. ]s£ 
ChnsS ô̈À kn\n-a-tb-¡mÄ Idª ka-b-̄ -n\p-ÅnÂ Ah anÏ coXn-bnÂ Ah-X-cn-̧ n̈v t{]£-I-
cnÂ F̄n-¡pI F¶p-ÅXp Xt¶-bmWv Hcp ô̈À kwhn-[m-b-Is\At]-£n̈v Hcp {lkz-Nn-{X-kw-hn-
[m-b-Isâ shÃp-hn-fn-bpw. AXp-sIm-­p-X-t¶-bmWv {lkz-Nn-{X-§Ä ô̈À kn\n-a-bn-te-¡pÅ Nhn-«p-
]Sn F¶-XnÂ¡-hnªv kam-́ -c-amb asämcp kzX{́ kn\n-am-kw-hn-[m-\-ambn {]m[m-\y-aÀln-¡p-¶-
Xpw.

CţmÄ I­p hcp¶ asämcp s{S³Uv Bb tjmÀ«v n̂enw ŝÌn-h-ep-IÄ kzX{́ kn\n-am-{]-hÀ̄-
IÀ¡v Ah-cpsS kÀ¤m-ß-IX kmam\yw \sÃmcp Iq«w kn\nam kvt\ln-I-fpsS ap¶nÂ Ah-X-cn-̧ n-¡-
ş-Sm\pw XÂk-abw aäpÅh-cp-ambn kwh-Zn̈v Hmtcm kn\n-a-tb-̧ -änbpw Hmtcm-cp-̄ -cpsS hyXy-kvX-
amb ImgvN-̧ m-Sp-Ifpw Btcm-Ky-I-c-amb hnaÀi-\-§fpw DbÀ¶p hcm\pw DÅ kml-Ncyw krjvSn-¡p-
Ibpw X·qew kzbw kwkvIcn-s̈-Sp-¡m-\p-apÅ Akp-è Ah-k-c-§fpw DSse-Sp-¡p-¶p-ap-­v. 

ŝkvän-h-ensâ Ah-km\w anÏ kn\n-a-IÄ¡v {]apJ kn\n-am-{]-hÀ̄-I-cpsS Pqdn-bmÂ Xnc-sª-Sp-
¡-ş«v AÀln-¡p¶ AwKo-I-mc-§Ä \ÂIn-h-cp¶ Btcm-Ky-I-c-amb {]h-W-X-Ifpw Cu taJetb kPo-
h-ambn \ne-\nÀ̄p-¶-Xn¶v Gähpw henb Hcp Imc-Ww IqSn-bm-Wv. C̄-c-̄ n-epÅ ŝÌn-h-ep-I-fpsS 
Gähpw henb {]k-ànbpw AXp Xs¶. 

F¶n-cp-¶mepw sSIvt\m-f-Pn-bpsS taÂ]dª _mlpÃyw ]e-ţm-gpw hmsf-Sp-̄ -hscÃmw shfn-̈ -̧ mSv 
F¶- \n-e-bnÂ hftc \ne-hm-c-an-Ãm̄ ]e krjvSn-I-fmÂ t{]£-I-cpsS £a-tbbpw _p²n-tbbpw ]co-
£n-̈ p-sIm-­n-cn-¡p-¶p-ap-­v. F¶n-cp-¶mepw Ah-cpsS B kzmX-{́yhpw ]cn-{i-a-§fpw ]cn-K-Wn-¡-ş-
tS-­Xpw _lp-am-\n-¡-ş-tS-­Xpw Xt¶-bm-Wv. F¦nÂ am{Xta kzX-{́ þ kam-́ c kn\na F¶ Cu 
alm k¦Â̧w  B AÀ°-̄ nÂ AXnsâ ISa \nd-th-äp-¶p-Åp.

 FS-Xn-cnªn.
{lkzNn{X kwhn[mbI³, Ipsshäv

apl-½Zv kmen-lv,

{lkz-Nn-{X-sa¶
kzmX-{́yw

Haiku Amateur Little Film (HALF) International Festival
th

12  Edition
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temI-̄ nÂ hnth-N\w t\cn-Sp¶ Gähpw henb 
hǹmKw kv{XoI-fm-Wv. ]c-¼-cm-KX ]pcp-j-ta-[m-
hn-Xz-[m-c-W-Ifpw AÔ-hn-izm-k-§fpw aqew 
kv{XoIÄ AS¡w ]pcp-j-ta-[m-hn-Xzs̄ AwKo-
I-cn-¡p¶ kaq-l-§-fmWv aq¶pw \mepw temI-
§-fnÂ s]mXpth ImW-ş-Sp-¶-Xv. ià-amb 
am[ya CS-s]-S-en-eqsS am{Xsa Cu hnth-N\w  
Ah-km-\n-̧ n-¡m-\m-hp. kvv{XoI-fpsS kmaqly þ 
km¼-̄ nI hntam-N-\-̄ n-eq-tSbpw Ah-kc Xpey-X-
bn-eq-tSbpw Bbn-cn-¡Ww CXv km[n-t¡-­-Xv.

Gähpw ià-amb Bi-b-hn-\n-ab am[y-a-sa¶ \ne¡v kn\n-a-
bm-bn-cn-¡Ww kv{Xohn-tam-N\-̄ n\pw kv{XoXp-ey-X¡pw th­n-
bpÅ bp²w ap³]-́ n-bnÂ \n¶pw \bn-t¡-­-Xv. F¶mÂ \½psS 
Ï-hS kn\n-a-IÄ s]m-Xpth kaq-l-̄ nsâ apJy-[m-c-Ifpw [mc-W-I-fp-
ambn tbmPn-̈ p-sIm­v kv{Xo hnth-N\w XpS-cp-¶-XnÂ Ah-cp-tS-Xmb ]¦p-h-
ln-¡p-I-bmWv sN¿p-¶-Xv. 

CXn-s\-Xnsc Hcp Xncp-̄ Â iàn-bm-bmWv Iem-aq-ey-§-fpÅ \Ã kn\n-a-I-fp-
ambn kmaqly ]cn-jvIÀ̄m-¡-fmb Ne-̈ n-{X-Im-c-·mÀ apt¶m«v htc-­-Xv. Ne-
n̈{X kwL-S-\-Ifpw {]hÀ̄-Icpw taf-Ifpw FÃmw kv{Xo imào-I-cW þ 

hntam-N\þ XpeyXm {ia-§sf t{]mÕm-ln-̧ n-¡p-¶p­v F¶Xv FSp̄p ]d-
tb­ Hcp Imcy-am-Wv.

{KmaoW taJ-e-I-fnÂ kn\nam {]ZÀi\]cn-]mSn F¶ Bi-b-hp-ambn 
C³sskäv apt¶m«v t]mb-ţmÄ ]g-b-Ime \Ã kn\n-a-IfpsS t{]£-I-cmbn 
F̄n-b-hcpw icn¡pw Bkz-Zn̈v Ah I­-hcpw \sÃmcp iX-am\w {]mbw 
IqSnb kv{XoI-fm-bn-cp-¶p. Ācw kn\n-a-I-fnse BZÀi-hÂ¡-cn̈ 
kv{Xo]£ tNcp-h-IÄ Ahtc kt́m-jn-̧ n̈p F¦nepw Ah-sbm¶pw kv{XoI-
tfm-SpÅ kao-]-\-̄ nÂ ImX-emb amä-§Ä¡v t{]mÕm-l\w \ÂIp-¶-h-bm-
bn-cp-¶n-Ã. ImcWw t\ct̄ ]dª apJy[mcm kao-]-\-§Ä ÁÀ[m-c-
bmbn Cţmgpw Fţmgpw kaq-l-̄ nÂ hÀ̄n-̈ p-sIm-­n-cn-¡p-¶p F¶-Xp-X-
t¶-bm-Wv. \mbn-Im-{]m-[m-\y-apÅ kn\n-a-IÄ kv{Xohn-tam-N-\-̄ n\pw kv{Xo 
imào-I-c-W-̄ n\pw th­n i_vZ-ap-bÀ̄p¶ kn\n-a-IÄ, kv{XoI-fpsS am\-
knI hym]m-c-§-fn-te¡v Npgn-ªn-d-§n-s̈¶v Ah-cpsS X\-Xmb hnNm-c-hn-
Imc {]]-©-§tf A\m-h-cWw sN¿p¶ kn\n-a-IÄ, aX-þcm-jv{Sob t\Xm-
¡fpw A[n-Im-c-Øm-\-§fpw kv{XoI-tfmSv s]m-Xpsh XpSÀ¶p t]mcp¶ hnth-
N-\-]-c-amb \S-]-Sn-I-fpsS ÁÀ[m-c-IÄ shfnş-Sp-̄ p¶ kn\n-a-IÄ 
kv{XoIsf hnev]-\-̈ -c-¡p-I-fm-¡p¶ aqe-[-\-þ-]-cky Ï-h-S-Iq-«p-sI-«nÂ 
]nd¶ \nÀ½n-Xn-I-fpsS s]m-Å-̄ cw shfn-hm-¡p¶ kn\n-a-IÄ, F¶n-
§s\kv{Xo hntam-N\þkv{Xo XpÃyXmþkv{Xo-im-ào-I-cW kw_-Ôn-bmb 
FÃm kn\n-a-I-tfbpw t{]mÕm-ln-̧ n-¡p-hm-\pÅ ISa \ap-s¡-Ãm-hÀ¡pw 
D­v.

kn\n-abpw
kv{XoIfpw

tUm. A\L tIma-f³Ip«n

ae-bmf kn\n-a-bnÂ
amä-§Ä A\n-hm-cy-am-Wv

ae-bm-f̀-qan 
 A²y-£³, 

ae-bmfw n̂enw B³Uv sSen-hn-j³
tNw_À Hm̂v tImtagvkv

iin-[-c³ \mbÀ,

Ne-\m-ß-I-amb kn\na amä-§Ä¡v \nc-́ cw thZn-
bm-Ip-¶p. Cu amä-§Ä \nc-́ cw {ZpX-K-Xn-bnÂ \S-
¡p-¶p-­v. Ćy-bnepw Cu amä-§Ä kẁ-hn-¡p-
¶p­v. CâÀs\-än-tâbpw UnPn-äÂ km[y-X-I-fp-
tSbpw t\«-§fpw kuI-cy-§fpw \ap¡v ap¶nÂ 
hnim-e-ambn Xpd¶p InS-¡p-t¼mgpw Ćy-bnÂ Cu 
km[y-X-IÄ th­{X coXn-bnepw hym]-I-ambpw D]-
tbm-Kn-¡-ş-Sp-¶nÃ F¶v F\n¡v ]e-ţmgpw 
tXm¶n-bn-«p-­v. kn\nam in£-W-̄ n\v èy-amb 
FÃm kmt¦-XnI kuI-cy-§fpw \½Ä hym]-I-ambn 
hn\n-tbm-Kn̈v kn\n-a¡v ]pXnb m̀jbpw ssÌepw 
Ah-X-c-W-co-Xn-Ifpw \ÂI-Ww.

ae-bm-f-̄ nepw ØnXn-K-Xn-IÄ sä-a-sÃ-¦nepw Ćy-
bnÂ CXc m̀j-I-fp-ambn X«n̈p t\m¡p-t¼mÄ ae-
bm-f- n̄sâ AhØ Aev]w sä-am-sW¶v 
ImWm³ Ign-bpw. ]s£ [mcmfw amä-§Ä ae-bmf 
kn\n-a-bnÂ s]s«¶v s]s«¶v D­m-tI-­n-bn-cn-¡p-
¶p. ae-bmf kn\n-a-tb-]än \mw IqSp-XÂ Kuc-h-ambn 
]Tn-¡m³ XpS-§p-t¼mgmWv \ap¡v Cu amä-§-
sfm¶pw t]mctÃm F¶ Xncn-̈ -dnhv D­m-Ip-¶-Xv. ]c-
¼-cm-K-X-amb coXn-IÄ, [mc-W-IÄ, ap³hn-[n-IÄ, 
kao-]-\-§Ä Ch-s¡Ãmw XoÀ̈-bmbpw amä-§Ä 
D­mtb ]äq. kn\n-atb IqSp-XÂ Kuc-h-]qÀÆw- Im-
Wm\pw ]Tn-¡m\pw a\-Ên-em-¡m\pw ssIImcyw 
sN¿m\pw \ap¡v Imhy-in-£Ww t]msēs¶ 
kn\nam in£-Whpw AXy- ḿ-t]-£n-X-amWv 
F¶mWv F\n¡p tXm¶p-¶-Xv. 

kvIqÄ Xe-̄ nepw tImtfPv Xe-̄ nepw kn\n-a-IÄ 
ImWm\pw ]Tn-¡m\pw NÀ̈ sN¿m-\p-apÅ kwhn-
[m-\-§Ä kÀ¡mÀ GÀş-Sp-̄ -Ww. AXv Icn-¡p-e-
n̄sâ m̀K-ambn htc-­n-bn-cn-¡p-¶p.

Bh-iy-an-Ãm̄ Imcy-§Ä kne-_-ÊnÂ DÄş-
Sp̄n C¶v kvIqfnepw tImtf-Pnepw ]Tn-̧ n-¡p-¶p-
­v. hÀ̄-am\ Ime-L-«-̄ nÂ Zriy-am-[y-a-§Ä P\-
Po-hn-X-̄ nÂ \nÀWm-b-I-amb kzm[o\w sNep-̄ p-
¶p-­v. F¶n«pw {]mY-an-I-ambpw ]¶oSv 
AUzm³kmbpw kn\n-a-tb-¡p-dn̈v IqSp-XÂ -A-dn-
bm\pw ]Tn-¡m\pw NÀ̈ sN¿m\pw th­p¶ kwhn-
[m\w \½psS hnZym-̀ ymk]²-Xn-bnÂ h¶n-«n-Ã. 
kn\na ]T-\-hn-j-b-am-Ip-t¼mÄ amä-§Ä hfsc 
s]«¶p-Xs¶ D­m-Ipw.

ae-bm-f-̄ nÂ C³Un-s]³Uâv kn\n-a-IÄ hfsc 
Ipd-̈ p-am-{Xta D­m-Ip-¶p-Åq. tIcf kÀ¡m-cnsâ 
klm-btam k_vkn-Untbm t{]mÕm-l-\tam ae-
bm-f-̄ nse C³Un-s]³Uâv kn\n-a-IÄ¡v èn-¡p-
¶n-Ã. C³Un-s]³Uâv kn\n-a-IÄ¡v s{]m-Uyq-ksd 
In«m³ _p²n-ap-«m-Wv. {]ZÀin-̧ n-¡m-\pÅ kuI-cy-
§fpw èn-¡m-dn-Ã. CXn\pw amäw htc-­Xv A\n-hm-
cy-am-Wv.

Ignª ]Xn-s\m¶v hÀj-§fmbn kn\n-asb a\-Ên-
em-¡m\pw ]Tn-¡m\pw \Ã Ah-t_m[w hfÀ̄n-sb-
Sp-¡m\pw C³sskäv Z {Intb-äohv {Kq̧v F¶ ]me-
¡ms« kwL-S\ \nÀh-ln-̈ p-t]m-cp¶ tkh-\-
§Ä \nkvXp-e-§-fm-Wv. A©p an\n-änÂ Xmsg 
ssZÀLy-apÅ Nn{X-§-fpsS Ne- n̈-t{Xm-Õhw 
Ignª ]Xn-s\m¶v hÀj-§-fmbn AhÀ \S-̄ n-h-
cp-¶p. 

kn\na ]Tn-¡m-\pÅ Ah-k-c-§fpw tImgvkp-
Ifpw t\cs̄ tIc-f-̄ nÂ D­m-bn-cp-¶n-Ã. 
]qsW n̂enw B³Uv sSen-hn-j³ C³Ìn-äyq«v 
t]msetbm kXy-PnXv dmbv n̂enw C³Ìn-äyq«v 
t]msetbm Hcp Øm]\w tIc-f-̄ nÂ CÃ. 
F¶mÂ sI. BÀ. \mcm-b-W³ n̂enw C³Ìn-äyq«v 
t]mse kn\na B[n-Im-cn-I-ambn ]Tn-¡m³ ]äp¶ 
Øm]-\-§Ä CţmÄ tIc-f- n̄Â D­v. 
tImhnUv alm-am-cn-¡m-ēv Hm¬sse³ ]T-\-
n̄\v km[y-X-IÄ hÀ²n̈p hcp-¶-­v. Hmd©v 
n̂enw A¡m-Uan, ae-bmfw n̂enw B³Uv sSen-

hn-j³ tN¼À Hm̂v tImtagvknsâ tImgvkp-
IÄ¡p- am-{X-amb ae-bmfw n̂enw B³Uv sSen-hn-
j³ C³Ìn-äyq«v XpS§n ]e Øm]-\-§fpw Kuc-
h-amb kn\nam]T\w e£y-an«v {]hÀ̄n-¡p-¶p-
­v.

tIcf kÀ¡m-cnsâ {]tXyI XmÂ̧-cyhpw ASn-b-
ńc {i²bpw klm-bhpw kn\nam]T-\-̄ n\v 

D­m-tI-­n-bn-cn-¡p-¶p. em̀-c-lnX kwLS-\-IÄ 
(Non-profitable Organizations), n̂enw skm-ssk-än-
IÄ, kn\n-asb kvt\ln-¡p¶ Iem-Im-c-·mcpw 
kmt¦-XnI {]hÀ̄-Icpw Häs¡«mbn \n¶v 
{]hÀ̄n-̈ mÂ temtIm-̄ -c-\n-e-hm-c-apÅ \Ã 
kn\n-a-IÄ XoÀ̈-bmbpw ae-bm-f-̄ nÂ \n¶p-­m-
Ipw. 
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temI-̄ nÂ hnth-N\w t\cn-Sp¶ Gähpw henb 
hǹmKw kv{XoI-fm-Wv. ]c-¼-cm-KX ]pcp-j-ta-[m-
hn-Xz-[m-c-W-Ifpw AÔ-hn-izm-k-§fpw aqew 
kv{XoIÄ AS¡w ]pcp-j-ta-[m-hn-Xzs̄ AwKo-
I-cn-¡p¶ kaq-l-§-fmWv aq¶pw \mepw temI-
§-fnÂ s]mXpth ImW-ş-Sp-¶-Xv. ià-amb 
am[ya CS-s]-S-en-eqsS am{Xsa Cu hnth-N\w  
Ah-km-\n-̧ n-¡m-\m-hp. kvv{XoI-fpsS kmaqly þ 
km¼-̄ nI hntam-N-\-̄ n-eq-tSbpw Ah-kc Xpey-X-
bn-eq-tSbpw Bbn-cn-¡Ww CXv km[n-t¡-­-Xv.

Gähpw ià-amb Bi-b-hn-\n-ab am[y-a-sa¶ \ne¡v kn\n-a-
bm-bn-cn-¡Ww kv{Xohn-tam-N\-̄ n\pw kv{XoXp-ey-X¡pw th­n-
bpÅ bp²w ap³]-́ n-bnÂ \n¶pw \bn-t¡-­-Xv. F¶mÂ \½psS 
Ï-hS kn\n-a-IÄ s]m-Xpth kaq-l-̄ nsâ apJy-[m-c-Ifpw [mc-W-I-fp-
ambn tbmPn-̈ p-sIm­v kv{Xo hnth-N\w XpS-cp-¶-XnÂ Ah-cp-tS-Xmb ]¦p-h-
ln-¡p-I-bmWv sN¿p-¶-Xv. 

CXn-s\-Xnsc Hcp Xncp-̄ Â iàn-bm-bmWv Iem-aq-ey-§-fpÅ \Ã kn\n-a-I-fp-
ambn kmaqly ]cn-jvIÀ̄m-¡-fmb Ne-̈ n-{X-Im-c-·mÀ apt¶m«v htc-­-Xv. Ne-
n̈{X kwL-S-\-Ifpw {]hÀ̄-Icpw taf-Ifpw FÃmw kv{Xo imào-I-cW þ 

hntam-N\þ XpeyXm {ia-§sf t{]mÕm-ln-̧ n-¡p-¶p­v F¶Xv FSp̄p ]d-
tb­ Hcp Imcy-am-Wv.

{KmaoW taJ-e-I-fnÂ kn\nam {]ZÀi\]cn-]mSn F¶ Bi-b-hp-ambn 
C³sskäv apt¶m«v t]mb-ţmÄ ]g-b-Ime \Ã kn\n-a-IfpsS t{]£-I-cmbn 
F̄n-b-hcpw icn¡pw Bkz-Zn̈v Ah I­-hcpw \sÃmcp iX-am\w {]mbw 
IqSnb kv{XoI-fm-bn-cp-¶p. Ācw kn\n-a-I-fnse BZÀi-hÂ¡-cn̈ 
kv{Xo]£ tNcp-h-IÄ Ahtc kt́m-jn-̧ n̈p F¦nepw Ah-sbm¶pw kv{XoI-
tfm-SpÅ kao-]-\-̄ nÂ ImX-emb amä-§Ä¡v t{]mÕm-l\w \ÂIp-¶-h-bm-
bn-cp-¶n-Ã. ImcWw t\ct̄ ]dª apJy[mcm kao-]-\-§Ä ÁÀ[m-c-
bmbn Cţmgpw Fţmgpw kaq-l-̄ nÂ hÀ̄n-̈ p-sIm-­n-cn-¡p-¶p F¶-Xp-X-
t¶-bm-Wv. \mbn-Im-{]m-[m-\y-apÅ kn\n-a-IÄ kv{Xohn-tam-N-\-̄ n\pw kv{Xo 
imào-I-c-W-̄ n\pw th­n i_vZ-ap-bÀ̄p¶ kn\n-a-IÄ, kv{XoI-fpsS am\-
knI hym]m-c-§-fn-te¡v Npgn-ªn-d-§n-s̈¶v Ah-cpsS X\-Xmb hnNm-c-hn-
Imc {]]-©-§tf A\m-h-cWw sN¿p¶ kn\n-a-IÄ, aX-þcm-jv{Sob t\Xm-
¡fpw A[n-Im-c-Øm-\-§fpw kv{XoI-tfmSv s]m-Xpsh XpSÀ¶p t]mcp¶ hnth-
N-\-]-c-amb \S-]-Sn-I-fpsS ÁÀ[m-c-IÄ shfnş-Sp-̄ p¶ kn\n-a-IÄ 
kv{XoIsf hnev]-\-̈ -c-¡p-I-fm-¡p¶ aqe-[-\-þ-]-cky Ï-h-S-Iq-«p-sI-«nÂ 
]nd¶ \nÀ½n-Xn-I-fpsS s]m-Å-̄ cw shfn-hm-¡p¶ kn\n-a-IÄ, F¶n-
§s\kv{Xo hntam-N\þkv{Xo XpÃyXmþkv{Xo-im-ào-I-cW kw_-Ôn-bmb 
FÃm kn\n-a-I-tfbpw t{]mÕm-ln-̧ n-¡p-hm-\pÅ ISa \ap-s¡-Ãm-hÀ¡pw 
D­v.

kn\n-abpw
kv{XoIfpw

tUm. A\L tIma-f³Ip«n

ae-bmf kn\n-a-bnÂ
amä-§Ä A\n-hm-cy-am-Wv

ae-bm-f̀-qan 
 A²y-£³, 

ae-bmfw n̂enw B³Uv sSen-hn-j³
tNw_À Hm̂v tImtagvkv

iin-[-c³ \mbÀ,

Ne-\m-ß-I-amb kn\na amä-§Ä¡v \nc-́ cw thZn-
bm-Ip-¶p. Cu amä-§Ä \nc-́ cw {ZpX-K-Xn-bnÂ \S-
¡p-¶p-­v. Ćy-bnepw Cu amä-§Ä kẁ-hn-¡p-
¶p­v. CâÀs\-än-tâbpw UnPn-äÂ km[y-X-I-fp-
tSbpw t\«-§fpw kuI-cy-§fpw \ap¡v ap¶nÂ 
hnim-e-ambn Xpd¶p InS-¡p-t¼mgpw Ćy-bnÂ Cu 
km[y-X-IÄ th­{X coXn-bnepw hym]-I-ambpw D]-
tbm-Kn-¡-ş-Sp-¶nÃ F¶v F\n¡v ]e-ţmgpw 
tXm¶n-bn-«p-­v. kn\nam in£-W-̄ n\v èy-amb 
FÃm kmt¦-XnI kuI-cy-§fpw \½Ä hym]-I-ambn 
hn\n-tbm-Kn̈v kn\n-a¡v ]pXnb m̀jbpw ssÌepw 
Ah-X-c-W-co-Xn-Ifpw \ÂI-Ww.

ae-bm-f-̄ nepw ØnXn-K-Xn-IÄ sä-a-sÃ-¦nepw Ćy-
bnÂ CXc m̀j-I-fp-ambn X«n̈p t\m¡p-t¼mÄ ae-
bm-f- n̄sâ AhØ Aev]w sä-am-sW¶v 
ImWm³ Ign-bpw. ]s£ [mcmfw amä-§Ä ae-bmf 
kn\n-a-bnÂ s]s«¶v s]s«¶v D­m-tI-­n-bn-cn-¡p-
¶p. ae-bmf kn\n-a-tb-]än \mw IqSp-XÂ Kuc-h-ambn 
]Tn-¡m³ XpS-§p-t¼mgmWv \ap¡v Cu amä-§-
sfm¶pw t]mctÃm F¶ Xncn-̈ -dnhv D­m-Ip-¶-Xv. ]c-
¼-cm-K-X-amb coXn-IÄ, [mc-W-IÄ, ap³hn-[n-IÄ, 
kao-]-\-§Ä Ch-s¡Ãmw XoÀ̈-bmbpw amä-§Ä 
D­mtb ]äq. kn\n-atb IqSp-XÂ Kuc-h-]qÀÆw- Im-
Wm\pw ]Tn-¡m\pw a\-Ên-em-¡m\pw ssIImcyw 
sN¿m\pw \ap¡v Imhy-in-£Ww t]msēs¶ 
kn\nam in£-Whpw AXy- ḿ-t]-£n-X-amWv 
F¶mWv F\n¡p tXm¶p-¶-Xv. 

kvIqÄ Xe-̄ nepw tImtfPv Xe-̄ nepw kn\n-a-IÄ 
ImWm\pw ]Tn-¡m\pw NÀ̈ sN¿m-\p-apÅ kwhn-
[m-\-§Ä kÀ¡mÀ GÀş-Sp-̄ -Ww. AXv Icn-¡p-e-
n̄sâ m̀K-ambn htc-­n-bn-cn-¡p-¶p.

Bh-iy-an-Ãm̄ Imcy-§Ä kne-_-ÊnÂ DÄş-
Sp̄n C¶v kvIqfnepw tImtf-Pnepw ]Tn-̧ n-¡p-¶p-
­v. hÀ̄-am\ Ime-L-«-̄ nÂ Zriy-am-[y-a-§Ä P\-
Po-hn-X-̄ nÂ \nÀWm-b-I-amb kzm[o\w sNep-̄ p-
¶p-­v. F¶n«pw {]mY-an-I-ambpw ]¶oSv 
AUzm³kmbpw kn\n-a-tb-¡p-dn̈v IqSp-XÂ -A-dn-
bm\pw ]Tn-¡m\pw NÀ̈ sN¿m\pw th­p¶ kwhn-
[m\w \½psS hnZym-̀ ymk]²-Xn-bnÂ h¶n-«n-Ã. 
kn\na ]T-\-hn-j-b-am-Ip-t¼mÄ amä-§Ä hfsc 
s]«¶p-Xs¶ D­m-Ipw.

ae-bm-f-̄ nÂ C³Un-s]³Uâv kn\n-a-IÄ hfsc 
Ipd-̈ p-am-{Xta D­m-Ip-¶p-Åq. tIcf kÀ¡m-cnsâ 
klm-btam k_vkn-Untbm t{]mÕm-l-\tam ae-
bm-f-̄ nse C³Un-s]³Uâv kn\n-a-IÄ¡v èn-¡p-
¶n-Ã. C³Un-s]³Uâv kn\n-a-IÄ¡v s{]m-Uyq-ksd 
In«m³ _p²n-ap-«m-Wv. {]ZÀin-̧ n-¡m-\pÅ kuI-cy-
§fpw èn-¡m-dn-Ã. CXn\pw amäw htc-­Xv A\n-hm-
cy-am-Wv.

Ignª ]Xn-s\m¶v hÀj-§fmbn kn\n-asb a\-Ên-
em-¡m\pw ]Tn-¡m\pw \Ã Ah-t_m[w hfÀ̄n-sb-
Sp-¡m\pw C³sskäv Z {Intb-äohv {Kq̧v F¶ ]me-
¡ms« kwL-S\ \nÀh-ln-̈ p-t]m-cp¶ tkh-\-
§Ä \nkvXp-e-§-fm-Wv. A©p an\n-änÂ Xmsg 
ssZÀLy-apÅ Nn{X-§-fpsS Ne- n̈-t{Xm-Õhw 
Ignª ]Xn-s\m¶v hÀj-§-fmbn AhÀ \S-̄ n-h-
cp-¶p. 

kn\na ]Tn-¡m-\pÅ Ah-k-c-§fpw tImgvkp-
Ifpw t\cs̄ tIc-f-̄ nÂ D­m-bn-cp-¶n-Ã. 
]qsW n̂enw B³Uv sSen-hn-j³ C³Ìn-äyq«v 
t]msetbm kXy-PnXv dmbv n̂enw C³Ìn-äyq«v 
t]msetbm Hcp Øm]\w tIc-f-̄ nÂ CÃ. 
F¶mÂ sI. BÀ. \mcm-b-W³ n̂enw C³Ìn-äyq«v 
t]mse kn\na B[n-Im-cn-I-ambn ]Tn-¡m³ ]äp¶ 
Øm]-\-§Ä CţmÄ tIc-f- n̄Â D­v. 
tImhnUv alm-am-cn-¡m-ēv Hm¬sse³ ]T-\-
n̄\v km[y-X-IÄ hÀ²n̈p hcp-¶-­v. Hmd©v 
n̂enw A¡m-Uan, ae-bmfw n̂enw B³Uv sSen-

hn-j³ tN¼À Hm̂v tImtagvknsâ tImgvkp-
IÄ¡p- am-{X-amb ae-bmfw n̂enw B³Uv sSen-hn-
j³ C³Ìn-äyq«v XpS§n ]e Øm]-\-§fpw Kuc-
h-amb kn\nam]T\w e£y-an«v {]hÀ̄n-¡p-¶p-
­v.

tIcf kÀ¡m-cnsâ {]tXyI XmÂ̧-cyhpw ASn-b-
ńc {i²bpw klm-bhpw kn\nam]T-\-̄ n\v 

D­m-tI-­n-bn-cn-¡p-¶p. em̀-c-lnX kwLS-\-IÄ 
(Non-profitable Organizations), n̂enw skm-ssk-än-
IÄ, kn\n-asb kvt\ln-¡p¶ Iem-Im-c-·mcpw 
kmt¦-XnI {]hÀ̄-Icpw Häs¡«mbn \n¶v 
{]hÀ̄n-̈ mÂ temtIm-̄ -c-\n-e-hm-c-apÅ \Ã 
kn\n-a-IÄ XoÀ̈-bmbpw ae-bm-f-̄ nÂ \n¶p-­m-
Ipw. 
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The main objectives of film societies include the 

screening and appreciation of good films. As the run-

of-the-mill film distribution companies and theatre 

owners are generally interested only in films that are of 

popular appeal and commercial gain, they care very 

little for the artistic value in them or the quality of the 

cinematic language used in them. Therefore, it 

becomes the duty of film societies to arrange the 

facilities and occasions for the screening of good films. 

The films that are available to the film societies, 

through archives and other similar resources, are 

mostly very good but very old. Availability of the latest 

films is near to impossible. It is here that the Film 

Festivals have their role to play.  Festivals make new 

releases available to the film society members and 

genuine connoisseurs of films helping them to be 

updated on the national and global trends in cinematic 

art, cinematic science and cinematic language. 

As the films that come as entries, retrospectives, etc. 

are of high artistic value and technical perfection, the 

viewers get a lot of opportunity to learn the essence of 

quality cinema at present and the direction in which 

world cinema is heading with reference to present and 

future developments. The festivals also update the 

viewers on the socio-economic and political changes 

taking place all over the world.  

Societies and festivals help each other in mutual 

growth and both of these together help in the planning 

and production of quality cinema, study and 

appreciation of good cinema and distribution and 

marketing of art cinema.

FILM SOCIETIES
FILM FESTIVALS

&

C.K. Ramakrishnan
Insight

\n§Ä F\n-s¡mcp Iymad Xcp Rm³ P\-§Ä¡n-S-bnÂ IqSn \S¶v \S¶v kn\n-a-sb-Sp¡mw þ CXv \½-tfmSv 
]d-ªXv tPm¬ F{_lmw BWv. 

tPmWnsâ Imēp \n¶pw \½Ä CţmÄ ]qÀ®-ambpw UnPn-äÂ bpK-̄ nÂ F̄n \nÂ¡p-¶p. ]s£ C̄-
cp-W-̄ nÂ kn\n-a-bpsS {Im̂väv F{X-am{Xw ]ptcm-K-an̈p F¶v Nńn-t¡-­ Bhiyw Ds­¶v tXm¶p-¶p.

n̂enw ta¡n§v A¶v Nne-hp-Iq-Snb Hcp BÀ«v Bbn-cp-¶p. UnPn-äÂ kmt¦-XnI hnZy apt¶m«v t]mb-ţmÄ 
kn\na FSp-¡Â C¶v km[m-c-W-¡m-csâ hncÂ̄p-¼nÂ hsc F̄n. hne-Iq-Snb Iyma-d-IÄ¡p-]-Icw sam-
ss_Â t̂mWpIÄ Øm\w ]nSn-̈ p. sF t̂m¬ D]-tbm-Kn̈v henb kn\n-a-IÄ hsc-\nÀ½n̈p XpS-§n. Cu Hcp 
kml-N-cy-̄ nÂ\n-¶p-sIm­mWv \½Ä {lkz kn\n-a-tb-¡p-dn̈v kwkm-cn-¡p-¶-Xv.

{lkz-Nn-{X-§-fpsS Gähpw henb shÃp-hnfn AXnsâ _UvP-än§v Xs¶-bm-Wv. Kẁo-c-amb Bi-b-§Ä ]e-
ţmgpw ]W-̈ n-ehp aqew ]qÀ̄o-I-cn-¡m³ Ign-bmsX t]mIp-¶p. tjmÀ«v n̂en-ap-IÄ¡v s]m-Xpth \½psS 
cmPy-̄ v- Hcp hmWnPy aqeyw CÃm-̄ -XmWv CXnsâ {][m\Imc-Ww. AXv n̂enw ta¡n-§ns\{]Xn-Iq-e-ambn 
_m[n-¡p-¶p. kmt¦-XnI Imcy-§-fnepw, Unssk-\nepw Hcpt]mse tImw{]-ssakv sN¿-ş-Sp-¶p.

AXp-t]m-se-̄ s¶ {lkz-Nn{X \nÀ½m-W-̄ nÂ AUvPÌv sN¿-ş-Sp¶ Hcp m̀Kw BWv AXnsâ ImÌn-§v. 
sNdp kwL-§Ä tNÀ¶v \nÀ½n-¡p¶ C̄cw Nn{X-§Ä ]e-ţmgpw èy-X-¡p-d-hp-sImt­m, _m[y-X-IÄ 
sImt­m Àn-t\-Xm-¡-fpsS Xnc-sª-Sp-̧ nÂ tImw{]-ssakv sN¿-ş-Sm-dmWv ]Xn-hv. ChsS kwhn-[m-b-Isâ 
CÑm-iàn {]I-S-amb coXn-bnÂ {]tbm-Kn-̈ n-sÃ-¦nÂ-Hcp \Ã t{]mUIvSv F¶Xv kv{In]vänÂ am{Xw HXp-§n-ţm-
Ipw.

B[p-\nI Imēv kn\n-a-¡v- Hcp IY thW-sa¶ \nÀ_Ôw CsÃ-¶mWv tXm¶p-¶-Xv. ]e-ţmgpw Nne kẁh-
§-tfm, Hcp Ah-Øtbm aäp-am-bn-cn¡pw {]ta-b-ambn IS¶p hcp-¶-Xv. F¶mÂ s]m-Xpth I­p-h-cp¶ {lkz 
Nn{X-§-fnÂ A[n-Ihpw henb IY-Itfm kẁh-§tfm sNdp-Xm¡ņd-bm³ BWv {ian-¡m-dv. CXv ]e-ţmgpw 
kn\n-a-bpsS sI«p-d-̧ ns\Imcy-ambn _m[n-¡m-dp-­v. Dt±-in-¡p¶ Imcy ]qÀ®-ambpw t{]£-I-\n-te¡v kwth-
Z\w sN¿-ş-SmsX t]mIp-¶p. Krl-]mTw sNbvX IrXy-amb Hcp kv{In]väv tjmÀ«v n̂en-ap-IÄ¡v thWw F¶-Xn-
\v- ASnhc-bn-Sp¶ Imcy-amWv CXv. henb Nn{X-§-fpsS sNdp ]Xn-̧ mWv tjmÀ«v n̂en-ap-IÄ-F¶ [mcW amän-
bmÂ am{Xta Ah-bpsS e£yw \nd-th-äm³ Ign-bp.

sSIvt\m-f-Pn-bpsS km[yX [mcmfw D]-tbm-K-ş-Sp-̄ m-hp¶ Hcp taJe IqSn-bmWv {lkz-Nn-{X-§Ä F¶v 
tXm¶p-¶p. I¼y-q«À {Km̂nIvkv \Ã coXn-bnÂ D]-tbm-Kn-̈ mÂ Akm-am\y Xe-̄ n-te¡v Cu sNdp kn\n-a-Itf 
sIm-­p-t]m-Im³ km[n-¡pw.

{]hmk temI-̄ p-\n¶pw [mcmfw {lkz-Nn-{X-§Ä ASp̄ Ime-̄ bn Cd-§p-¶p-­v. Hmtcm cmPy-̄ n-tâbpw 
cmjv{Sob kmaqly kml-N-cy-§Ä¡-\p-k-cn̈v kn\n-a-bpsS {Im̂vänepw hyXym-k-§Ä ImWmw. Imem-h-
Øbpw q̀{]-Ir-Xnbpw Hmtcm s{̂bn-anepw kzm[o\w sNep-̄ p-¶-Xmbpw ImWm-dp-­v. ]e-ţmgpw CX-\p-k-cn̈v 
kv{In]vänepw IY-bnepw amäw hcp-̄ m³ kwhn[m-b-I³ \nÀ-_-Ôn-X-\m-Ip¶ Hcp kml-Ncyw \ne-hnÂ D­v. 

\m«nse \nÀ½m-W-̈ n-e-hp-ambn Xmc-Xayw sN¿p-t¼mÄ {]hm-k-tem-Is̄ kn\nam \nÀ½mWw kmam\yw Nne-th-
dn-b-Xp-X-s¶. F¦nepw Bfp-I-fpsS ]mj³ Cu Nne-hp-Isf F§n-s\-sb-¦nepw XcWw sN¿m-dp-­v.

kmt¦-XnI ]cn-an-Xn-IÄ amän-h-̈ mÂ {]hm-k-tem-I-̄ p-\n¶pw [mcmfw {Intb-äohv Bb krjvSn-IÄ hcp-¶p-­v. 
AtXm-sSm̧w \m«nse t]mse [mcmfw ŝÌn-hÂkv CţmÄ {]hmk temĪpw \S-¡p-¶p-­v. CXnÂ 
Npcp¡w Nne taf-IÄ HgnsI _m¡n FÃmw kwLm-S-IÀ¡v hcp-am-\-ap-­m-¡m-\pÅ Hcp kwhn-[m-\-am-bn-«mWv 
A[:-̧ -Xn-¡p-¶-Xv. DNn-Xcpw {]m]vX-cp-amb hn[n-IÀ̄m-¡sf Is­-̄ pI F¶Xpw hftc hnj-a-I-c-am-Wv. 

ià-amb Hcp am[yaw F¶ \nebnÂ {lkz kn\n-a-IÄ¡v Cubn-tS-bmbn \Ã kzoIm-cy-X-bmWv In«n-h-cp-¶-Xv. 
{]ap-J-cmb ]e kwhn-[m-b-Icpw sNdp kn\n-a-I-fpsS Hcp k©b-ambn henb t̂mÀam-änÂ Cd-¡p-¶p-­v.

NetFlix , Amazon Prime   XpS-§nb ¹mävt̂m-ap-IÄ C̄cw Nn{X-§Ä¡v Ah-k-c-§Ä \ÂIp-¶p-­p. bq Syq_v 
\ne-\nÂ¡p-¶n-S-t̄mfw Imew FÃm shÃ-hn-fn-I-tfbpw AXn-Po-hn̈v {lkz-Nn-{X-§Ä apt¶-dp-I-Xs¶ sN¿pw.

{lkz-Nn{X \nÀam-W-̄ nse

shÃp-hn-fn-IÄ 

kn\n-amþ-\m-SI kwhn-[m-b-I³
Ipsshäv

jtaPv IpamÀ sI. sI
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The main objectives of film societies include the 

screening and appreciation of good films. As the run-

of-the-mill film distribution companies and theatre 

owners are generally interested only in films that are of 

popular appeal and commercial gain, they care very 

little for the artistic value in them or the quality of the 

cinematic language used in them. Therefore, it 

becomes the duty of film societies to arrange the 

facilities and occasions for the screening of good films. 

The films that are available to the film societies, 

through archives and other similar resources, are 

mostly very good but very old. Availability of the latest 

films is near to impossible. It is here that the Film 

Festivals have their role to play.  Festivals make new 

releases available to the film society members and 

genuine connoisseurs of films helping them to be 

updated on the national and global trends in cinematic 

art, cinematic science and cinematic language. 

As the films that come as entries, retrospectives, etc. 

are of high artistic value and technical perfection, the 

viewers get a lot of opportunity to learn the essence of 

quality cinema at present and the direction in which 

world cinema is heading with reference to present and 

future developments. The festivals also update the 

viewers on the socio-economic and political changes 

taking place all over the world.  

Societies and festivals help each other in mutual 

growth and both of these together help in the planning 

and production of quality cinema, study and 

appreciation of good cinema and distribution and 

marketing of art cinema.

FILM SOCIETIES
FILM FESTIVALS

&

C.K. Ramakrishnan
Insight

\n§Ä F\n-s¡mcp Iymad Xcp Rm³ P\-§Ä¡n-S-bnÂ IqSn \S¶v \S¶v kn\n-a-sb-Sp¡mw þ CXv \½-tfmSv 
]d-ªXv tPm¬ F{_lmw BWv. 

tPmWnsâ Imēp \n¶pw \½Ä CţmÄ ]qÀ®-ambpw UnPn-äÂ bpK-̄ nÂ F̄n \nÂ¡p-¶p. ]s£ C̄-
cp-W-̄ nÂ kn\n-a-bpsS {Im̂väv F{X-am{Xw ]ptcm-K-an̈p F¶v Nńn-t¡-­ Bhiyw Ds­¶v tXm¶p-¶p.

n̂enw ta¡n§v A¶v Nne-hp-Iq-Snb Hcp BÀ«v Bbn-cp-¶p. UnPn-äÂ kmt¦-XnI hnZy apt¶m«v t]mb-ţmÄ 
kn\na FSp-¡Â C¶v km[m-c-W-¡m-csâ hncÂ̄p-¼nÂ hsc F̄n. hne-Iq-Snb Iyma-d-IÄ¡p-]-Icw sam-
ss_Â t̂mWpIÄ Øm\w ]nSn-̈ p. sF t̂m¬ D]-tbm-Kn̈v henb kn\n-a-IÄ hsc-\nÀ½n̈p XpS-§n. Cu Hcp 
kml-N-cy-̄ nÂ\n-¶p-sIm­mWv \½Ä {lkz kn\n-a-tb-¡p-dn̈v kwkm-cn-¡p-¶-Xv.

{lkz-Nn-{X-§-fpsS Gähpw henb shÃp-hnfn AXnsâ _UvP-än§v Xs¶-bm-Wv. Kẁo-c-amb Bi-b-§Ä ]e-
ţmgpw ]W-̈ n-ehp aqew ]qÀ̄o-I-cn-¡m³ Ign-bmsX t]mIp-¶p. tjmÀ«v n̂en-ap-IÄ¡v s]m-Xpth \½psS 
cmPy-̄ v- Hcp hmWnPy aqeyw CÃm-̄ -XmWv CXnsâ {][m\Imc-Ww. AXv n̂enw ta¡n-§ns\{]Xn-Iq-e-ambn 
_m[n-¡p-¶p. kmt¦-XnI Imcy-§-fnepw, Unssk-\nepw Hcpt]mse tImw{]-ssakv sN¿-ş-Sp-¶p.

AXp-t]m-se-̄ s¶ {lkz-Nn{X \nÀ½m-W-̄ nÂ AUvPÌv sN¿-ş-Sp¶ Hcp m̀Kw BWv AXnsâ ImÌn-§v. 
sNdp kwL-§Ä tNÀ¶v \nÀ½n-¡p¶ C̄cw Nn{X-§Ä ]e-ţmgpw èy-X-¡p-d-hp-sImt­m, _m[y-X-IÄ 
sImt­m Àn-t\-Xm-¡-fpsS Xnc-sª-Sp-̧ nÂ tImw{]-ssakv sN¿-ş-Sm-dmWv ]Xn-hv. ChsS kwhn-[m-b-Isâ 
CÑm-iàn {]I-S-amb coXn-bnÂ {]tbm-Kn-̈ n-sÃ-¦nÂ-Hcp \Ã t{]mUIvSv F¶Xv kv{In]vänÂ am{Xw HXp-§n-ţm-
Ipw.

B[p-\nI Imēv kn\n-a-¡v- Hcp IY thW-sa¶ \nÀ_Ôw CsÃ-¶mWv tXm¶p-¶-Xv. ]e-ţmgpw Nne kẁh-
§-tfm, Hcp Ah-Øtbm aäp-am-bn-cn¡pw {]ta-b-ambn IS¶p hcp-¶-Xv. F¶mÂ s]m-Xpth I­p-h-cp¶ {lkz 
Nn{X-§-fnÂ A[n-Ihpw henb IY-Itfm kẁh-§tfm sNdp-Xm¡ņd-bm³ BWv {ian-¡m-dv. CXv ]e-ţmgpw 
kn\n-a-bpsS sI«p-d-̧ ns\Imcy-ambn _m[n-¡m-dp-­v. Dt±-in-¡p¶ Imcy ]qÀ®-ambpw t{]£-I-\n-te¡v kwth-
Z\w sN¿-ş-SmsX t]mIp-¶p. Krl-]mTw sNbvX IrXy-amb Hcp kv{In]väv tjmÀ«v n̂en-ap-IÄ¡v thWw F¶-Xn-
\v- ASnhc-bn-Sp¶ Imcy-amWv CXv. henb Nn{X-§-fpsS sNdp ]Xn-̧ mWv tjmÀ«v n̂en-ap-IÄ-F¶ [mcW amän-
bmÂ am{Xta Ah-bpsS e£yw \nd-th-äm³ Ign-bp.

sSIvt\m-f-Pn-bpsS km[yX [mcmfw D]-tbm-K-ş-Sp-̄ m-hp¶ Hcp taJe IqSn-bmWv {lkz-Nn-{X-§Ä F¶v 
tXm¶p-¶p. I¼y-q«À {Km̂nIvkv \Ã coXn-bnÂ D]-tbm-Kn-̈ mÂ Akm-am\y Xe-̄ n-te¡v Cu sNdp kn\n-a-Itf 
sIm-­p-t]m-Im³ km[n-¡pw.

{]hmk temI-̄ p-\n¶pw [mcmfw {lkz-Nn-{X-§Ä ASp̄ Ime-̄ bn Cd-§p-¶p-­v. Hmtcm cmPy-̄ n-tâbpw 
cmjv{Sob kmaqly kml-N-cy-§Ä¡-\p-k-cn̈v kn\n-a-bpsS {Im̂vänepw hyXym-k-§Ä ImWmw. Imem-h-
Øbpw q̀{]-Ir-Xnbpw Hmtcm s{̂bn-anepw kzm[o\w sNep-̄ p-¶-Xmbpw ImWm-dp-­v. ]e-ţmgpw CX-\p-k-cn̈v 
kv{In]vänepw IY-bnepw amäw hcp-̄ m³ kwhn[m-b-I³ \nÀ-_-Ôn-X-\m-Ip¶ Hcp kml-Ncyw \ne-hnÂ D­v. 

\m«nse \nÀ½m-W-̈ n-e-hp-ambn Xmc-Xayw sN¿p-t¼mÄ {]hm-k-tem-Is̄ kn\nam \nÀ½mWw kmam\yw Nne-th-
dn-b-Xp-X-s¶. F¦nepw Bfp-I-fpsS ]mj³ Cu Nne-hp-Isf F§n-s\-sb-¦nepw XcWw sN¿m-dp-­v.

kmt¦-XnI ]cn-an-Xn-IÄ amän-h-̈ mÂ {]hm-k-tem-I-̄ p-\n¶pw [mcmfw {Intb-äohv Bb krjvSn-IÄ hcp-¶p-­v. 
AtXm-sSm̧w \m«nse t]mse [mcmfw ŝÌn-hÂkv CţmÄ {]hmk temĪpw \S-¡p-¶p-­v. CXnÂ 
Npcp¡w Nne taf-IÄ HgnsI _m¡n FÃmw kwLm-S-IÀ¡v hcp-am-\-ap-­m-¡m-\pÅ Hcp kwhn-[m-\-am-bn-«mWv 
A[:-̧ -Xn-¡p-¶-Xv. DNn-Xcpw {]m]vX-cp-amb hn[n-IÀ̄m-¡sf Is­-̄ pI F¶Xpw hftc hnj-a-I-c-am-Wv. 

ià-amb Hcp am[yaw F¶ \nebnÂ {lkz kn\n-a-IÄ¡v Cubn-tS-bmbn \Ã kzoIm-cy-X-bmWv In«n-h-cp-¶-Xv. 
{]ap-J-cmb ]e kwhn-[m-b-Icpw sNdp kn\n-a-I-fpsS Hcp k©b-ambn henb t̂mÀam-änÂ Cd-¡p-¶p-­v.

NetFlix , Amazon Prime   XpS-§nb ¹mävt̂m-ap-IÄ C̄cw Nn{X-§Ä¡v Ah-k-c-§Ä \ÂIp-¶p-­p. bq Syq_v 
\ne-\nÂ¡p-¶n-S-t̄mfw Imew FÃm shÃ-hn-fn-I-tfbpw AXn-Po-hn̈v {lkz-Nn-{X-§Ä apt¶-dp-I-Xs¶ sN¿pw.

{lkz-Nn{X \nÀam-W-̄ nse

shÃp-hn-fn-IÄ 

kn\n-amþ-\m-SI kwhn-[m-b-I³
Ipsshäv

jtaPv IpamÀ sI. sI
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]me-¡ms« krjvSyp-·pJ Iq«m-bva-bmb C³sskäv Z {Intb-äohv 
{Kq̧nsâ ]Xn-s\m-¶m-aXv Á-cmjv{S ssl¡p Ata-̈ À en-änÂ n̂enw 
ŝÌn-hÂ 2021 sk]vX-¼À 11, 12 (i-\n, RmbÀ) Znh-k-§-fnÂ 
Hm¬sse-\mbn \S-¶p. 

tImhnUv alm-am-cn-bpsS ]Ým-̄ -e-̄ nÂ Hm¬sse³ BbmWv taf 
kwL-Sn-̧ n-̈ -Xv. Ćy-bnÂ \n¶pw hntZ-i-̄ p-\n-¶p-ambn 34 aÕc Nn{X-
§Ä¡p ]pdta C³sskäv \nÀ½n̈ {lkz-Nn-{X-§fpw, ssl¡p Nn{X-
§fpw aÕ-tc-Xc hǹm-K-̄ nÂ {]ZÀin-̧ n-̈ p.

C³sskäv {]kn-Uâv sI. BÀ. sN̄-Ãq-cnsâ A²y-£-X-bnÂ i\n-
bmgvN D̈¡v c­p-a-Wn¡v ]me-¡mSv PnÃm If-IvSÀ {ioaXn ar¬abn 
tPmjn I.A.S. taf DZvLm-S\w sNbvXp.

XpSÀ¶v Hcp an\n-änÂ Xmtg-bpÅ Nn{X-§Ä¡m-bpÅ ssa\yq«v hǹm-K-
n̄Â 7 Nn{X-§Ä BWv BZy Znhkw {]ZÀin-̧ n-̈ -Xv. Ćy-bnÂ BZy-am-

bmWv Hcp an\n-änÂ Xmtg-bpÅ Nn{X-§Ä¡mbn Hcp aÕcw \S-¶-Xv.

XpSÀ¶v kp{]-kn² Ombm-{Km-l-I³ {io. k®n tPmk̂v \bn̈ “Imhy-
ß-I-amb Iymad D]-tbmKw” F¶ hnj-b-̄ nepw kp{]-kn² i_vZ 
teJI³ {in. Sn. IrjvW-\p®n \bn̈ “i_vZ-te-J-\-̄ nse bmYm-X-
YXzw” F¶ hnj-b-̄ nepw ¢mÊp-IÄ \S-¶p. c­p ¢mÊp-I-fnepw \nc-
h[n t]À ]s¦-Sp̄v kwi-b-\n-hm-cWw \S-̄ n.

A©p an\nänÂ Xmtg-bpÅ aÕc Nn{X-§Ä Rmb-dm-gvN-bmWv {]ZÀin-
ņ-̈ -Xv. cmhnse ]̄p-a-Wn-¡m-cw-̀ n̈ {]ZÀi\w sshIo«v \mec aWn-
hsc \o­p-\n-¶p. Cu tafbnÂ Hmtcm Nn{X-̄ n-tâbpw {]ZÀi\tijw 
\S-̄ nb Hm̧¬ t̂mdw {lkz-Nn{X kwhn-[m-b-IÀ¡v Hcp ]cn-io-e\ 
¡fcnt]mse {]tbm-P-\-ş-«p.

XpSÀ¶p \S¶ kam-]\kt½-f\w kp{]-kn² Ombm-{Km-l-I³ {io. 
a[p A¼m«v DZvLm-S\w sNbvXp. Ne-̈ n{X \ncq-]-I³ {io. hn. sI. 
tPmk̂v apJy {]̀m-jWw \S-̄ n.

XpSÀ¶v Pqdn AwK-§-fmb Ne-̈ n{X \ncq-]-I³ tUmIvSÀ kn. Fkv. 
sh¦n-tS-iz-c³, Ne-̈ n{X \ncq-]-I³ {io. sI. ]n. Pb-Ip-amÀ F¶n-hÀ 
aÕc Nn{X-§tf hne-bn-cp-̄ n-s¡m­v hnP-bn-Itf {]Jym-]n-̈ p.

“ ss-a\yq«v ” hǹm-K̄nÂ ]Xn-\m-bncw cq]bpw, inÂ̧n {io. hn. sI. 
cmP³ cq]-IÂ]\sNbvX inÂ]hpw, km£y-]-{Xhpw AS-§nbXmWv 
“knÂhÀ kv{Io³ AhmÀUv”, “lm̂v” hǹm-K-̄ nÂ A¼-Xn-\m-bncw 
cq]bpw, inÂ̧n {io. hn. sI. cmP³ cq]-IÂ]\sNbvX inÂ]hpw, 
km£y-]-{Xhpw AS-§nbXmWv “tKmÄU³ kv{Io³” AhmÀUv. A©p 
t]À¡v A¿m-bncw cq]bpw km£y-]-{Xhpw AS-§nbXmWv d®À A̧v 
AhmÀUpIÄ.

temI-sa-¼m-Sp-apÅ Ne-̈ n-{X- t{]-an-IÄ¡v Hm¬sse-\mbn kuP-\y-ambn 
taf ImWp-hm³ th­ kuIcyw C³sskäv kv{Io\n§v hmfn-eqsS Hcp-
¡n-b-cp¶p.

k½m-\-Zm\w

cmtPjv sI. Fw. kwhn-[m\w sNbvX ‘2.43 A.M’, F¶ Nn{X-̄ n\v 
tKmÄU³-kv{Io³ ]pc-kvImcw sk]vä-¼À Ccp-]Xmw Xn¿Xn \S¶ NS-
§nÂ C³sskäv Hm̂o-knÂ sḧv C³sskäv {]kn-Uâv {io. sI. BÀ. 
sN̄-ÃqÀ k½m-\n-̈ p.

IqSmsX Ca _m_p (ssêv Hm̂v eôv), Pmhn-bÀ aZo\tKm¬km-ekv 
({Km-kn-bm-kv), PnjvWp hmkp-tZ-h³ (ln-U³), t_knÂ {]kmZv (C-a) 
F¶n-hÀ¡pÅ d®À A̧v AhmÀUp-Ifpw k½m-\n-̈ p. lw_Àt«m 
sNt¡m-]n-bdn (F ssl¡p F_u«v Smäq-kv) F¶bmÄ¡pÅ d®ḑv 
k½m\w Ab̈psImSp¡pIbmWv sNbvXXv. 

BZy-ambn taf-bnÂ DÄş-Sp-̄ nb Hcp an\n-änÂ Xmsg-bpÅ Nn{X-
§Ä¡m-bpÅ ssa\yq«v hǹm-K-̄ nÂ “kvssI” F¶ Nn{Xw kwhn-[\w 
sNbvX PnjvWp hmkp-tZ-hn\v knÂhÀ kv{Io³ ]pc-kvIm-chpw k½m-
\n-̈ p.

ŝÌn-hÂ Ub-d-IvSÀ {io. sI. hn. hn³kâv taf-bpsS Ah-tem-I\w 
\S-̄ n. {io. kn. sI. cma-Ir-jvW³, amWn-t¡m̄v am[-h-tZ-hv, taXnÂ 
tIma-f³Ip«n, ]pc-kvImc tPXm-¡Ä F¶n-hÀ kwkm-cn-̈ p.

Cu hÀj-̄ nÂ C³sskäv A©p an\n-änÂ Xmtg-bpÅ 5 {lkz-Nn-{X-
§fpw 24 ssl¡p Nn{X-§fpw \nÀ½n̈v hnhn[ taf-I-fnÂ {]ZÀin-̧ n-¡p-
Ibpw AwKo-Im-c-§Ä t\Sp-Ibpw sNbvXn-«p-­v. IqSmsX {Kma-§-fnÂ 
Ne-̈ n-{X-§Ä {]ZÀin-̧ -¡p-¶-Xnsâ m̀K-ambn ]Xn-hp-t]mse Hme-tÈcn 
]©m-b-̄ nse s\Ãn-t¡m-Sv, s]cp-sh¼v ]©m-b-̄ nse tXm«p-]mew 
Be-̄ qÀ ]©m-b-̄ nse hm\qÀ, ]me-¡mSv ap\n-kn-̧ m-en-än-bnse 
sIm̧w, hS-¡pw-t©cn ]©m-b-̄ nse ]mf-bw, I®{¼ ]©m-b-̄ nse 
aW-̧ mSw ae-¼pg ]©m-b-̄ nse á-¡mSv Hä-̧ mew ap\n-kn-̧ m-en-än-
bnse aoäv\F¶n-hn-S-§-fnÂ i\n-bm-gvN-tXmdpw Ne-̈ n{X {]ZÀi-\-§Ä 
\S-̄ n.

IqSmsX C³sskäv {]hÀ̄-I-cmb sI. BÀ. sN̄-ÃqÀ, kn. sI. cma-
Ir-jvW³, amWn-t¡m̄v am[-h-tZhv F¶n-hÀ hnhn[ CS-§-fnÂ Ne-
n̈{X kw_-Ôn-bmb ¢mÊp-IÄ \S-̄ p-Ibpw sNbvXp.

FFSI  {]kn-[o-I-c-W-amb Zriy-Xm-f- n̄\p \nc-h[n AwK-§sf 
C³sskäv hcn-¡m-cmbn tNÀ¡p-Ibpw sNbvXn-«p-­v.

C³ssk-änsâ {]hÀ̄-\-§Ä¡v FFSI \ÂIp¶ t{]mÕm-l-\hpw 
kl-I-c-Whpw Gtd \µn-tbmsS HmÀ¡p-¶p. XpSÀ¶pw {]Xo-£-¡p-
Ibpw sN¿p-¶p. Ne-̈ n{X t{]an-IÄ \ÂIp¶ AI-a-gnª t{]mÕm-l-
\amWv C³sskäv {]hÀ̄-I-cpsS DuÀÖw. XpSÀ¶pw t{]mÕm-l-
\hpw kl-I-c-Whpw D­m-hp-sa¶ {]Xo-£-tbm-sS,

dnţmÀ«v ]Xn-s\m¶mw
lm̂v ŝÌn-hÂ
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taXnÂ tIma-f³Ip«n
P\-dÂ sk{I-«-dn, C³sskäv

hcn¡mcmhp¶Xn\v _Ôs¸SpI :
9847774342, 9447042004

temI Ne®n{X hnlmb ntes°mcp Xpd∂ PmeIw

ZriyXmfwZriyXmfw
Hcp ŝUtdj≥ Hm̂v n̂enw skmssk‰okv Hm̂v C¥y {]kn≤oIcWw
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]me-¡ms« krjvSyp-·pJ Iq«m-bva-bmb C³sskäv Z {Intb-äohv 
{Kq̧nsâ ]Xn-s\m-¶m-aXv Á-cmjv{S ssl¡p Ata-̈ À en-änÂ n̂enw 
ŝÌn-hÂ 2021 sk]vX-¼À 11, 12 (i-\n, RmbÀ) Znh-k-§-fnÂ 
Hm¬sse-\mbn \S-¶p. 

tImhnUv alm-am-cn-bpsS ]Ým-̄ -e-̄ nÂ Hm¬sse³ BbmWv taf 
kwL-Sn-̧ n-̈ -Xv. Ćy-bnÂ \n¶pw hntZ-i-̄ p-\n-¶p-ambn 34 aÕc Nn{X-
§Ä¡p ]pdta C³sskäv \nÀ½n̈ {lkz-Nn-{X-§fpw, ssl¡p Nn{X-
§fpw aÕ-tc-Xc hǹm-K-̄ nÂ {]ZÀin-̧ n-̈ p.

C³sskäv {]kn-Uâv sI. BÀ. sN̄-Ãq-cnsâ A²y-£-X-bnÂ i\n-
bmgvN D̈¡v c­p-a-Wn¡v ]me-¡mSv PnÃm If-IvSÀ {ioaXn ar¬abn 
tPmjn I.A.S. taf DZvLm-S\w sNbvXp.

XpSÀ¶v Hcp an\n-änÂ Xmtg-bpÅ Nn{X-§Ä¡m-bpÅ ssa\yq«v hǹm-K-
n̄Â 7 Nn{X-§Ä BWv BZy Znhkw {]ZÀin-̧ n-̈ -Xv. Ćy-bnÂ BZy-am-

bmWv Hcp an\n-änÂ Xmtg-bpÅ Nn{X-§Ä¡mbn Hcp aÕcw \S-¶-Xv.

XpSÀ¶v kp{]-kn² Ombm-{Km-l-I³ {io. k®n tPmk̂v \bn̈ “Imhy-
ß-I-amb Iymad D]-tbmKw” F¶ hnj-b-̄ nepw kp{]-kn² i_vZ 
teJI³ {in. Sn. IrjvW-\p®n \bn̈ “i_vZ-te-J-\-̄ nse bmYm-X-
YXzw” F¶ hnj-b-̄ nepw ¢mÊp-IÄ \S-¶p. c­p ¢mÊp-I-fnepw \nc-
h[n t]À ]s¦-Sp̄v kwi-b-\n-hm-cWw \S-̄ n.

A©p an\nänÂ Xmtg-bpÅ aÕc Nn{X-§Ä Rmb-dm-gvN-bmWv {]ZÀin-
ņ-̈ -Xv. cmhnse ]̄p-a-Wn-¡m-cw-̀ n̈ {]ZÀi\w sshIo«v \mec aWn-
hsc \o­p-\n-¶p. Cu tafbnÂ Hmtcm Nn{X-̄ n-tâbpw {]ZÀi\tijw 
\S-̄ nb Hm̧¬ t̂mdw {lkz-Nn{X kwhn-[m-b-IÀ¡v Hcp ]cn-io-e\ 
¡fcnt]mse {]tbm-P-\-ş-«p.

XpSÀ¶p \S¶ kam-]\kt½-f\w kp{]-kn² Ombm-{Km-l-I³ {io. 
a[p A¼m«v DZvLm-S\w sNbvXp. Ne-̈ n{X \ncq-]-I³ {io. hn. sI. 
tPmk̂v apJy {]̀m-jWw \S-̄ n.

XpSÀ¶v Pqdn AwK-§-fmb Ne-̈ n{X \ncq-]-I³ tUmIvSÀ kn. Fkv. 
sh¦n-tS-iz-c³, Ne-̈ n{X \ncq-]-I³ {io. sI. ]n. Pb-Ip-amÀ F¶n-hÀ 
aÕc Nn{X-§tf hne-bn-cp-̄ n-s¡m­v hnP-bn-Itf {]Jym-]n-̈ p.

“ ss-a\yq«v ” hǹm-K̄nÂ ]Xn-\m-bncw cq]bpw, inÂ̧n {io. hn. sI. 
cmP³ cq]-IÂ]\sNbvX inÂ]hpw, km£y-]-{Xhpw AS-§nbXmWv 
“knÂhÀ kv{Io³ AhmÀUv”, “lm̂v” hǹm-K-̄ nÂ A¼-Xn-\m-bncw 
cq]bpw, inÂ̧n {io. hn. sI. cmP³ cq]-IÂ]\sNbvX inÂ]hpw, 
km£y-]-{Xhpw AS-§nbXmWv “tKmÄU³ kv{Io³” AhmÀUv. A©p 
t]À¡v A¿m-bncw cq]bpw km£y-]-{Xhpw AS-§nbXmWv d®À A̧v 
AhmÀUpIÄ.

temI-sa-¼m-Sp-apÅ Ne-̈ n-{X- t{]-an-IÄ¡v Hm¬sse-\mbn kuP-\y-ambn 
taf ImWp-hm³ th­ kuIcyw C³sskäv kv{Io\n§v hmfn-eqsS Hcp-
¡n-b-cp¶p.

k½m-\-Zm\w

cmtPjv sI. Fw. kwhn-[m\w sNbvX ‘2.43 A.M’, F¶ Nn{X-̄ n\v 
tKmÄU³-kv{Io³ ]pc-kvImcw sk]vä-¼À Ccp-]Xmw Xn¿Xn \S¶ NS-
§nÂ C³sskäv Hm̂o-knÂ sḧv C³sskäv {]kn-Uâv {io. sI. BÀ. 
sN̄-ÃqÀ k½m-\n-̈ p.

IqSmsX Ca _m_p (ssêv Hm̂v eôv), Pmhn-bÀ aZo\tKm¬km-ekv 
({Km-kn-bm-kv), PnjvWp hmkp-tZ-h³ (ln-U³), t_knÂ {]kmZv (C-a) 
F¶n-hÀ¡pÅ d®À A̧v AhmÀUp-Ifpw k½m-\n-̈ p. lw_Àt«m 
sNt¡m-]n-bdn (F ssl¡p F_u«v Smäq-kv) F¶bmÄ¡pÅ d®ḑv 
k½m\w Ab̈psImSp¡pIbmWv sNbvXXv. 

BZy-ambn taf-bnÂ DÄş-Sp-̄ nb Hcp an\n-änÂ Xmsg-bpÅ Nn{X-
§Ä¡m-bpÅ ssa\yq«v hǹm-K-̄ nÂ “kvssI” F¶ Nn{Xw kwhn-[\w 
sNbvX PnjvWp hmkp-tZ-hn\v knÂhÀ kv{Io³ ]pc-kvIm-chpw k½m-
\n-̈ p.

ŝÌn-hÂ Ub-d-IvSÀ {io. sI. hn. hn³kâv taf-bpsS Ah-tem-I\w 
\S-̄ n. {io. kn. sI. cma-Ir-jvW³, amWn-t¡m̄v am[-h-tZ-hv, taXnÂ 
tIma-f³Ip«n, ]pc-kvImc tPXm-¡Ä F¶n-hÀ kwkm-cn-̈ p.

Cu hÀj-̄ nÂ C³sskäv A©p an\n-änÂ Xmtg-bpÅ 5 {lkz-Nn-{X-
§fpw 24 ssl¡p Nn{X-§fpw \nÀ½n̈v hnhn[ taf-I-fnÂ {]ZÀin-̧ n-¡p-
Ibpw AwKo-Im-c-§Ä t\Sp-Ibpw sNbvXn-«p-­v. IqSmsX {Kma-§-fnÂ 
Ne-̈ n-{X-§Ä {]ZÀin-̧ -¡p-¶-Xnsâ m̀K-ambn ]Xn-hp-t]mse Hme-tÈcn 
]©m-b-̄ nse s\Ãn-t¡m-Sv, s]cp-sh¼v ]©m-b-̄ nse tXm«p-]mew 
Be-̄ qÀ ]©m-b-̄ nse hm\qÀ, ]me-¡mSv ap\n-kn-̧ m-en-än-bnse 
sIm̧w, hS-¡pw-t©cn ]©m-b-̄ nse ]mf-bw, I®{¼ ]©m-b-̄ nse 
aW-̧ mSw ae-¼pg ]©m-b-̄ nse á-¡mSv Hä-̧ mew ap\n-kn-̧ m-en-än-
bnse aoäv\F¶n-hn-S-§-fnÂ i\n-bm-gvN-tXmdpw Ne-̈ n{X {]ZÀi-\-§Ä 
\S-̄ n.

IqSmsX C³sskäv {]hÀ̄-I-cmb sI. BÀ. sN̄-ÃqÀ, kn. sI. cma-
Ir-jvW³, amWn-t¡m̄v am[-h-tZhv F¶n-hÀ hnhn[ CS-§-fnÂ Ne-
n̈{X kw_-Ôn-bmb ¢mÊp-IÄ \S-̄ p-Ibpw sNbvXp.

FFSI  {]kn-[o-I-c-W-amb Zriy-Xm-f- n̄\p \nc-h[n AwK-§sf 
C³sskäv hcn-¡m-cmbn tNÀ¡p-Ibpw sNbvXn-«p-­v.

C³ssk-änsâ {]hÀ̄-\-§Ä¡v FFSI \ÂIp¶ t{]mÕm-l-\hpw 
kl-I-c-Whpw Gtd \µn-tbmsS HmÀ¡p-¶p. XpSÀ¶pw {]Xo-£-¡p-
Ibpw sN¿p-¶p. Ne-̈ n{X t{]an-IÄ \ÂIp¶ AI-a-gnª t{]mÕm-l-
\amWv C³sskäv {]hÀ̄-I-cpsS DuÀÖw. XpSÀ¶pw t{]mÕm-l-
\hpw kl-I-c-Whpw D­m-hp-sa¶ {]Xo-£-tbm-sS,

dnţmÀ«v ]Xn-s\m¶mw
lm̂v ŝÌn-hÂ
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taXnÂ tIma-f³Ip«n
P\-dÂ sk{I-«-dn, C³sskäv

hcn¡mcmhp¶Xn\v _Ôs¸SpI :
9847774342, 9447042004

temI Ne®n{X hnlmb ntes°mcp Xpd∂ PmeIw

ZriyXmfwZriyXmfw
Hcp ŝUtdj≥ Hm̂v n̂enw skmssk‰okv Hm̂v C¥y {]kn≤oIcWw
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Contact:

Shreyas, Kalvakkulam, Palakkad Post, Palakkad District,  Kerala State, India, PIN-678001.
Telephone: 9446000373 / 9447408234

e-mail: insightthecreativegroup@gmail.com / palakkadinsight@gmail.com
web: www.insightthecreativegroup.com

Insight the creative group

the creative group

K. R. MOHANAN MEMORIAL
INTERNATIONAL DOCUMENTARY FESTIVAL

th(5  Edition - 2022)

PRIZE STRUCTURE

stClosing Date : 31   December 2021
thAnnouncement of selected entries : 10 January 2022

K.R. Mohanan Memorial Documentary Festival : 20th February 2022

KEY DATES

K. R. Mohanan Memorial Documentary Award: 

Participation certificates to all selected entries

Entry fee of INR. 500/- for Indian entries and $ 10/- for entries from outside India.

Rs. 10, 000/- in Cash + Trophy + Certificate

K.R. MOHANAN MEMORIAL
INTERNATIONAL DOCUMENTARY

 FESTIVAL 
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