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INSIGHT AWARDS SO FAR

Adyv. Jayapala Menon was born on 24 th July, 1934, at Chittur, which was
then part of the erstwhile Kingdom of Kochi. While continuing his education in
Calcutta where he studied law he started working for the Communist Party.
Leaving his lucrative legal profession he took over the responsibilities of the
Managing Director of Janasakthi Films started in 1977 by the Communist Party
(Marxist) to produce, promote and propagate good films, History will record the
years of Janasakthi Films as the golden age of parallel film movement in Kerala.

2016 ”

-

K. S. Sethumadhavan (Born 1931, in Palakkad) is an Indian film director
and screenwriter working in Malayalam cinema. He has also directed films in
Hindi, Oriya, Tamil, Kannada. and Telugu. Since the early 1960s he has directed
over 60 movies. He has directed many landmark films in the Malayalam film
history such as Odeyil Ninnu, Yakshi. Kadalpalam, Achanum Bappayum. Ara
Nazhika Neram, Panitheeratha Veedu, Anubhavangal Palichakal and
Punarjanmam. He has won numerous awards including ten National Film
Awards and Nine Kerala State Film Awards including Four for Best

K. P. Kumaran is a Malayalam film maker. He co-authored the script of
Swayamvaram directed by Adoor Gopalakrishnan. Kumaran’s first directorial
venture was Athithi. His major films include Rugmini (winner of the 1989
National Film Award for Best Feature Film in Malayalam), Thenthulli,
Laxmivijayam and Thottam. His latest venture was a future film.

T. Krishnanunni is one of the most respected sound designers in India. After
completing a course in Sound Recording and Sound Engineering from the Pune
Film & Television Institute in 1976 and a short stint at SAC. Ahmedabad, he
joined Chitranjali Studio of KSFDC, Thiruvananthapuram, in 1980. He directed
several short films and documentaries and received President’s award for the
Best Director for his biographical documentary on Vaidya Ratnam P. S. Warrier.
He has authored a book titled *Sound in Moving Pictures’.

Karuvannoor Puthanveettil Sasi is an Indian film-maker and
cartoonist from Kerala. He started working as a cartoonist, while a studentat INU
during the late seventies and started experimenting with films on 8mm during the
early eighties. His works include Ilayum Mullum, Malayalam feature film
(1991), Ek Alag Mausam, Hindi feature film (1998) etc. He has published *“When
the Birds Stop Singing’, a handbook on the problems of pesticides (2000). His
tilms have won awards at several national and international film festivals. He is
one of the founder members of VIBGY OR Film Festival.



K.V. Vincent
Festival Director

From the Festival Director

Dear friend,
Greetings from the Inisght team!

On December 28, 1895, in the room Le Salon Indien du Grand Café of the Grand Café, on the Boulevard des
Capucines near the Place de I’Opéra in the centre of Paris, took place the very first public film screening. The
screening consisted of ten short movie clips of 38 to 49 seconds length produced and presented by the Lumiere
brothers, Auguste and Louis Lumi¢re. The Herculean etfort behind this screening cannot be imagined by our
generation, especially the young generation, who can show their creations to thousands by just pressing an
upload button. We can also never imagine the awe and excitement of the audience, the viewers of the first film-
screening.

Short films that dominated the film world in the 1920s were superseded by the long feature films in the 1930s.
However, short films continued to be a universally recognized training ground for film makers and some kind
litmus test for the abilities of budding directors. Being able to complete the visualization ofa finished idea within
a few minutes, instead of in two hours, was considered a commendable capability. However, the form had very
little commercial value during much of'the 6 decades from 1930s to 1990s.

From the 1990s the popularization of music videos revived the commercial production of short videos and soon it
became a million dollar industry. The Internet, with You Tube and other platforms, amateur home video
productions, advertising industry, short documentations and festival-targeting art productions have made short
films get more attention than the mainstream feature films and long documentaries.

It is with the same feeling of excitement and achievement that the Lumiere brothers felt on the 28" of December
1895 that Insight organizes the International HALF (Haiku Amateur Little Film) Festival every year. Of course,
the audience may not be as excited as those who were assembled in the room Le Salon Indien du Grand Café (Yes,
Indians can be proud as it means ‘The Grand Caf€¢ Indian Lounge’), because the world is flooded with short films
of every genre and duration from 3 seconds (3-second movie contests such as one provided by Surfrider
Foundation4) to 45 minutes, the limit set by Internet Movie Data Base.

I thank all those who supported us to make our 9" Festival a grand success and look forward to meeting you all as
entrants and audience for the upcoming 10" International HALF Festival in September 2020.

K.V. Vincent, Festival Director




HALF FESTIVAL /4

Haiku Amateur Little Film (HALF) Festival is an annual international short film contest and festival organized by
INSIGHT, the Creative Group, an association of amateur short-film makers.

HALF

‘Haiku’ is a very short form of Japanese poetry, here used to mean any short form of aesthetic creativity. ‘ Amateur’
here denotes a creation by a creator whose chief intention in the creation is not financial gain. ‘Little’ here stands for
shortness of duration of the film. ‘Film’ stands for cinematic creation in the digital video format. ‘HALF’ is an
abbreviation of *Haiku Amateur Little Film” and denotes also the stipulated duration of the film which is 5 minutes
or ‘half” the time of a traditional film reel which is 10 minutes.

VERY SHORTFILM /4

There is no official consensus on the duration of ‘short film’. Traditionally American film industry defined it as
‘shorter than two reels” which means shorter than 20minutes, as the traditional film reel is 10 minutes long. The
Academy of Motion Picture Arts and Sciences defines a short film as “an original motion picture that has a running
time of 40 minutes or less, including all credits”. The Internet Movie Database draws the line at 45 minutes. Insight
has decided to encourage very short films and believes that a “very short film’ should be no more than 5 minutes
long. Hence, the limit of 5 minutes.

INSIGHT /4

Insight is a group of creative artists, with base at Palakkad, in Kerala, India, who believe in the great potential of the
medium of communication and aesthetic creativity that the very short film offers. It is actually a regrouping of the
founding members of the earlier, now defunct, ‘Hraswachithra’ (meaning ‘Short Film) Film Society of Palakkad, the
pioneering short film and parallel cinema movement in Kerala, which made several short films in the 16mm & 8mm
film formats and video formats in the 1980s, when such attempts were rare in this part of the world. In 1979, the
leading members had gone to get training in short film making from SOSFIMAK (Society of Short Film Makers) of
Bangalore. Whole villages were mobilized for participating in the films made by Hraswachithra. Though very little
opportunity was then available to show their films to a wider audience, the films were widely shown among the
people of the area where they were shot and everyone got a chance to see the working of a film right up to its
screening and many gota chance to appear in the films.

02



K.R. Chethallur
President, Insight

From the President

Dear friend,
Greetings from the Inisght team!

Charles John Klosterman, a columnist for Esquire and ESPN.com and the writer of “The Ethicist” column for
The New York Times Magazine, says that *short films tend to be a form of practice with cast and crew devoting
their time to make art without any promise of money,... as money downs out art’. He regarded the 1970s as the
golden age of cinema because, at that time, even blockbuster movies were auteur-style “rather than today’s
producer’s driven material that cares about visual pop rather than an emotional experience”. He, and many others
with him, think that the next decade (2020-2030) will be the “the golden age of short films”.

Evgeny Kamardin, of University of Jyviskyld, Finland, in his Master Thesis “Short films: dispersive effects of
clip thinking” describes how short film festivals are becoming more and more popular worldwide.

The largest short film festival, the Tropfest in Australia, started in 1993 with an audience 200 people. By 2011,
spreading to several countries, the audience of Tropfest increased to 1 million without including the internet
viewers.

The recently emerged short film festivals show an interesting tendency towards promotion of the so-called *short
shorts’. The International Festival of Very Shorts, created in 1999, accepts “Films of less than 3 minutes, to let
youdiscover the bestand above all the shortest of the audiovisual trends™. However this claim to be the arena for
the shortest was challenged by Filminute Festival which was founded in 2005 to promote movies of 1 minute
duration. There are film festivals for shorter films like the Irish 15 Second Film Festival which is “a touring road-
show of micro-short film masterpieces” as they claim it to be. Finally, there are various 3-second movie contests
such as the one provided by Surfrider Foundation.

So, we have, now, travelled a full circle to the first screening of films in Paris in the cold December of 1895 when
Auguste and Louis Lumiére projected 17 metre long films that lasted less than 50 seconds. However, there are
crucial and essential changes in the way the current short films are produced and presented and the way the
audience see them.

The human mind is unable to cope with the continuous narrative as it is getting used to rapid changes of the
images and craves for more and more fresh images every moment. Due to the flooding of images, human mind is
losing the ability to gain systematic knowledge. Evgeny Kamardin defines this as “clip thinking”, referring to
the psychological term that most befits the effect of short films on the consciousness of contemporary audience.

Looking forward to meeting you for our decennial celebrations in September, 2020, I remain.

K. R. Chethallur, President, Insight




04

N7 9T INTERNATIONAL HALF FESTIVAL

IHUGURAL

Eeeen 1 TI0N

PALGHAT FINE ARTS SOCIETY AUDITORIUM, Tharekkad, Polakkad

~— Welcome Speech | Shri. Manikkoth Madhavdey
Presidential Address | Shri. K. R. Chethallur
Festival Introduction | Shri. K. V. Vincent, Festival Director
Inauguration : Shri. M. P. Sukumaran Nair
Vote of Thanks : Shri. C. K. Ramakrishnan



Greetings,
[ am D. Balamurali, Collector of Palakkad. | am very
happy to know that Insight is organizing their 9
International HALF Festival. They were able to
conduct the festival for the last 8 years without
losing continuity screening both Indian and Foreign
short films thercby giving opportunity and a
platform to our creators. | wish Insight all the best
for organizing the festival this year also in grandeur.
Also I wish all the creators who participate in this
festival best of luck.

Thank you.
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Director

A warning against the
Corporate Agenda in future to
create a ‘SPY NETWORK’
using Lizards on the wall.

A DIALOGUE WITH LIZARD

Phone :
E-mail ID :

Producer :
Camera :
Editing :

o Music:

+ 91 9447084849
chakodanthikad@gmail.com

PART ONO THRISSUR

HARIHARDAS

RINCE KOLLANUR, DHANEESH M HARIDAS
SREEHA K.T. & KARTHIKEYAN VALAPPAD

Country of Production : India

5'00”

aRoEleldem wplesins 6o3
'aDRRjoaIRl pemR)Es RN
mam mMdeslaeanmnizs
EHalEnwin]
al@laDSIO A OINEWIEE
oymaaial

Country of Production : Iran

A lady suffering from an

abominable disease was being
shunned by others and then a
friend enters her life changing it

totally.

ALONE BUT ONLY

Producer :
Camera ;
Editing :

o Music:

. +98912549 77 100
E-mail ID :

khorshidaricenter@gmail.com

NEGIN SADR
DARIUSH MOSHTAGHI
DARIUSH MOSHTAGHI

Director
NEGIN SADR

EROARBADEIM BE G@Na
SR6Mo DNIBBIGITY

BOARISIOMORISIM 663 MTIReSs

sdinlmomilod BE3 MZaniOmiang
BolN(alENiBo MARIMT
DINDITRIENIM].
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Director

ALTER-EGO

Country of Production : India

Phone : 9846264446

Alter-Ego describes the pure E-mail ID: ‘rimskodungalier@qimall.com DM OUSTRD MEIRIBE (93RINIZ0
and clear relationship among mmé}‘“‘g%?m“%%mmm
: (RDITUEOBE30
the humanities rather than Producer : SHAMEER P. MOHAMMED S i gswsmmlg,a

beliefs and ritual Camera : SHIHAB CAMED ERNIM IR S8 O
Editing : TITO FRANCIS
5 Music: SREEJITH 48

Director

AWAITING

Country of Production : India

2!0611 ACINE FRIENDS CR : PRODUCTION KAU"_H_AJ

Cinemotography | Actor | Script | Direction
Kavilraj

Music Mikku Kavil | Editing Jayan V Vijayas | Assosoated Director Jecobg

Phone : + 91 9995783806

A man is waiting for escape or E-mail ID : kavilraj@gmail.com 603 BMBYID AEENER) BMalNE
; IEIMMIe SIOTIEEIM].
death. W_hen he fell ) . RORBGES SO
unexpectedly in the hands of Producer : N. K. UNNI B0l MMmON falsERDUD
enemies, what will be the Camera: KAVIL RAJ mamainmmmﬂlsum&sm
S0,

thoughts in his mind. Editing : JAYAN V. VIJAYAS
o Music: MIKKU KAVIL
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Director

Country of Production : India

T, Y,

ANAND E. MATHEW 4'56"

. 1 3 o
Conservation of nature is the Phone : 8086751256

theme. When she has grown up, E-mail ID : anandmathewenpathil@gmail.com (L0 MoRSHEMDIEN Mo
everything has changed and she m?ﬂ?ﬁfﬁ%ﬁ%ﬁﬁgﬁm

then regretfully realizes that it Producer: CAIRNS P JOHN @0 DIIEEEER0

will never be the same again. Camera: ALBIN VARGHESE @eeMaiSonNIeRIM]
Editing : DONS N. JOSEPH SRpAEIIRIIAS S (DG

G o Music: c 5
Director
BHAYAM —

Country of Production : India

o

P. A. DIVAKARAN

4919496170013
E-mail ID : padivakar400@gmail.com
Fear complex developed in a Producer : PA. DIVAKAR %ggﬁ%&%ﬂgg
person Camera: RAJAN KAILAS
Editing : SAJEESH NAMBOODIRI
5 Music: RICHARD




shalf

Director
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DEMENTIA

Country of Production : India

Phone : +919496170013
E-mail ID : padivakar400@gmail.com
Memory loss of a person ]ET )
y P Producer : PA. DIVAKAR mnnﬂtmaags a?m:ua}rﬁﬁ(m}u
Camera : RAJAN KAILAS
Editing : SAJEESH NAMBOODIRI
o, \lusiC : RICHARD 3
Director

Country of Production : India

4'59"

A mother, pretty old, recollects
the happy days she spent with
her son and wishes him to be

with her but realizes that he
cannot join her as he is busy
with his work. The distance
between them is far more than
she can realize.

Producer :
Camera ;
Editing :

o Music:

DHOORAM

: + 91 8892186986
E-mail ID :

SRR\,
SURESH MATHEW

M BHANY Blo HalRInig]g)

; NSNS RMIQ AMEIBRUD
sureshmap@gmail.com (adénam 63 4an el B
2&6M Mdalo HSIONENIM].
RAMYA SURESH aMMH@H Mo EE0IENEEITH
QPO BT @RIM3
PRASAN C P aslolagm ammendaim;.
ANIL SAM AT @ROIGO OEeEE B36o
GNIRlo RTIRMI{MIEAE).

JOSE JOSSEY
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Director

Country of Production : Iran

4'20"

NEGAR HAMIDI

Phone : +989125497795

E.xpe%"imen_tal ﬁlr_n O E-mail ID : manager@shortiilmsupport.com @eIERBEIR!
hallucinations like hair turning SO SFTdMIMZo UBHMM]

I o Eam 28] nfleeo
gaccio §cr1b_b]mg I Ee bIE.”n Producer : Negar Hamidi S3TESEBIHIMOZo &ENIS]
from which it grew and eating T e — cealEEMDD Mo NIRSH ]

mirrors resulting in dividing and Edit : ol Bitine & lisinar kil alhORIIIRIGIMOo MaHDIEIM

duplicating oneself. 0+ ARB0RA ERTERE & SENBNESTRISAL (BRIOL oJASHEM alDo.
o Music: Fatemeh Kerimi
Director

Country of Production : Finland

225"

Phone : +358407679711
E-mail ID : niilo.rinne@gmail.com
Water is flowing, Director : Niilo Rinne
T g BB80 BYIEIM3.
energy unwinding. Producer : Niilo Rinne IO OGS HaDSEBIM].
It's Autumn. Camera - Niilo Rinne DY (REOEIRIET.

Editing : Niilo Rinne
o Music : Pasi Salmi
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s hal

Director

Phone :

HABIBATA

Insight

Country of Production ;: UAE

3'00”

+00971 505184859

What drives Hassanikka's life e ; @63 MNB3M fadslemiieido,
3 ; E-mail ID : santhoshalakkat@gmail.com
forward, without faltering nngaégﬂnagg(gn W’mgg"-‘&"'
footsteps, Fhrough dust storms Producer : Girish Damodaran NSNS salldo K36MIS
and blistering sands, is his love c oS e MOIERMOT &IEIOno
for his darling that is beyond :@i_ara : . Y s e ﬁ%ﬂgﬁg&@g?ﬁﬁ@m@
time and distance. EIIIIH‘Q. M. :
c o Music: o
Director

Country of Production : India

5'00"

Phone :
E-mail ID :

A lonely boy who is attracted by
colours... These colours bloom
on canvas. Unexpectedly, a
photographer is impressed by
his pictures and the boy is given
a dream like gift...

Producer :
Camera ;
Editing :

o Music:

HORIZON

+91 9633879637

abhilaldavidson@gmail.com (UbEMEIBEITD (alCEDEIMMIT
oS00 B CREM®S ... @D
5 nIGEMEIBLD EpmAnMIADd al@im.
Bijulal M.D. @RS @6
Bijulal M.D. al(@euBUd ﬂﬂﬂi&mﬂﬂﬂﬁmgﬂai 603
: \ CaMESHN0D0 @RI 863
Abhilal Davidson (Nl DIVEZIMo MM,

Chandru C.J.




Director

ARUN THOMAS

A deaf and dumb young man,
completely desperate and alone,
thinks of committing suicide.
The sight of an orphaned blind
boy makes him think otherwise.

Phone :
E-mail ID :

Producer :
Camera :
Editing :

o Music:

Country of Production : India

9947329931
arunthomasachandy@gmail.com ?ﬁg@ggﬂgﬂg”ﬂ%g n?atia
BENSIDIMVNGAEEMOD GO
A. 0. THOMAS DaNOBWE}23 alwilenzm;.
@RMUMo ERMINMDO BE3
ANEESH SURENDRAN 06253 TIDRIOM SENIMETDAS
PRASEETH K. P @ROHBINS alfmeicd me MEZM.

ASWAIN SATHYA

Country of Production : India

4'40"

Phone :
E-mail ID :

To allow the liberating light to

enter the darkened minds, one
must accept and embrace the
tide of changes time brings.

Producer :
Camera ;
Editing :

o Music:

Director
—

IRUTTU

VINOD MANKADA

9495077110
vnodmbr@gmail.com

DRI BMIUIGEITD (ald) R0
FRANCIS JOSEPH RO SIEDMITLMEAID
AMEER QFF ORI Mmud EReudEIee! OI6].

ABRAHAM K THOMAS
HUBAIL JAZZ
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IRUTTU PARANJA PRANAYAM

Director

Country of Production : India

B 2033 11N6OD

Jein

VISHNU VLJAY & (:L‘ N&o 5'00”

\
(3
7 '

Phone : 8086168316

The communication between a E-mail ID : vijay.vishnu01@gmail.com 803 09W88 R)(OIQATd
couple on a rainy night turns to BJEQIBQ(GTD“EE{E?“?MEH
a point of suspense revealing Producer : MANISH MURUGAN @RS ODQEMEN
something unexpected. Camera: SREERAJ ASHOAKAN, ANOOP C. N. IFIBRISIOMIM BERINUIAY

Editing: ANAND BODH e i
o Music: ARJUN V. AKSHAYAN
Director

Country of Production : India

ABORIGINAL SPIRIT p

Directed by m. SuReShKuMaR

5'00"

= _s""!

. ) I 5 "GElELRe MIAMIMOLIT] Mo
“Having never left the house, you are Phone : 9845374006 ' alJ0ODIESENOI (160BUd
looking for the way home” — Nisarg E-mail ID : sureshmanicketh@gmail.com afisemclengS@nem” — o Bom

Datta Maharaj. ‘Ittil’ represents our 0aNEEM. SIT ME23es sdnlmo

e ; & EMQOET., EROINT afEP
life with all its comple;lciues, fears, Producer© M. SURESHKUMAR NBIOMOBESo @3S - BOKRD,
love, sorrow. We feel as if we lose the migMano, B3:6lo. SANIMODINN
way in the narrow lane of life. Yet Gamera : SAJEESH KOTTAYI RBeRISIID &eRmsnsiaienas
finally realize the fact and that we are Editing : SHAMEER KHAN i@G@Iem Mo M6UB3M3. afEsleRo

@ROIMNMo MAN@IME Mo

always home! -+ ic : !
always home S \/usic: RAVIK. MENON e e
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KOMOREBI

Director

Country of Production ; Bahrain

I\OMOREBI

Direction: Fahad Asab
Produced by: Jagadeesh Sivan

_ , - Mg] aiBlal@MMIMO®0

Sooraj was a well settled expert, ° Phone: +973 32183789, 9746611555 st&ﬁJm}gmaB)mﬂ@gﬂn nuagasmrrr
who suddenly lost his job and E-mail ID : fahadasab@gmail.com &néj?g“ﬂ G';;’)P_Il MASORISIBDIZ0
: I, Mo 1235360 B2IQIM3.

struggling, getting in a @0 ERWHE WNMISMO

depressed state and shaking Producer : JAGADEESH SIVAN OBOOmZM]. alomis@iud @

mind. Later he recovers from it Camera: FAHAD ASAB @aimoicd mime
conveying a strong message of Editing: FAHAD ASAB emiﬁg(;gm%ﬂnm(f;g&m %;?ﬂ?ﬁa
being positive. M . vusic: SHIBIN P SIDDIQ - MBI,
Director

KOOTTATHILORAL

Country of Production : India

5'00"

Phone : 9446968117

This movie depicts the picture E-mail ID: asmytm@gmail.com QMO RS SMDIOS all@o
of human loneliness through an %ﬂﬁ%ﬁgg&ﬂ.@%ﬂ?ﬁ
ant. Thf: main character loses Producer: PREMAN PALUVAI SOOI EUTEDBDEREE
his child and he knows the Camera ; SANDEEP SANKARDAS, AJITH KERALA VARMA (aDUNMIo BMMALDEN QDT
importance of relations in life. Editing : THAHIR HAMZA Oeel 036y Sl0an(@o.

o Music : AJESH SHORANUR (DUDU)
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Director

LOCKER

Country of Production : India

3'25"

Phone : + 91 9562526995
E-mail ID : selvarajrpangal@gmail.com

Water is invaluable
Producer : SELVARAJ. R 80810 @ROZRYIENT

Camera: RAJESH.R
Editing : MOHAMMED MARSHO0Q A..K.
Music : MOHAMMED MARSHOO0QA.K.

Director

Country of Production : India

Phone : 7977886347 /9029845089 ° i SR

Swapnil’s cycle wanted to have ; - ;
E-mail ID : rushi.d.shende@gmail.com Mol memdElem

a conversation with Swapnil

NaNBEMOQABIM3. BE3 AN
and one fine day, as she no rﬂrgé}nﬁ @(Nalo tglas?ﬂsnmsmﬂﬁxmo
IOngr can hold her thoughts, Producer : RUSHIKESH DILIPRAQ SHENDE meahud anmevd @RAICMS3
she spoke and shared all her Camera: MAYUR TANAJIRAO GOILKAR OGS DO <5
: . = M&Bo alBIANEHIGHW)
thoughts with Swapnil. Ediing : RUSHIKESH DILIPRAQ SHENDE s

Music : MAYUR SATPUTE



%
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Director

g Phone :
An experimental film that says -

one who cannot venture out
may see the outside world
through images of his
experiences that are full of cut
hair and oozing blood.

Producer :

J'.
T HALF FESTIVAL
half g ;

MIRA (MORTAL)

E-mail ID :

Camera :
Editing :
o Music:

- j

|_n5|§ﬁf

Country of Production : India

+989125497795
manager@shortfilmsupport.com alJNO0 SSENMNDOTQIBINS
ammiieel al3Ne EEDEo MBI
@RMIRIGIBEINS MO &HNYIRIW
NEGAR HAMIDI m3oleromy aflemy &ISEN3m m3siwio
GHAFOOR SHAHBAZI @00lnIe3M eanewimaiEdo

ABED RAHIMI oM al0@M 6] alFle6m all@o.

MONSTROUS

Country of Production : India

ERADIGL AT E

0]‘07.!'1I

Phone :
E-mail ID :

Producer :
Camera ;
Concept :

o Music:

Women and child abuse

MUNSTRUUS

Director

MTN!ESW KALYAN wmrran iy HE SHAHIDA SEEJIJN‘
erevarnonier SHYAMIITH PCPALAM

+91 9188108060
shahidajamaludheen@gmail.com
Ratheesh Kallyan Mol - udlue] afitismo
Shyaniith P C Palam

NC Shahida Begam

Vijayan Moodadi
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Director

JERRY JACOB

-

)
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o/
Insight

NEGLECTION

Country of Production : India

3'55°

Phone : +91 9689826975
E-mail ID : jerryjacop@gmail.com
How the neglected infancy — ERNINETIERNRIS AOBRAIOTIMS
loses its innocence in love. Producer JERRY MeMan@UIAN MaleEE o
Camera : JOJU JOSEPH MaSDI 3.
Editing : KHALID KUTTIADY
G o Music: KHALID KUTTIADY o
Director

Country of Production : India

139"

Phone :
E-mail ID :

Current Indian issues
based on fascism

Producer :
Camera ;
Editing :

o Music:

NIZHAL

+91 9682533654
nimmirajknr@gmail.com

UOOME@IMEIE! BT (AWEMEBUD

NIROSH FILMS - aDMIMAOD GRSIMmNMES]

RATHEESH C.\V.
RATHEESH C.V.
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Director

AMIR HOSSEIN BASSIR

An innocent school girl goes to
a flower shop and gets a flower
every day. One day her

Phone :
E-mail ID :

Producer :

Country of Production ; Iran

4'53"

like to hay@ohe of them?

+989125497795
manager@shortfilmsupport.com

MAlSeH0IQ 63 Mid:iud
BnlaMIS] alMio al3EHSDID
GO aly NDERINIAE. BE3 FlNIMo

AMIR HOSSEN BASSIR HSUILRATRID @eM3R0le adeDo

experience at the shop changes Camera - MOJTABA PARGAR ofadazms.
everything. Editing : FOAD DEHGHANI FIRODZABADI
U . \lusic : SINA FATEHI 5
Director

SEARCH

Country of Production : Iran

4'58"

+989125497795
manager@shortfilmsupport.com

Phone :
E-mail ID :

863 BLNaODIMIERAEo &N
MaASHRIS EIETDIMIGAIGTE)
MRMAISEOBIEISQAGD
OIE@ZM BE3 M.

A lady searching for her lost
child among the debris after a
riot.

BAHRAM AMINI SHAMS ABAD
MIRHOSSEIN HOSHIYARI
AMIR HUSSEIN ELAHI POUYA

Producer :
Camera ;
Editing :
Music :
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3 fial

Director

» ry)
I.n_s.lgﬁ’f |

SOUCHALAYATHILE SASTHRAJNAN

Country of Production : India

. 9847744360
A house in which there is no E-mail ID : rasheed.parakal@gmail.com (39 2D RalAT DEPHOINEE
pipe inside bathroom. There is 0fis 0fglod eenRROIRY. 663
no electricity. A student finds a Producer - NABEESKKUTTY ABDUL KAREEM s ﬂ%gﬁfﬁm&
solution for this. But, this effort Camera: SAMEER ILLATHUKAYIL 06(E3 OIEleIEEIE)ET RO
leads him to another realization. Editing : SAMEER ILLATHUKAYIL @RUAM MM
o Music: ASHIQU RASHEED, RAMLA
Director

Country of Production : Iran

Phone :
E-mail ID :

Labyrinthine staircases confuse
a man'’s search for his
destination.

Producer :
Camera ;
Editing :

o Music:

+989125497795
manager@shortfilmsupport.com 0] ELa8aeTalam 633
DMIcerTy mmied mussldsmnigo
AMIR HOSSEIN BASSIR BMRISNRMD EHINIATIASIHEINS
BOMWANM.

SHAHAB ROUZBAHANI
FOAD DEHGHANI FLROOZABADI
SHAHAB RASTGAR
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piay Insight |

Director

TE WUIERO, PAPA

Country of Production : Spain

Phone :

E-mail ID : gabriellu_2000@yahoo.com

Agony of a daughter who has to T —

tie her aged father to the chair BT RO &emeTd
while she goes out for work, lest Producer : JAVIER VILLAR HSIVISE e50IRNE3 CalBSHEE]
he should fail. Camera : CARLOS SANTANA 3 6@ DHEIAS DAY,
Editing : DANI LISON
o Music : RAUL DEL CORTE
THE DARK LIGHTS

Country of Production : India

et

DHANISH THEKKEMALI

1!30"

Phone : +91 9497366824, 9846391690

An attempt to remind that when E-mail ID: dhanimon@yahoo.com
children at tender age are fed ﬂgﬂm—"sﬂuﬂr’g é}ﬂﬂg%ﬂifg -
with religion instead O.f thei‘r Producer : T.C. DEVASSYKUTTY %;wm[mm nj.ﬁ,aamﬁnc nj.ﬁ,ganng
personal interests, the lights in Camera: DHANISH THEKKEMALI ASISIOMIT, BRAIGIES BMTAae
their mind become darkened. Editing : DHANISH THEKKEMALI el glo 06ORIGADGo.

o5 Music: DHANISH THEKKEMALI
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THEIA

™.
Insight

Director

Country of Production : India

3]‘52"

Phone : +91 8281141582, 8075777216 &

The beautiful journey of a E-mail ID : jithingrg024@gmail.com

young gitl as she receives a life

B Nmmobdmimge sd0lmDmed

changing gift from an unknown Producer : JOJO CHARLES XAVIER gﬁ;ﬁgﬂm&:%ﬁlﬂg
friend Camera : SARAN SREEKUMAR sfinNmQ(@.

Editing : SREERAG BABU
Music : ABIN K. THOMAS N

Director

Country of Production : India

Phone : 9447621960
E-mail ID : rpallath1967@gmail.com

Throwing light into the BJS3o6NILISMWIAS
; (aBMETREIEEIEH ONIElo
pmblsn}:s of tllzje f:m_ﬂy Sm;lcmre Producer © PANKAJAM CINEMAS A@MEEASIEio IORIGYo
an ow 0. age 1s another Camera: VIPIN DAS @60 GRDAYMGEMM
childhood. oo m;.

Editing : ATHUL JANARDHANAN
o Music: SAJITH SHANKER
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TREASURE

Director

A beggar’s journey of finding
the greatest and joyful treasure.

Insigl

Country of Production : India

4'52"

Phone : 9028528236
E-mail ID : rk.udhas@gmail.com

a}0Ze BaN@NQMIe ERHMMBo
MOdSIM@IMD ML
Producer : UDHAS RAHMATH KOYA @REMIA 2386 63 DaIBH]
Camera: PRANAV RAJEEV N
Editing : UDHAS RAHMATH KOYA
o5 Music: NIVIN RAPHAEL
Director
WINDFALL -

Country of Production : Kuwait

4'58"

An appropriate act of honesty
and kindness rewarded
spontaneously and effectively
during a critical situation

<

Phone : 96566129743
E-mail ID : salihkm@gmail.com

MMOROTIMMICISYMW
MMM PRI &g
Producer : RAZEENA SALIH (unumlg}} 207 nurrmmmnmgr;mm
: MPRANE&MI®Io alBlaIRM®0
Camera: VKU ANTONY e METEORISM;.

Editing : VIJU ANTONY
Music : RHIAN SHEEHAN
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l

ns.lg
ZEN - THE KNOWN SENSE

Director

Country of Production : India

BM FILMS

MURALI MANKARA

I KNORR SENS

Phone : 9746042469

- ) /03 HIM SHHW
ggrl;;Zl?jseiiz:ieangeesnlzﬁl fo E-mail ID : muralimankara@gmail.com ERMVIBDESIWIBE (DM N@ET.
) e @RMIRAIGTRRIET M)WLIGMDIW]
aesthetic creativity. But when a Prod : MY LSl ESIRMEININBHOT
creation fills the creator and the roducer: B M FILMS aQ) MO0 B3 MafS] MyasInfiege
viewer as a reality, it becomes Camera : ANIL KANNAN mm%““wu ngﬂ?mié)mmmmﬂ
Sl Il Editing : SUNIL, ARJUN KRISHNA e et Meas

Music :

HAIKU FILMS

Country of Production : India

Director & K.V. Vincent,
Cinematographer: Ph: + 91 7907010675
Email: vincentvanur(@yahoo.co.in

Editor: C. K. Ramakrishnan

Haiku (‘hokku' till 19" century) is a form of Japanese poetry noted for its
brevity which began as the opening lines of renga, a long oral poem, in the thirteenth
century Japan. It broke away from renga in the sixteenth century and was made
popular a century later by Matsuo Basho, who wrote classic Haiku poems like “An old
pond / a frog jumps in / the sound of water”. Just like Haiku, short films and
documentaries were prefixed to longer films or were part of group films until recently.
Now they are considered and screened as whole and creative entities. In each of the
eight slots allocated to Sri. K.V. Vincent, he presents a pair of less-than-two-minutes
long haiku films.

(DM (RRNSORS BE3 BRINTM &NITNEMET a6} (19-)0 MIPTBIURE Baey. 13-lo
MINIEEITD 'ARE' AN ADeLINO) alIRaPTET IS FROIIMWI 620RlQIBIM Y &I0dedMlMNRue 16-lo
mameElod ‘seE @imaimie nidaanlg MIDIMaNlmaam@. 7-le MINEIT afmiendmbeAd O SXae
SIMSEI0 8600007 6aDM3 BRoUEIGe EMSINEISIOM]. 8R3 ARNEMe: 'WPANIRY E:3BOTNT/ 2SIAME3
OE/ fldo oM (AR MRSION &LNeR (hMIaNOEBRRe CUaRAAM&EI nelawie; mirawas
EHAEUNEN) 6} E3SOulch RUIaRISIOTTQIQIRIM 6T oleml. SEaNL0 @RAAY aBENNZe MITHIMNIMID
(M0 §cRISIE R0 BB SIaTIEIMI. D CopniTd 888 GIUIFIEI GHE aMmifivd MIHSWIBR MR (MR
(el Ead snmaers.
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APPLE

Director

Country of Production : India

1'40"

Phone : +91 9946128666

E-mail ID : anaghakomalan98@gmail.com @A @RI DMLY ERI6T
The first apple made man aware MNOBQ M 288
of his nakedness. Will the Producer: MANIKKOTH MADHAVADEV mﬂmmml
second one reverse the effect? Camera® C.K. RAMAKRISHNAN @RIRDOE3607

Editing : C.K. RAMAKRISHNAN
o Music:

RECTITUDE

Country of Production : UAE Insight

330"

i lmmYid

Phone : +91 9496094153
E-mail ID : methilkomalan@yahoo.com

GRG0 CMORQIERZ0 MM MBI
MENZHS &)Y al EMORMEo

Let us rectify our vision Producer : MANIKKOTH MADHAVADEV
before rectifying the world. Camera: CHANDRU ATTINGAL
Editing : CHANDRU ATTINGAL
o Music: SHYJUVADUVACHOLA
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‘; half In S.IEﬁ’f rﬁq
ROOTS

Director

Country of Production : India

3

3!12"

© Phone: +919496094153

. E-mail ID : methilkomalan@yahoo.com 2aIe al3NoCMIS ENIRIGNE
Juidt as r?OtS re?"laJF ;ns;egl 2012 )ElE3MM3Eanael
under a layer of solid earth, : MMOUWIRENEBI0S
solutions are hidden by a thick PéoadnL:E: : E::;ﬁi?}:#;ﬁt“nw %5300%?}03@5
e : : (nJBMalGlaN)REIBOS
FRUStal presumptiong; Ediing : CHANDRU ATTINGAL ORI,

o Music: SHYJU VADUVACHOLA

20\ %
PORI FILM FESTIVAL, FINLAND

NON-COMPETITIVE (SPECIAL EXCHANGE PROGRAMME)

COSMOS Jérdme Boulbes 2 France
ELECTRIC SOUL Joni Ménnisto 5' Finland
PLASTIC BAG Jargen Johansen 1! Norja
PORI - a city called home Abhijeet Sawant 38" Finland
STO(NE)S Marcin Gizycki 220 Poland

-/ " ("« ///ws4—m
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SHORT MOVIE CLUB, BELARUS

NON-COMPETITIVE (SPECIAL EXCHANGE PROGRAMME)

Name of film Director Duration Country
DESARMANT (DESAEMING) Nicole Desjardins 1' 54" France
FORGOTTEN FACES Nenad Nedeljkov 313" Serbia
FRIN (FLY) Abdul Wahab Shwani 3 29" Iraq
ISIS SOLDER TRYING TO KILL DEATH ~ Almir Correia 057" Brazil
LIFE JOURNEY Sajedur Rahman 1' 40" Bangladesh

NON-COMPETITIVE (SPECIAL EXCHANGE PROGRAMME)

PENALTY Saeed Noohi 1' 30" Iran
POSITIVE MESSAGE Neno Belchev 052" Bulgaria
SILENCE - AGAIN Timothy Percival 317 UK
THE SUNFLOWERS - MOUNTAIN Julio Dantas 2'18" Portugal
UN PASTORE (A SHEPHERD) Gabriel Alejandro 3' 90" Italy



PORI FILM FESTIVAL, FINLAND
&
SHORT MOVIE CLUB, BELARUS

FORGOTHE

e JOUREY
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ABOUT THE

Shri. K.B. VENU

Shri. K. B. Venu is a film maker, film critic, columnist, actor, television -anchor
and media instructor. He is recipient of the Kerala State Film Award and
Kerala State Television Award. He is a prolific writer both in English and
Malayalam and has authored several books on cinema. He has also scripted,
directed and anchored a number of documentaries and television
magazines based on cinema and current affairs over the past two decades.

DR. KAVITHA BALAKRISHNAN

Dr. Kavitha Balakrishnan is an art critic, curator and researcher, painter and
poet. She worked as a lecturer of Art History at College of Fine Arts,
Thiruvananthapuram, and the R.LV. College of Music and Fine Arts,
Thrippunithura, and as a visiting faculty at the National Institute of Fashion
Technology (NIFT), Mumbai. She is currently a lecturer in Art history and
Aesthetics at the Government College of Fine Arts in Thrissur. She got a
Doctorate for her thesis on the practice of literature-oriented illustrations in
Malayalam periodicals from Mahatma Gandhi University, Kottayam. At the
age of 13 she received the Soviet Land Nehru Award for Painting and her
book Keralathile Chitrakalayude Varthamanam won the state award for the
best book onart in Malayalam in 2007.

Dr. C.S. VENKITESWARAN, Film Critic

Dr. Venkiteswaran Chittur Subramanian is an Indian film criticand writer who
won the National Award for Best Film Critic in 2010. He is known for his
insightful analysis of the social and aesthetic aspects of cinema, conveyed
in his lucid style. In the last two decades, his writings and reviews on film and
media, in English and Malayalam, have been published in various journals.
He has published a book on the filmmaker K R Mohanan “Samanthara
Yathrakal - K R Mohanante Cinema” (Malayalam, 2004)and edited a book
along with Lalit Mohan Joshi on the filmmaker Adoor Gopalakrishnan, “A
Door to Adoor” . He won the National Award for Best Arts/Cultural Film In
1995 along with M.R. Rajan for “Pakarnattam - Ammannur”, The Actor, This
film also won the Kerala State Award for the Best Documentary. His article on
the "TEA-SHOPS IN MALAYALAM CINEMA’ was included in the revamped
Kerala SCERT Class X English text book in 2011.




JURY'S

CITATION

GOLDEN SCREEN AWARD

IRUTTU PARANJA PRANAYAM pirected by : Mr. Vishnu Vijay ( India)

Making effective use of visual and audio potentials of the medium, this film depicts the concept of life and
desire after death in a subtle and poetic language. It also underlines the fact that brevity is the soul and strength
of shortfiction.

2IP1g (O MWAOTINNG B1UE)- (1BN) MWW adLlaBMEI Pale@nile], 0 Mimia shniO@mE ERSIMMMERHBQINZ AREMERINIEH
@RRIED N0 MZASYIDNZo SONPTVSMZo BRHW R BRASISEEZM}. (NMIDD SOIM SOWAS MOMRZo &EITM0 BROIAM
HOBOALYEINNZMBM@DBEMIMo B oo GRSINUBMIS] al AWM.

RUNNER UP AWARDS

HABIBATA Directed by : Mr. Santhosh Alakkat ( UAE)

Imbibing the true spirit of the genre, Habibata portrays the solitude and fortitude of an old man struggling with
and overcoming the displacement in time, space and relationships.

alPlall(@eRM &ENEIOTINN (eElRIW MO BULEEENE, EIRITTIRIZe MORITDIER MIMLEBEIER. pes Maienmmemmeg aooledinla]
DI Bal3M B3 NBLOT nREIGIMDIo URMDII0 al(@E:ElERZM@ET fD all@o.

DEMENTIA Directed by : Mr. P.A. Divakaran ( India)

The movie poignantly evokes the hell within a human being when devoid of past and memories.
RIMESILINZe MNREMBIe ALNM@INZM B3 AMZHOM HBEINLI ME0 aNIBQIMIalERIQN GRMAUIGEMo /.2IQRGQIEM Y all@o.

MIRA (MORTAL) Directed by : Mr. Negar Hamidi ( Iran)

A haunting and thought-provoking visual text on the travails of human existence in a chaotic and delicately
balanced world.

GRS OINMMOI, EROIGEHAN® B ENOGILIGM® MmRlUMOQIC) PER CRDGOTIT) BMIPMACCTInT BIGlMEIRUD
alomafle@@ERM alemmFlnlsnio BRATMDEATI@NRMI® BE3 2(@o.

STAIRCASE Directed by : Mr. Amir Hossein Bassir ( Iran)

The film, in such a short span of time, challenges and topsy-turvy the very concept of space through a series of
hallucinatory incidents and illustrates how cinema can manipulate reality to probe the complexities of human
psyche.

EDUBE: MoBUEBEES ARMAGERRNS, MBHE 23e0HQ MAQOUIMEEId, MOLINIMNE WEMGHE HLERUIEEIIGQI
ORISIN@IHQI0 HIPIM @Y al@o IMIHYAMIYHM MESIOEMOBRQ GRGOMBEBUO GRMNIGEMo Hal@NM WIMOIOIEITI)
ADEHOMMANNEINAMT 62 3MRM3.

ITTILU Directed by : Mr. Suresh Kumar ( India)

In this extraordinary trip down memory lane, a lost world of rustic innocence with its exuberant greenery,
mystery, festivity and natural beauty has been captured.

ERaIBIBREIOME alaldiio, BaNMPOLSOQI0, ONUADEAUBNG, (al&IOIMIBEIe BOWREIOM WM (ldaRS00NS B3
MaISEED ORI MIRYOas SAISIRIRRAS MSOMZM BRIVWIRBEM QI(OMOENT I (o
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You are conducting your

9" chapter and 1 used to

attend several festivals of

yours. It is true that you are
improving in so many aspects. |
suggest that it is high time that you
shift your festival to a cinema hall
instead of this type of

auditorium.

Mithun

My suggestion is that along with the
festival you should arrange film workshops.
Anyway many stalwarts from the film field

are attending your festival. Why not make
use of them to share their experiences?.
Vishnu

-k;u:',i o 9 e - e ot
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You have to develop some formula to make
the directors of the selected films to attend
the festival compulsory. Even I will suggest
that you can even go to the extent of banning
the screening of the films of those directors
who are not attending the festival.

Chacko D-Anthikkad

This time you have
managed to make the
hall light proof compared
to the previous years. But the
audio part is never taken care of.
I will request you to solve this
problem in the coming festival. The
sound engineers are taking much pain
to re-record so that the audio part is
Crystal clear. Your audio
arrangement fails miserably
in producing the sound
effect to the full

satisfaction.

Vishnu Vijay
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Jirectors

Shri. K.P. SASI

Shri. K.B. VENU
Shri. K.V. VINCENT



In the
evening of the
firstday (13" September
2019) of the 9th HALF
Festival, at 5 pm, all the delegates
assembled at the festival hall to attend
the Directors’ Meet to discuss things related to
cinema in general and the festival in particular. Mr.
K. P. Sasi, the renowned film director and the winner of
the fifth Insight Award for Lifetime Achievement, was to
speak on his experiences and views on the art, craft, technology,
complications, challenges, etc. in film-making, especially in
documentary film-making. Mr. K. B. Venu was the moderator.

Mr. Sasi spoke at length on the necessity of making documentaries
or documenting life and times for the sake of the future generations.
He said that the documentary film-maker should be courageous
enough to portray the realities as they are even if there are threats
from some segments of the society. Mr, Sasi, in his continuing
conversation with the directors, shared his abiding love of nature
and his interest in environmental protection and conservation of the
natural resources. Several directors asked him questions on
different aspects of film-making and on his practical experiences in
making controversial films. His replies were comprehensive,
informative and enlightening to the audience. After the program of
Mr. Sasi, general views on the conducting of the festivals by Insight
were shared by the directors. The office bearers of Image gave
replies and thanked all of them for their constant support.
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CERTIFICATES
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Shri. (K, (P. Sasi

AWARDED THE FIFTH INSIGHT AWARD FOR

LIFE TIME ACHIEVEMENT



5™ INSIGHT LIFE-TIME ACHIEVEMENT AWARD
PRESENTED TO SHRI. K.P. SASI, NOTED FILM-MAKER

For the last five editions, the closing ceremony of the International HALF Film Festival had the added
attraction of presenting the Insight Life Time Achievement Award to a living legend for his outstanding
contribution to good cinema. The previous winners were Adv. Jayvapala Menon, doyen of parallel
cinema movement, Sri. K. S. Sethumadhavan, the prolific maker of good films, Sri. K. P. Kumaran,
director of feature and short films, and Sri. T. Krishnanunni, the sound engineer behind the success of
numerous good films.

For 2019, the jury consisting of Sri. M. P. Sukumaran Nair, Film Director, Sri. C. S. Venkiteswaran, Film
Critic and Sri.Methil Komalankutty, Short Film maker, has nominated Sri. K. P. Sasi, noted film director
and cartoonist as the recipient of the Award.

Sri. M. P. Sukumaran Nair, film director, officially announced the name of Sri. K. P. Sasi as the winner of
the 5" Insight Award for Life Time Achievement which consists of aMemento along with a cash prize of
Rs.25,000/-, on 16" September 2019, during the closing session of the 9" edition of International HALF
Festival at Palakkad, .

Karuvannoor Puthanveettil Sasi is an Indian film-maker and cartoonist from Kerala. He started
working as a cartoonist, while a student at INU during the late seventies and started experimenting
with films on 8mm during the early eighties.

Apart from his twenty and odd noteworthy documentaries his works include llayum Mullum,
Malayalam feature film, Ek Alag Mausam, Ssh..Silence Please, Music Videos America, America and
Gaon chodab nahin . His short fiction film ‘Appukkuttan in Time Runs’ was telecasted at least 35 times
in Asianet. Alsois to his credit a short film ‘The Rope’ in 8 mm film format in 1982.

He has published ‘When the Birds Stop Singing’, a handbook on the problems of using chemical
pesticides, and ‘In posters’, a collection of his cartoons.

His films have won awards at several national and international film festivals. He is %

one of the founder members of VIBGYOR Film Festival, Thrissur.

The award Memento was bestowed by Sri. M. P. Sukumaran Nair in the presence Sri.
K. R. Manoj, Film Maker, followed by presenting of Mangalapathram by Sri. K. V.
Vincent, Festival Director, Cash Award of Rs. 25,000/- by Sri. Manikkoth Madhavadey,
Treasurer, Insight, and Ponnada, the ceremonial shawl, by Sri. C. K. Ramakrishnan,
lice Pre<ide i .

Vice President, Insight. C' K Ramakvishnan
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THE THIRD

K.R. MOHANAN MEMORIAL
INTERNATIONAL DOCUMENTARY
FESTIVAL

16" February, 2020

Manikkoth Madhavdev

As was in the previous year, this year also the preliminary
selection committee sat for days to come up with 23
documentaries shortlisted from total 1283 films received from
88 countries. As the festival was only for a day and the
screening time was restricted to 6 hours, several very good
documentaries could not be included for screening. Due to
obvious reasons, entries from Kerala and India had to be given
preferential treatmentin the selection process.

The Jury consisting of three eminent personalities from the film
world Mr. Manilal, Mr. K. P Ramesh and Ms. Arathy Ashok spent
much valuable time to select the winners from the shortlisted
entries. ‘A LETTER FROM INDIA’ directed by Naveed Mulki and
Shaktiraj Singh Jadeja was the winner of the third K. R. Mohanan
Memorial International Documentary Award. “WANTOKS:
DANCE OF RESILIENCE IN MELANESIA” directed by Lara Lee won
special mention by Jury.

The third K. R. Mohanan Memorial Documentary Festival was
celebrated on 16" February 2020 at the Palghat Fine Arts Hall,
Palakkad, and attracted many genuine film lovers. Several of the
film makers and their crew who had sent entries for the festival
attended the festival. As usual, screening of each film was
followed by live and creative discussions between the directors
of the films and the audience. Shri. K. V. Vincent, Festival
Director was the moderator.

After the screening of the entries, there was the programme of
remembering K. R. Mohanan, ‘Mohanasmriti’, in which several
celebrities including Shri. M. P. Sukumaran Nair, Director, Dr. C.
S. Venkiteswaran, Film Critic, and Shri Manilal, film-maker,
shared their memories on the late legendary film and
documentary maker K. R. Mohanan. Also present were Insight
Award Winner Adv. Jayapala Menon and Shri K. R. Ravi, brother
of late K.R. Mohanan.

The closing session was presided over by Shri. K. R. Chethallur,
President of Insight. Many of the directors came forward with
their views on further improving the festival in the coming
years. Shri. Manikkoth Madhavadev acknowledged the
suggestions and thanked all. Shri Manilal, jury member, spoke a
few words evaluating the entries received in detail and
elaborating on what the members of the jury felt about the
overall standard of the entries. He then went on to announce
the results and read the citations. Awards to winners could not
be distributed in the absence of awardees. Certificates of
Participation were distributed to all the representatives of the
selected entries who were present.




THE THIRD K.R. MOHANAN MEMORIAL
INTERNATIONAL DOCUMENTARY FESTIVAL

Sl Nohanasmruthi

‘eative grou
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rd
K. R. MOHANAN
MEMORIAL INTERNATIONAL

DOCUMENTARY FESTIVAL

Directors
Naveed Mulki
Shaktiraj Singh Jadeja

In Mattancherry a 5 sq km area in Kochi, 39
communities from India and 5 communities from
overseas have been living in perfect harmony for
the last 5 centuries. A photographer presents
Mattancherry as a cross section of India in all its
multiplicity.

Aéa] MORODIMBEtD, AUNge REMZ &lsendin®
al3NeNEE 0S)CMURIRIM, &YIGUn ORERI
MERI&DON 39 Oy MBNEREe 5 0lesl
MOZNEOBBZo MIFOEM M) ah () 0O ) O] 0D
stlnflén3my. eBNINILMMIMED @WRS 6]
aFERME] ASIEHRUGND BRNIMGIHIEZHLNET 66
@nﬂ)@‘é){[ﬂ)nﬂﬁ}.

Duration: 11'55"] Country : India

Director
Mac Garcia

The film documents the life and struggles of Jess
Lacebal, who was born without both hands, to eke
out a living on the streets of Manila. His positive
outlook and ebullience help him move on in life
without getting depressed.

PEME) Q3o EPAM 82le] MMLIRIGL! HMBINREETH
mROIsHANMOITIMQ] HnDEMIM a6RMY eDrienDla)
sNlmNge CHUETNEJe D MIMa MO &eTila)
MEIMI. WR@IBIAS MMImIOUE0D  esemige
muolemomantijo GROIGE M@RLSIHASIAM
@3emm3 (soBzNDm Mianoienzm;.

Director
Anuj Singh

If each one does his bit for the butterflies, it will
result in a better world for the butterflies. Helping
the butterflies will benefit protection of the
environment, sustainability of our earth and,
ultimately, our future generations.

MIENICRIBIOMPIo  afl (O UoRIB6IRUD & 36 NIeTR]
MERGIENIMA HoalQOIT, @RNWQINSERIdo
AORWD AB26FISo. alMIBRIREIRIDENWI 6 al@3mioT
aDEIMOIOIS Mo&HEMOMIMio, RIBIWINS
memoiglmie, ERMinDI©], mmies einl
MEIRNDIERo Baldh)B{nlBMEho.

Duration: 10'11"| Country : India
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CHENDA \
\ 4 ) Director
CHENDA s Sreeja. K.

AN INETRUMENTAL DOCUMENTARY

The film showcases different events involving
chenda, a traditional percussion instrument of
Kerala. Aspects like gender discrimination in the
teaching and the usage of animal skin to make the
Chenda are also discussed.

£l SUMARIS &IREBRIET @9 Mimawas
DO, CHREUMAN 68] oRMBINO
WIBBIal&HRMMIEM Aol 6al@BAUIB)jo
@RR/MI&IMMIae MOl a3 nlenalmo,
HalfMOIM NSO PauE@INo
AMGORSIMWIEE MaHQETRLD 210 .g) 6 IQARISIM].

CHODYAKKARAN

Director
Vinod Viswam

The film is on Nalleppilly Narayanan, the great
performer of Porattu Natakam, a folk performing
art that is exclusive to Palakkad, focusing on his
artistic performance and life. This is the story of
intimate relationship between man and his native
land.

aDEIEISIHN MmO MISM MSEGRONL AaDIS)
msa@oiee @pRloIoMe GRERM@IN Megidpsl
mawsmen) sAnkmno GENMARIQIMET @Y mimia
ERMOIREMo  HalQRMOl. 86 0MIMie GRAIRTY
RMERRNMOEE AnDabaaNS] Mmmbe gnlas
BYURIT M.

Duration: 20’ | Country : India

EYE IN THE WILD

Director
oo OR BEN ZRINEN Or Ben Zrihen b’

In the heart of the Tibetan area in China, a
Photographer, while engaged in photographing rare
animals, shares his thoughts while he is looking for
achancetoclick his nextrare animal photo.

06.2INQIGL! OO (ERUMTTD, @RS Rl
sdloll powMUMEOTIME) Eomielkeimairsoiod
863 MmNl a0IesNa0G Mam 2l
MDA lBIENUERIEH QI B 2l OOl

Duration: 10" | Country : Israel
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This documentary depicts the life of a young girl,
Fatimah, in a Syrian refugee camp along the Syria-
Jordan border, living among other refugees from
her family and neighbours and shows how this life
affects her maturity and identity.

eeomm mide ceoldooioien 663 ERRWIOMA
Spmicd O CROMESHEMSo DS
BalSAUIBMSYe Bilo GIIGOMIGISIT B3 AalbMdS)

QIR DODIBRES NJETIOINTNQ0 eI
GRAE3RNS GRR®IGMO] B1alMoe o) EBAM
UPWAMIERZTNE T A0 AR @6 23O,

W Director
Sumayya Sulaiman

This film is about Hamsa of Kallikkaad in Palakkad
District of Kerala, India, who has dug about 4200
graves within 25 years. This film would be an eye-
opener also for those who have never seen an
Islamic grave or graveyard.

CaEMNA® ofiM (nOATIZNNEIMOMOo  BAIE3S
miommoinl opmiem. 25 adlplomimes 4200
PUEGEIGW midmly oDRIES &HE8&ISIEE
aloME@E&IMlaam @9 all@o. o3Mflo AIEUNZ0
UENINMIMo  SIEMUMNIGE @R SHIEMINIBE
BRNMG &ISImIOIEE o D mimia.

HAIR MASTERS

FOSSOYEUR

This is a documentary on two Tanzanian migrants
in Mozambique, leaving their homeland looking for
new job opportunities and working in the beauty
industry. The film becomes a brief discussion on
migration and its benefits.

sammsynls eseiel emsl symmpmieoicd  mimT
HMMDoENIESIBRIES B3SO0 BB Gald eS]
aDORIIOD cemel SETROMIM]. ERDMEUAMNIZ0

Duration; 6'28" | Country : Mozambique

@3SIe@NNjo EROIINS NIMEBEIo allh o))
Nl HDIERE)E.
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NATAKA GUERILLAKKU SNEHAPOORVAM &
I ) Directorts

: Chacko D. Anthikkad
T.V. Suresh Urakam

This film is dedicated to PM. Antony, the
Prometheus of Kerala theatric art who, by his
drama ‘Kristhuvinte Aaramthirumurivu’, threw light
on the crucial subject of freedom of expression and
started a history-changing aesthetic debate on it.

(@mimalam eRno OIRIANIAl «Qm MSEOoleRns
ERODULSIE MU0 803 aRDAILIM il
Alel@&Q @RMIWMNGMOIRIM EHeE
MSSENGHO 6(aDEITRM nll. nflo. EBHEETILE G
alli@o MnoAIESHISIEIHM].

' RIP HUMAN
B Director
Karthikeyan

We show all our emotions to machines. However,
machines, and the children we raised up with the
machines, are not capable of emotions and do not
reciprocate. A dying man realizes this truth at the
time of his death and reacts.

M MIZEs 0leéIEMARUD 09300 HDMIEGEES
SWMESIME. odIME  ADAMISDEEI0  HBafimyg
SCRINSIA Mo UROOMIQ OHWEIe GBEM
MEOMT &AW (al@é @1 mIng).
DEREMITUMIT BB BMImd e ooy mielsomicd
Y Mo DMIYENEAYMONET D al(onien
EminODo.

Director
Dhananjay Mehendale

Sankasur, a folk art from Konkan, with devotional
and mythological background, is performed as
part of Shimgotsava or Holi in March. Through this
performance, the labour class earns some much
needed income during the non-farming days.

BIERIBHED (ICBRAMTN BE3 MISH M- MY GEDHn
WU (BoRDMH MOoImIIOIEE  HHEaImmn
ERIOND EaE] O E AR oM E OIS M 60 My of
BAO-DOlaMM  all@DOOROOID MSOmEe/ISIMI.
&) SnODISaeNom Seemacd eelreniand
EROPUIE SIERUSIEE MMM EMSHMT D
SRIleResona.

Duration; 19'54"| Country : India
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Director §
Mohmmad Krunz

Measuring up to the challenges of situations, even
in the face of debility, is a great achievement that
anyone can be proud of.

BRoAANSLJ0 PIRITNSIo ©RM USAUEIAD
(O&e MaNIQReE emels emmbidenmol
EREDMESINLM O3 EMSo MAM)IEN

Duration: 9'58" | Country : Palestine

Director
Marco Romano

‘So Kou - The Horse's Tail and his Master Player
ZoumanaTéréta’ gives an insight into the history of
an ancient instrument. The realization of a strong
symbiosis between the master and So Kou
emerges producing a feeling of purity and
sincerity.”

09 alif@o 663 alJRXMMMolMEMIw&RMEMTN MAIEE
@2l ERISIOMYMI. M) e @R WERIMMMIo
ML iEe WeMOIW 666366 0&)Tmlean
ERACMIVEMMINSIAHe alEIEIAVTRIIESM o
EROMHOMOMORASQIe B0 OENIGIEGIMIRITIN 0
A0 allimo mommilészm;.

Duration: 16'33"| Country : India

Director
Georgy Abraham

AL ALK NATIONAL NSTITETE OF WRUAL SCIENCE & TS
FRESERTH

The earth does not belong to man; man belongs to
the earth. All things are connected like the blood
that unites us all. It is not man who wove the web of
life; but he is merely a strand in it. Whatever he does
to the web, he does to himself.

B3O OMIEMOE MM BIeIWIESOIEM.
MEmOWEDo MIMWIANAIM REMoCalIOR afE)
umimEgie atMae sumMU@men. sdolmamian
89530 aDRe AN BMIIME. AMIYD GRMOTREI
BEISM(To. DM (SO QalQIM  E(Ralo
0393010 @ROIND MEM)S MEMW)ET 6.2l

Duration :16'27"| Country : India
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THANJAVUR

THE REMNANTS OF DRAVIDIAN LEGACY

Director
Anoop Oommen

This film tells the history of Thanjavur, which is the
story of battles and invasions, in an unconventional
manner. Despite many battles and bloody
revolutions, the cultural heritage of Thanjavur is
intact and life flows on as the waters of Kaveri.

a@inlod mmie njMMMI® aswelolio
mMemIMUIEINM o261(Mo, @IRGDRBIANSWQI0
SCQNMBRIASWIo ald(o alNWIEMIET I aliDo.
BEMEIM WIRLMBBIASWIc &LINMRRINSWIo
BSUIEe MEAMDERT GBalDid: MloMid)Ela
mmon ora ean@eo mieimmg. elendaiae
ANBEo CaDEE! BHANITI @RMMIBO BYISIMI.

THE FISHING SPY
Director
Saswat Pati

This is the first documentary on fishing cats
(Prionailurus Viverrinus) in India, an endangered
species in the Red List of the International Union for
Conservation of Nature. Itis a great swimmer often
confused with a leopard or cheetah.

aim  alslofoim sdalanim Dmeieel alald&ns
&M BE (nlDD SUNGROOMNWIET D@, (adol
MoRA&HUEMOTIMQIBE ERITIEES MsCmlan
2B aSleItd @So allSlaflSies @63 MEUEXDER
sdininioymen @Ol aiedlielwie afip@zmal @o
AMIRLE SEIRINJETE.

THE NOT SEEN CINEMA

This film tells the story of Geovani, a lawyer who
lives in Goiania. Geovani watches a film; where or
why | do not know. | just know he should watch this
film. After all, what's the point of making a film if
there’s no oneto watch?

smameheiod ednfam sfeadaorl opm  aesiein
SoET ol sleeondml aed milmln  &enimg.
AIEISEMETN) oDITIAMEM) nHMlaENQIRL. e TRGRNe
@R SaEldE e ADaMIiENnl. &M ERaeEele
EReIEEd almmmomima mima Aislanamaol, Eeags?

Duration: 8'17" | Country : Brazil

47



48

rd
K. R. MOHANAN
MEMORIAL INTERNATIONAL
DOCUMENTARY FESTIVAL

Director
David Helter Wells

Theyyam is a popular ritual form of worship in
North Kerala with elements of dance, songs, mime
and music, performed in open air. God is believed
to enter the body of the performer and hence,
believers seek his blessings.

USEAMm SHERODINL ARIMUMEILUIe MM
ORI SElEm 603 Ml @RmI-0Im
SEDAJINIMET OMQo. DOITD MyTTo, MIMo,
MoWlMo, GAMISEMBE opmln
mon@idllelem;. 68k HMQo GADSIRAM
EREUW RlE3Mm3 oOm nEDWOIT RemO
@RERNODIAN BRMI(NnNo EMSIM.

VELAYUDHANUM VALLIYUM

Director
Samad Kalladikkode

The film is on the blind couple, Velayudhan and
Valli, who tell us that 'looking with love' need not be
through eyes but through minds. This is the story
of their survival through the pitch dark paths of their
lives.

MEMaNECTIESWIBE EMSTOITT &1 Enemanmigl,
amMia@l oM a0@IM @RMD AIOISEIE
GRDORUMIe NIEElIe. SEIRW mineom sdnim
noQeResIes GRUEHS EROISHNMQIDIET
AN e.

Duration: 6'40" | Country : India

Director
Colin MacRae

The film follows shoes donated from children in the
suburbs of Scotland to young Syrian refugees in
Lebanon. This is essentially a children's story
about the children who donate as well as the
children who receive the shoes.

o

mesHIsenmuias Galwl(aeswraBalmdmlmio
pReemeael minlm ERRQIOMO  ESlaUda
BNDIWISaHIM HIHERINSIAo @Y all(@o
MEREHYM. D07 ERSIMOMNUGMO  &ISIH6E

&I0RBR HISHEI0S HINWIET. Mo Aalfm
& ]SlHEIESWI o B)Mo BIELERM &35 SEES03o.

Duration: 20° | Country : UK
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WANTOKS:

DANCE OF RESILIENCE IN MELANESIA .
\ ) Director

= lara Lee

In 2018, while the Solomon Islands celebrate the
40th anniversary of independence, performers at
the Melanesian Arts & Cultural Festival draw
international attention to the plight of the South
Pacific Islands, calling for collective action against
global warming.

W08 EMEDM Al mPOEEOTIen Mmelume
ndfidho MiBEraDAEIEMOUD, ARRIEMT BROSTY BRI
S0 a0MINIGd SHESG BN  BIMIUDR
AMa3@E105 GASHISIGEICRE BRM@AS (RRY
SHUTIHIMDJe EBEME MAUBUNRROINE SHIHQ
(RO@AD @RMUEIOESIMMIIQ e1udISTd W
mRUmEREImM].

Duration: 19'59"] Country : USA

Director
Arata Shigeno

This film is based on the real experience of Mr.
Shigeno in Dala, outskirts of Yangon, Myanmar,
where foreign tourists are fleeced by guides who
sell 'slum tourism’ in the name of victims of the
cyclone Nargis which hit the place in 2008.

dlulemy opm oflesrs sgnigulm apomoniael
QIEBIATIAM (aDM(aCRBET REN A{m  uoeKE
ANlRERID QINIHMO ERMIBUEIRUD (l0IEE G Oi6m
09 aliOo. @aldREIR] S20IMIo NN &IUBIETIESH 2008 T

ARIQ Mo 2R9eladSiBn(ian DRGNS . o :
gdta?fbb sann,n.bg.&é]lam mTrrn?g n?sm? sasu%%rm Duration: 16'11"| Country : Myanmar
OOUAGOE DIAS E)eMe.

It is hard to believe that it has been three years since losing K. R.
Mohanan whom we affectionally called Mohanettan. Much has
happened in the last three years, all of which Mohanettan hasn't been a
part of. While we talk about him very often, it doesn't replace the fact

that he is no longer here.

He was born on 11" December 1947 at Chavakad, Thrissur and was
best known for his critically acclaimed works such as Ashwathama.
Purushartham and Swaroopam. A graduate from the Pune Film
- = Institute he was the Chairman of Kerala State Chalachitra

Academy from 2006 to 2011 and the Director of International Film

Festival of Kerala. He passed away on June 25, 2017 at

Thiruvananthapuram.
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Mr. MANILAL

Mr. Manilal is a prolific producer of short films and documentary films. He was active
in the film society movement from the 1980’s. He has made several video films and
Feature films including Reincarnation in Stone, Pachakuthira, Karimukal, Puzhayude
avakaashikal, Mazhayodoppam maayunnathu, Adutha bellodu koodi jeevitham
aaarambhikum, etc. He has also written books on the aesthetic aspects of cinema.
Presently, heis engaged in the work of making a feature film named Bharatappuzha.

Ms. ARATHY ASHOK

Ms Arathy Asok is a bilingual writer who writes poems and short stories in English
and Malayalam. She was afeatured poetin ‘The Blue Nib Magazine’ published from
Ireland. Her debut collection of poems named ‘Lady Jesus and other poems’ was
described as ‘Resistence Poetry with a sharp edge’ by the Journal of Commonwealth
Literature. Several print and online magazines, both national and international,
have featured her English poems and English and Malayalam short stories. Some of
her works have been translated. She is working as the Assistant Professor, English, at

the Government Victoria College, Palakkad.

50

Mr. K. P. RAMESH

K. P. Ramesh, Art Critic, Translator and Publisher. 13 books on
literature, Art, Travelogue and Buddhism Published. Worked in
Kalabhasha Quarterly, Janasakthi Weekly and Santham
Masika. Presently working in Keli Magazine by Kerala
Sangeetha Nataka Akademi. Lives at Ayalur, Palakkad.




The Third K. R. Mohanan Memorial
International Documentary Award goes
to “ALETTER FROM INDIA”
directed by Naveed Mulki and
Shaktiraj Singh Javed because the
documentary is close to our time.
Focusing on Fort Kochi, it tries to
bring out the diverse elements in our
culture and this stands as a microcosm
of India at large.

The documentary “A Letter from India’is close
to our time. Focusing on Fort Kochi, it tries to
bring out the diverse elements in our culture
and this stands as a microcosm of India at
large.

23(M)o 61 @00, BGENM MIMAE, ERIMRIAIS CUIGRABM
@RADG MADT 23U &I 30 REMIEETIET Mol 838MIR30 @S]
MoMWIMe Hal@® off GG 6lado D) ofMm
SAEARMOG MOSHIMI. SHIE6Me @ EUISRAANM
MIDIAS SIRIQISEMINS CalOMIMItheNSWe BaldbS
adloluiod (BR) Ca(HlaaElalnaEie, BB (nlCRREDM
IeS 863 Mo(arlmmommol EpumElaleaIaElo
MIges MoMGIBOTIAM AaMINIWYNOETMM ~RISEERUD
ARSI o 6lal@Fmg.

THE THIRD K.R. MOHANAN MEMORIAL
INTERNATIONAL DOCUMENTARY FESTIVAL

JURY’S CITATIONS

The Jury specially mentioned the film
“WANTOKS: DANCE OF
RESILIENCE IN MELESIA”
directed by lara Lee for exposing the
life of the first people in the Soloman
Islands. It slowly leads us to the
changes of climate at whose receiving
end the people are, (though they are
not themselves responsible for it).

‘Wantoks: Dance of Resilience in Melanesia’
is a celebration of the minor; the life of the
first people in the Soloman Islands. It slowly
leads us to the changes of climate at whose
receiving end the people are, (though they are
not themselves responsible for it).

Ba00) el MienlWIMo Aol ANMESISM : AIMIY &lad
gnmielemmy g@m neeks) S3MWIAS (AeOE: a@niRe
@ROAERMI. &M Y aliMe CMNEAN AluieERel
@RA)EIRI BMOLQINS 0o @RUMESISDIo (EEBeM
mem @3 EMEIRU POEMRNDAEEEDOIERESMaM EBRb
@RMARNNZM  @&lennmon)mloImaelmaBElee ]
BIEHIOMEIED D30 AalDImmy.







“Best of Haiku Amateur
Little Film Festival Screening
in Finland

Pori Film Festival Team

On the 30th of November 2019 we had the pleasure to include short films curated by Insight at the 5th Pori
Film Festival. The screening was called “Best of Haiku Amateur Little Festival” including the following
films: Apple directed by Ms. AnaghaKomalankutty Dementia directed by Mr. P.A. Divakaran& Mr.
VennurSasidharan Firefly directed by Mr.GurusharanSudheep T.L. Horizon directed by Mr. Abhilal
Davidson Inside directed by Mr. K. R. Chethallur The Sea directed by Mr. Naufel Abdulla Neglection
directed by Mr. Jerry Jacob To let directed by Mr. K. JayachandraHashmi The Tread Mill directed by Mr.
JavakrishnanMenon The screening raised interest as it is quite special to see Indian films here in Finland,
let alone uncommercial Indian short films. Also our previous collaborations with the HALF Festival and Mr.
KomalankuttyMethil, who has previously been our guest twice, was noticed. So the screening on the
Saturday afternoon was really something else, even in the versatile programme of our festival. The
audience seemed to appreciate the possibility to see such films. You can image the transition from
moving away from the snowy landscape of Finland to the realm of Haiku Amateur Little Festival. The
screening seemed to raise some thoughts about how differently we can see, use —and broaden — film as
a medium. After the screening, there were discussion for example about the use of music in films. Once
again, we were really glad to collaborate with the HALF Festival and like to send our greetings to Palakkad.

Pori Film Festival was created in 2015 from the need to increase and expand local film culture and to create
a unigue environment where one can delve into and explore the many dimensions of the living and the
pictures. In addition to short and feature-length films, the programme includes discussions, workshops,
music and more. Pori Film Festival screens local, national and international films. The event will showcase
films made in Pori and the surrounding area, bringing together their creators and the audience. The
programme also highlights other interesting Finnish films. One major part of the festival is the short film
selections compiled from the international open call. Pori Film Festival will be held for the 6th time
between 25.11—29.11.2020. “

On behalf of the Pori Film Festival team:
Niilo Rinne, Antti Setiild, Harri Sippola



" a1@l(@o - laill@Mmo
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2196802 Wl- ERTIENIS
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@au0@g adleile quonilwowa:m)
Maob: 9447084849, 9645157077
E-mail: chackodanthikad@gmail.com

CALOE26000] adlelln)ed coaegomlad uslamow] &YliTlGleanam). GRRIEIRIHOD MAMMOR
‘myay ok’ &0d a@MOlweg|smMmaIiad alimge @ad], Gl sile lallmnmulwow afllaiwsered, edlaleiG]
(DEEEUSUD, (VARRSINS TUANAIW AltdE&RIMEERUD, (ITIGULIVIEMEEEES allRge-rodlalesoYalevd,
8210)0mMENa)&8I6S 0al0)®Ic AULRMINOW Ol (oIG&:EeMERUD, @rIWAalvorvOBeNGneWISS
©ISWIQUOB DSOAISEREUD, BREMEIS-MIIC00(E0g]6, Flee@OnTHRWISS (aITIECEIW 8JAISIEUD, (ald)
@IWIOS HEMWAIaIe®, GRAlEaIimaulrDomEERUD, M {@laleH-38la) QllaWERED, (SOMIVO|WIDAUOIHSICS
@0, @PUBEEMAIES®J0, @ROMNOEAIGEN0 QIIMAIEIESMIo, CRIUMIIGSIESWIo, MSAUIHOAIESWIo BB
muns0d, caldleglon 8QeqseR&0d, MRITlodalmowIss caldEog6meRUd, WIRLEIGEMED, @oqUlee®d
qooUfl@-MyOID (e IGIB&UD, BQ] RoMGLIGUD, @OS-QI0B) CASEERUY, lMGLIWIONS (ald0RMEERUD, @BM
aH00M&LIWIOL! (al&SMEERUD @RSEN0 CRIDGOTINR a@®] Qllat®OIjo GAIE,|20AMRCIBE) (alGaldBM@OWS
SJleomlgyens.

54



GO 000RC1E0] @000 alkllafleelecmiow, ala@ETOg «Pe) 66NIERL,EREICRISN]0, HOQINW)MEEE]
celenlo @RYaDiee al@gflege, muyedin Mdleuemeomons, 006EEl 6.alcelen@ens. MIMIase] &0 HAM®]
cquoud aooralleeyan @oelaldle®es (Fictional Idea) didg] cawoeyleaadolaicd amunomalgl. apPaNo©d
CAWIS|)-aldl@ ot opan FlolWlad &¢letm@orIeom all@fleclesom, ®n0ao@eERes aldludlelqflsl,
BI®&0L!I LRSI WLOOMLOA0SS] ofl@ledleeom (edleeion FaIIcd, @oeleam @eelalo @oelalti]le
20861 al)M:MOyadiSleeyan eewelwinies. @relalo afleial @gslw, &eldmMeallwIn®6)es &eale® emEIw
S9N aRDBa0S06M). EALIG2ORMTIW6S &oelaldle: BIAUMICRSMOWM®, &lalowonodmoyadilend (w
MIMMlato  2IGI@EMIOLOTOG) @M al®:del@MOMWOWIElessmo. aPoo MICaNIAW] al&ATMOOMm,
WOLNOAMAYOTTINN O8B0&EIGRIE0, A0LPONUSOO]S, WHUIUIAUIMEEEIL60elS (EREOLUBIT MAMIEeEHe
£g]SO) BIBIMOAUMINGEICRION0 &10D0&FNIGUD MIOENIOMOWSISHIID GADIELIOAMPCISUDOE), alBIVIEN0
@)6S@ GalorRIWIES, D0AEOFPIEES (alalEMalERI® aRGaldflO® AIGJe. @RARLIVMERE0S CYIGICWIneS
21800l @pal MO0Je. BIEIRBOME aPM.Ll.e. QBRG] anerEleds Eaod)0n0idle:gle0 Y @REIH(SIV®
BAUWEHOMOAI0. 9RY: aPMEWOTVUBan0m BEMMe sfl@fle@Elenimm eI eamMcllod Mee:8I0s RIGIMO
QIO @O(@o MIOMNE06Mgo@d, GCASSNIRINS WSOAISTD GeNIOWaldQo D09IOAIESHNISIMM @PHEEIal
MO CMEIESMEIG. BRI BIGIMEERUIEH] @0eEMo? @Y GaldBNIWATMIMIe BAISERIDOLOTIN
MRGOS GENIOWAUDSGIONIMINSS DOMEAIEIMIo BAIEYEAMRC] MVotllwoWEdeeIETE. allaimlaaIIes
eoUdlilee mominclemuilene aflm Mmeees8 MI0MMI:oemleaew)o, alleiamlariwyes wwlelalwow amg3e:0
ellow &0emleeodldleni&®io 6.oIPBHWAN &lalSio HAIEINa|S0! EROMEe CGALIGIEAMCIUDSEE) alaid
@165 PSS! CMSIGWIo, GRIDACHFWEIL CA8SGEIT) (ICQIRMAIe GRAIDAMGS0 RIEISEIGWIo 6.alg)io.
1968 © @RAWRMPIMOIG), cavogoemomi-emgleomo Sldfload avecallwomawld, wldmieseqs ‘Cfla)iees816s
@a03@omo’ (Hour of the Furnaces) @yeny ape, 198010, quiodsimls] GRIOEEIOME GOEIOAMA] adleflo.
@PO al@FRAOWIe WIRLOAUCIWMAOGIe @PMYBIMWEEERIOS RMIWlal@my Muoallwomeo®m @BRSlIacleszmm
@RCAGIEHM VORIV OIOTVIOMTIOEWISS, @:10D00® EMIL6 A6 @oglw (Shoot against Imperialism) GAULI@)]
onmdl epwleim). 3 sowdarglanw] 4m aemlesn)d enRdAlMSS MY BAIGIERMCIes @o0dadlelle
®anqulauod ereufl&onaije aIElEeeIeNzowil.

mlewo esoegosmwleeailave (Neo Colonialism) apamoesmal al@lcueowleslm 8@ claSiavosns] canoa)]
oaad] adleflo. DN cHE8OWIGY allaRei@OW] (IBAWleflcLoas, MaNJo GRS BJHSIL nIMEREISS
GAW0&26DMCIWOTIE). @R 19705S10d, D WI0d, 867 GRHMT aISAIBRLMEMWIo, CEHESTTITY BREM 0
oSl @R&SIAqY ©4000a1WIMd Blaldg|NIeME CaIE\eAMO] adleflle snOELsYIVIeM®Io qOJHS]IS]
6. aloelee0s ‘@meecodl’ 6 (INSIGHT) 2019 &l (aioile @raInd) &eMMNA0SSIW e&.all. RUlOW @aleg]
SO0 LOMEo LIOGINEAGIEeM @IHSIW- CaIGORMRCIewdHE M aquIowmaenzowlsiens apan
©@o6NY aPOQ] al&do. QAIGMEIN0, BIaH(SIW-MVoMan)-EEID-Mallm) -V @IGl® (aldle&:8260SW])o,
MEAUOMOIMMIWS@ICSWI0, @RIWANBIOMOTWOM®ING Gald@ISIIM alliD&e)esWIo, MIGJaldE)ESWI0
(@rGeS uiame eeniBEWIRgo, BEle BocMWIeRe, RAMEREIRR0) HaalGl® cosy1enmddle:glrnes
(‘snicoablea®d CGaLIGIOAMC] )BOEEI alfIOWOTIEMWIo MIARICDE: alIERONAMSHAISLIED, ST
®OM al&d0WIWegEIod @) (Voraleeo? BOAMEUD aPSale MaASHQISIAM (BEEMES MOLlal@)6B3
876S BOMNMAOIW], GNIdWal)dqlo AOWENMN|SIIM) HEHIAION EROMEENIR] @RMIMA- @BAIWEIMNM(SIWOICAE
20@ MladlSl@mIo aPaD &3Qo (‘Crime of Creative Inertia’) @@l M00J0! AIBMIMD0IB|EERUIONQZOOT IG)(®
ao@y6aBd (aflad dlaul@elod, alomears)o, crinImeERsaW], allteRnIW] CEAIN.(SIOTMR.|SIANIOENEE;II0,
Byuai@oWiMeERsElenes (alomod Jlegodslerlemn aRdalesfiy ®ITdaIE)FERIIEEQROCIN) RMEEBSIOS aNYBEW
OBlod ERYOTICd C&OCIWISE @O GAIMo. GROMOAY AGl® BIGIAOW] &g, MWIMVIAMONOW] &oud @3S
H60N ClAMMOMOLHHS LIMMo alfAOVOTICGD MIIN] MEIN SENROMIM 8660 MLoAlloWEMmMIo (Bales
smo. quiamo ofls’ eaoslallslaflesyan@la) ealeIQenaN & 863 AIGl®aTIME®OTIRIe @RI CRRING]S]
omanlg)! (quitme aeal Palelal &EMeEs oRTMVOEOIRILIem) EROME. @BRHORISERUDSS 6al8IQI0EeD
o&Wlod mlange, 863 Wlwale @AM DOMGo AIGI® MV@EBERUD al&ATMIMN GG 2OAMC]EUdE6 W
dle6lealg0nd, @RO) UGMEIa0WIeS @RRRAT RIFleeMTIN QUFOWIR)E6 0. BRMAING B6QIA] (SIWOCE,
20@id al@ludlelg/leago.

MmaD6S MISIeal AUWMUILIGEIM MIMIo alJAVMEERUIOESIgle CALIG20AMRC] allallaule:8le 6&:06ne)
Gald&N  (MoV&0eRINT USAUDIeWSICENRO. ldl®eeanaud quawmaowl ewoufleclssmniss
G| 26n0)c1 MldemosmamiimicaimE]l qudenoalo, MERMR TVIWORGEMINNOAIMEBRS0, GHAIONVAIGIE:S)0,
Ay etiles0, Wlmilom mye, quiamo @Rwomie HFlalamowle ‘©esleeodaleud’ a0y, ‘allémome’ apa aflal
2I00© alebTleglenRes afles] HQeeeM, alGMeamosISs ‘ol MSe0eenqiSg). aIBIMaom REIWOW dlw]
Wlod ByUAL UM EEE]SeIad BAIN0 aPIMINEMIB] QIFI?

55



Lathika R Nair

Cinema

The overwhelming power of cinema on our minds is well known. Perhaps no other medium has cast the same
spell as cinema on the masses. From the inception of cinema in the silent movie era to the present day 3D
images, cinema continues to ride the crest of the entertainment wave.

Cinema covers a wide spectrum ranging from movie with social messages, to horror movies that induce gut-
wrenching terror, to romantic comedies and musicals, as well as new-wave cinema featuring anything from a
hyper-realistic apocalypses to a slice-of-life in Serbia. Films have played a vital role in pop culture, whether in
forming a template for rebellious love or showcasing the pain and anxieties of growing up.

Cinema has also been instrumental in bringing about social changes. There have been movies that have highlighted
the danger of social evils, helping entire societies change their perspective. Documentary films bring an
investigative lens and provide information to the masses. The power of storytelling using a visual medium crossed
barriers that the written words never could.

The role of the actors bringing alive various emotions must be mentioned. Scenic shots transport the viewer from
the comfort of their couch to exotic locations. Some movies build dreamscapes, which carry away the audience to
live in virtual reality only accessible via the big screen. Bollywood films are world famous, what with their wide
range of films and musicals. Cinema has come a long way, especially in India where a variety of film industries
have brought out films in several languages, nearly all of them entertaining the masses. If a film has been able to
make the common man sway to its music, or cry, laugh or shout in ecstasy, it has done its job!

Cinema is the most evolved of all of man’s art forms. Several organizations and individuals have contributed and
continue with their contribution in the evolution of cinema. Insight is one such group of creative artists based at
Palakkad, Kerala, India which promotes cinema in new forms (The most popular one is ‘Haiku’). This group of
artists had its humble beginning as ‘Hraswachithra’ (Short-film) Film Society of Palakkad. They were the pioneers
of short-film makers in 8 mm and video formats and was the first of its kind in this part of the world. Insight has
made tremendous efforts to bring the short films to the mass. “Haiku” meaning a very short film (up to 5 minutes
duration) has provided a platform for several amateurs and professionals who have come forward and their films
have been regulary exhibited at HALF Festival. Another feature namely the ‘The Documentary’ or Docufest is
another feather in their cap. Many young enthusiasts have been making their mark by exhibiting their work during
such Festivals. The hard working, dynamic, enthusiastic group of five members constantly strive to bring the best
of short films before a common audience. Indeed the common man is grateful to this group for arranging the fest in
Palakkad.

_
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at Palakbad

| have attended three of the Insight festivals of HAIKU films called ‘Half’ conducted in Palakkad and | have
been keeping up with their progress through constant updates. As it happens always, by trial and error and
practice there is improvement in their efficiency and organisation. But what is unchanged is the concept of
simplicity, down to earth approach, Independence and self sufficiency. That has been their motto....which
runs through the vein of this project. They have not fallen into the trap of commercialising it for super financial
dgain and artificial fame. In today’s world which is running on aggressive marketing and promotion whether
one is efficient or not, whether one is creative and talented or not, this ideology of HALF comes as a breath of
fresh air.

Showcasing oneself through unethical means has become the name of the game these days. But they have
stayed away from glamour and glitter. There are no frills and fancies. No pomp and show. The focus is on
showcasing the movies and going in-depth into there aesthetic facts.

Having said the above, | believe if there is a little more show and sophistication and more media coverage
with interviews to explain the concept, it would not drastically change the character of the show but will only
enhance it. Hankering after prominent sponsors who are artistically inclined and who will adhere 1o the
norms of the organisation will help. Better propaganda is necessary. It will be a shame if this show goes
unnoticed after sometime. The effort and hard work will go waste.

In the 9th festival, some of the films shown were very good, bordering on excellence. Some were
meaningless and | wondered how they got there. From what | understand, the goal is to encourage amateur
film makers who might aspire to achieve higher levels in movie making.

| believe they have achieved that. | have enjoyed all the festivals that | have attended. | am a movie buff. lam a
self appointed movie critic. This time it was no different. The whole event was orchestrated very well. |
enjoyed watching all the movies. The good and the bad. If there are no bad films, one can’t compare and
conclude.

I must point out that some choices by the jury were not worthy. They were not relevant to the motto of the
festival. Films should be meaningful and fairly understandable even to the common man. A lot were below
standard. Many were indecipherable in meaning. Subtitles of some of the other language (I mean other than
Malayalam) films were unreadable due to its small size. Such films should not have passed muster by the jury.
1 wish they get sponsors who will respect their motto of simplicity and not tamper with the vein of the festival
but at the same time will help them to put up a better show.

Compering should not be done in a casual manner. It should be strong, to the point and balanced. | felt this
time the show fell short in this area.

| was very impressed when | came to know that one of the film makers who started with Insight, had made a
full fledged feature film. We were shown a music clip of the movie which is about to be released. It seems
professional and interesting. | look forward to watching it.

| wish the Insight group good luck for their future ventures. | hope it goes from strength to strength and
continue to entertain and intellectually stimulate us.
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Year
2002
2002
2002
2002
2002
2008
2008
2008
2008
2008
2009
2009
2009
2009
2009
2010
2012
2012
2012
2012
2012
2013
2013
2013
2013
2013
2014
2014
2015
2015
2015
2015
2015

Name Of Film

Discarded

Enlightened

Hope

Sixteen Seventeen

The Solution

Hook

The Key

The Masterpiece

The Sign Board

Water

The Boomerang

The Gift

I'he Hounted

The Scare-crow

The Wheel Chair
Communication (Samvedanam)
Kaval

Forms

Fake

Sage

Bad Habits

Discipline (Shikshanam)

A Stitch In Time

Wrong Number

Owner (Utama)

Patience (Kshama)

Stairs ( Padavukal)

Akam ( Inside)

Close Down

Black & White (Karuppum Veluppum)
Handsome, But.., (Ullathukondu)
Sanchalanam ( Keep Walking...)
Sadgamaya

Duration
20" 44"
330"
= e
1 4 e
412"
g
6' 02"
Jr25!
5' 59"
513"
4' 54"
5 28"
2li5EH
2' 05"
2'39"
5
4'57"
3' 39"
319"
2' 18"
5
5' 29"
447"
222"
5' 28"
134m
512"
3' 55"
C
412"
3'16"
4'14"
5

Insi

the creative group

No
34
35
36
37
38
39

40
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Looking back on the last 10 years

Year
2015
2015
2015
2016
2016
2016
2016
2016
2017
2017
2017
2017
2017
2018
2018
2018
2018
2018
2018
2018
2018
2019
2019
2019
2020
2020
2020
2020
2020
2020
2020
2020
2011-2020

-:/

Name Of Film

Director

Conservation (Samrakshanam )
Cosmic Form (Viswaroopam )
Alongside (Oppam)

Foot Path

Habit (Chitta)

Pedometry (Padamananm )
Podiatry (Padashasthram)
Count-down

The Mug

Content (Ullatakkam)

The Balloon

The Map

Politics (Rashtreeyam)
Disruption (Itapetal)
Identification (Thadathmyam )
Akam Puram, Appuram
Sysiphus

Bucketful (Valee)
Ardrashadananam
Forgetting (Maravi)
Rectitude (Nijasthithi)
Roots (Verukal)

Apple

Destini ( Vidhivihitham)
Game

Home Stay

Lock- Down

Migration

Time

Towards Eternity
Transformation

236 Nos. of Haiku Films

Duration
1' 39"
324"
2' 50"
4' 52"
349"
1'59"
1" 30"
3' 59"
|

4 32"
419"
114"
1' 35"
209"
R
4'42"
7
33
1"40
34' 57"
3'30"



From the Secretary

Methil Komalankutty
Secretary, insight

Dear Friends,

Time and tide wait for none and, in the annals of Insight, another year has passed by with a lot of significant events to
celebrate.

With a vision of going deeper into the aesthetic attributes, technological capabilities and linguistic proficiency of the
cinematic art, science and language, and a mission to teach the essence of the cinematic medium to the masses,
Insight had started several activities a decade ago. The most significant was the annual Haiku Amateur Little Film
(HALF) International Short Film Festival for films of five minutes and shorter duration. We are in the preparation
forits decennial edition in September 2020.

In this report, | am not going elaborate on the 3" K. R. Mohanan Memorial International Documentary Festival and
the 9" International HALF Festival as these are discussed in detail elsewhere in this Souvenir and limit myself to
other activities of Insight.

Insight produced 5 short films of less than 5 minutes duration and 20 Haiku films in 2019. Iam glad to announce that
these short films made by Insight got selection and recognitions at several International Festivals.

Insight entered into agreements with the Organizers of some International Festivals to exchange films, opening up
venues to screen Insight Films in their Festivals and, in return, giving slots to these foreign Organizers for screening
their selected films in Insight festivals. Last year we screened selected films from Pori Film Festival, Finland, and
Short Movie Club, Belarus, in the non-competition section. In return, 7 short films, selected from those screened
during our 9" Festival, were screened in PORI Festival last year.

Organizers of International Peace and Film Festival, Orlando, and Rolling Film Festival, London. have agreed to
give us a few of their outstanding films for screening during the coming International HALF Festivals, in the non-
competition section.

Reponding to your suggestions during the last festival, we are planning some changes to the HALF Festival from the
11" Edition onwards. We shall introduce a session for films of one minute and less duration named ‘MINUTE’ (the
word meaning very small). The present HALF Festival will be further divided into two sessions, Competition
Section for film-makers from Indian Diaspora and Non-Competition Section for foreign film-makers, who will be
allowed to enter their films without entry fee. More details and regulations will be announced during the 10" Edition
of HALF Festival.

As a part of our decennial celebrations, we plan to take our short films to educational institutions, housing colonies
and nearby villages, for popularization of short film as a medium of self-expression.

I thank the film-makers who sent their works for the festivals, the jury members, prominent personalities of the film
world who attended, the discerning audience who actively participated in the open forum discussions, the Palghat
Fine Arts Society, the local authorities and all who have supported us. .

We request every one of you to become our Brand Ambassadors to reach out to all film lovers and bring them all for
our Decennial Celebrations on the 12" and 13" of September 2020.
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PRIZE STRUCTURE

Golden Screen Award : Rs. 50,000/- in Cash + Trophy + Certificates
5 Runner up Awards : Rs. 5,000/- in Cash + Certificate to each

Closing Date : 31% July 2020
Announcement of selected entries : 10 August 2020
HALF Festival & screening of selected entries : 12t & 13t September 2020

Announcement of awards & distribution of prizes : 13! September 2020
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INTERNATIONAL HAIKU AMATEUR LITTLE FILM FESTIVAL
(HALF Festival)
for short films of less than 5 minutes)

Entry Fee (Rs. 1000/ - for entries from India)
and 20S for International entries.

Contact:

INSIGHT THE CREATIVE GROUP
Shreyas, Kalvakkulam, Palakkad Post,Palakkad District, Kerala State, India, PIN-678001.
Telephone: 9446000373 / 9447408234

e-mail: contact@palakkadinsight.com / palakkadinsight@gmail.com / web: www.palakkadinsight.com

Cover Design ; Kannan image & Souvenir Layout © Stars Design
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