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Results & Comments

RESULTS

Certificates of Merit

VACATION  

THUNDUADAM  

THE EXHIBIT  

PURDAH 

STRANGER

PAKSHI

FAREWELL GIFT

For its simple, yet charming narrative of a very 
relevant and contemporary theme

 
A well made allegory on male voyeurism

 
An interesting satire on common man’s understanding of 
modern’ art

 
A striking portrayal of how women are persecuted by male 
gaze in our society

 
For its diligent and creative use of the medium to convey a 
mental state

 
A simple, yet touching portrayal of human relationships and 
memories

 
A satire on schooling, and the subversive energy of children..

Jury’s



almImhy§ fnÂ \n¶v JWvUImhy§ fnte¡ pw, ̀mhKoX§ fnte¡ pw IhnX Npcp§ nbXpt]mse 
ssZÀLytadnb c­c aWn¡ qÀ IYmNn{X§ fnÂ \n¶pw Ht¶ImÂ aWn¡ qÀ ssZÀLyapÅ IYm 
Nn{X§ fnte¡ pw, \mev]Xv an\näv ssZÀLyapÅ {lkzNn{X§ fnte¡ pw, A© pan\näpw, aq¶p 
an\näpw ssZÀLyapÅ {lkz`mhmßI Nn{X§ fnte¡ pw kn\na Npcp§ nbXv ImeL«̄ nsâ 
Hcmhiyw IqSnbmWv. Xnct¡ dnb D¯cm[p\nI temI¯nÂ (Post modern world) 
{lkzIemcq]§ Ä¡ pÅ {]kàn GdnhcnIbmWv. A¼Xp an\nänÂ ]dbmhp¶ Hcp {]tabw 
A© pan\nänÂ ]dbm³ Ignbp¶Xv kn\nasb Kuch]qÀÆw ssIImcyw sN¿p¶hÀ¡ p am{Xta 
hn`mh\w sN¿m\mIq.

k¦oÀ®amb kn\nam \nÀ½mW kt¦X§ Ä Dt]£ n¨v Gähpw Ffp¸¯nÂ samss_Â 
IymadIÄ D]tbmKn¨v kn\na \nÀ½n¡ m³ Ignbpsa¶v ]pXnb Xeapdbnse kwhn[mbIÀ 
sXfnbn¨p Ignª ncn¡ p¶p. AXpt]mse B[p\nI ÌnÂ IymadbnÂ e`yamb aqhnkt¦Xw 
D]tbmKn¨v ̂ o¨À Nn{X§ Ä \nÀ½n¨v dneokv sN¿m³ Ignbpsa¶pw sXfnbn¨p Ignª ncn¡ p¶ 
BthiIc§ fpw, A\pIcWobhpamb ]co£ W§ fmWnhsbÃmw. UnPnädnÂ kn\namcwKw 
AÛpX§ Ä krjvSn¨psIm­ncn¡ bmWv. \mt\m sSIvt\mfPnIqSn Cu cwKs¯¯nbmÂ 
Npcp§ nb apXÂ apS¡ nÂ "sslsU^\nj³ {Xo Un kn\na' \nÀ½n¡ m³ BÀ¡ pw \njv{]bmkw 
Ignbpw.

F¶mÂ "hmsfSp¯hs\Ãmw shfn¨¸mSv' F¶ ]gs© mÃns\ A\pkvacn¸n¡ p¶Xpt]mse Iymad 
ssIbnseSp¯hscÃmw kn\nam kwhn[mbIcmbn F¶ A]lmkyamb bmYmÀ°y¯nte¡ v 
]pXnb Xeapd \o§ ns¡ m­ncn¡ bmWv. Iymad ssIImcyw sNbvXXpsImt­m, kaÀ°amb 
"kvs]jÂ F^Iväv' tNÀ¡ m³ Ignª XpsImt­m, i_vZteJ\hpw, ssSänÂkpw 
Ia\obam¡ nbXpsImt­m, kn\na KuchapÅ IemkrjvSnbmIWsa¶nÃ. km{¼ZmbnI 
{]tab§ Ä, ]gbhoª v ]pXnb Ip¸nbnem¡ nbXpt]mse, AhXcn¸n¡ m³ am{Xsa Ignbp¶pÅq. 
]pXnb DÅS¡ hpw (Content), ]pXnb cq]hpw (Form) ]pXnb Xeapd Is­t¯­nbncn¡ p¶p. 
AXn\pÅ {]tNmZ\w \ÂIm\pÅ  Hcp Xpd¶ thZnbmWv. "C³sskän'sâ "lm^v' Ne¨n{Xtaf. 
AaNzÀ kn\nam kwhn[mbIsc t{]mÕmln¸n¡ m³ th­nbmWv C³sskäv \nesImÅp¶Xv.

""Z ̂ nenw Cukv tamtU¬ Xnt¿äÀ'' (The Film is Modern Theatre)   F¶ teJ\¯nÂ tlmfnÂ 
AÂ]À«v (Holil  Alpert) F¶ kn\nam \ncq]I³ Ne¨n{X¯nsâ ASnØm\ ̀ mj Ne\¯nÂ 
A[njvTnXamsW¶v hyàam¡ nbn«p­v. ht¨Â enâ vtk F¶ Ne¨n{X ssk²m´nI³ 
Ne\¯nÂ sIm¯nb inev]amWv (Sculpture in motion) kn\nasb¶v \nÀÆNn¨n«p­v. 
Bt{µXÀt¡ mhnkv¡ n F¶ temI {]ikvX kwhn[mbI³ Ime¯nÂ sIm¯nb inev]amWv 
(Sculpture in time) kn\nasb¶v hymJym\n¨n«p­v. Ne\hpw (Movement) Øehpw (Space) Imehpw 
(Time) kn\nabpsS ASnØm\ aqeI§ fmWv. Ne\¯nÂ, Øe¯nÂ, Ime¯nÂ ]co£ W§ Ä 
\S¯n hnPbn¨hcmWv temI{]kn²cmb kn\nam kwhn[mbIscÃmw.

aq¶mw "lm^v' s^ÌnhenÂ IqSpXÂ ]¦mfn¯ap­mbXnÂ R§ Ä¡ v AXnbmb 
NmcnXmÀ°yap­v. tIcf¯nse F¶pth­, CXns\ C´ybnse atäXv {lkzNn{XtafItf¡ mfpw 
anIhpäXm¡ m³ R§ Ä ]camh[n {ian¨n«p­v. t{]mÕmlP\Iamb A`n{]mb§ Ä {]ISn¸n¨ 
tafbnÂ ]s¦Sp¯ {]Xn\n[nItfmSv R§ Ä¡ v Gsd IS¸mSp­v. aq¶mw lm^vs^ÌnhenÂ 
]s¦Sp¯ FÃm {lkzNn{X kwhn[mbItcmSpw IdIfª  \µn  Cu Ahkc¯nÂ
tcJs¸Sp¯p¶p.   ̀uXnIkmlNcy§ Ä   Hcp¡ n¯¶  al\ob  hyànIsfbpw 
kph\oÀ cq]s¸Sp¯m³ klmbn¨ kvt]m¬kÀamscbpw R§ Ä {]tXyIw 
kvacn¡ p¶p.

sI. BÀ. sN¯ÃqÀ
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If we are to follow the basic idea of Ferdinand de Saussure who laid the groundwork for 
semiotics in the early twentieth century, language is just one system of codes of 
communication and cinema is a full-fledged language in this sense.  It has its own system of 
codes in place of grammar and its own system of signs in place of a vocabulary.  In addition 
to these cinema uses codes and signs from other systems of communicative art like music 
and painting, which are, as we all know, used in the sound and framing. 

The above definition is good when you break up cinema into parts or components and 
analyze them.  But when you consider the cinema as a whole and its artistic activity or effect 
on the audience, this definition does not fully satisfy everyone.  This is because, just like the 
'trope' or 'figures of speech' in the language, in which language  reveals more than the 
literal meaning, cinema uses codes and  signs to produce new unexpected meanings.  

Robert Frost described poetry as 'something you cannot translate'.   He felt that something 
is lost in translation and what is lost is actually what we could call the 'poetic essence' of the 
verses.  Just like this, we cannot translate cent-per-cent satisfactorily the narrative essence 
of a written story, the pictorial essence of a painting or the musical essence of  a symphony 
into cinematic language and communicate the same 'total feeling' you get when you enjoy 
them in their own languages. 

The only way to master a language is to use it.  Just learning and hearing are not enough.  
Using the language, speaking and writing, is the only way to be proficient in a language. 
Mastering the language of cinema is very complex because it is built upon a complex 
technology.  Making short films is the only way to master the language of the film medium, 
just like speaking and writing short sentences or paragraphs are in a language.  Interacting 
with others who do the same and interacting with the audience pave the way to perfection 
in the use of the language of cinema.  

The prime objective of Haiku Amateur Little Film Festivals is to help the participants to 
become more proficient in the language of cinema, its syntax and semiotics, to make them 
experts in using it, and not just seeing or listening.  Let us remember that cinema is the only 
universally understood language, especially in its narrative role, and anyone 
who can use it can communicate effectively with all of humanity. 
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To begin with, let me thank all of you without whom the 3  HALF Festival would not have been as 
grand a success as witnessed. Though the span of three years is too short in the path towards 
widespread recognition and acceptance, we are complacent to realize that HALF Festival could 
emerge as 'the own Film Festival of Palakkad' in this short period.

I thank once again the participants, motion picture loving audience, the sponsors and all those 
who have contributed their time, might, money and blessings for the success of the festival. We 
are indeed motivated by your generous support which have endowed us with enough vigor for 

ththe coming 4  HALF Festival.

We understand that we have to go a long way and would like to pledge that no stone will be kept 
unturned for a better execution in the years to come. We look forward to your whole-hearted 
participation, cooperation and full pledged support in future also. We further request your 
support in spreading our vision of 'effectively using the language of Short Film and its 
possibilities' among the brilliant young generation and give them a chance to expose, exhibit 
and express themselves.
 
I also thank the jury for the guidance and advices which contributed a good deal to our growth. 
From the inaugural festival, three years ago, Mr. C. S. Venketeswaran, one of the jury, has been 
taking an active interest in our day to day activities and helping us with timely guidance. Mr. K. R. 
Mohanan, another jury member, the well known Malayalam film director, has made it a point to 
be with us during the last two festivals with his valuable and enlightening addresses and 
advices. Mr. K. G. Jayan, another jury member, an award winner cinematographer, was with us 
on both the days of the festival and felicitated the function.  
 
The mementos presented to the winners of Best Film Award and Runner Up Award were 
designed by Mr. V. K. Rajan, the well-known sculptor, who has done an exquisite work for which I 
specially express my thanks.  

th th
Our fourth HALF Festival will be on 9  and 10  of August 2014 (Second Saturday and the 
following Sunday as usual).  Your trust in us and your unsolicited participation in and support for 
the previous festivals have increased our responsibilities manifold to organize the Fourth HALF 
Festival, 2014, on a grander scale.

Once again thanking all of you,

SECRETARY'S PAGE

Methil Komalankutty 

YOUR SUPPORT MAKES EVERYTHING POSSIBLE



“Ffp¸w a\ÊnemIp¶XpsIm­mWv kn\na hniZoIcn¡ m³ {]bmkapÅXmIp¶Xv' 
F¶v kn\nabpsS `mjsb¸än ]T\w \S¯nb {InkvXy³ saävkv ]dª n«p­v. 
kn\nabnÂ kqN\bpw kqNnXhpw H¶mbXpsIm­v, kn\nabnse NnÓ§ Ä ̀mjbnse 
NnÓ§ Ä t]mse sabvhg¡ apÅhbÃm¯Xp sIm­mWv At±lw C§ ns\ ]dª Xv.

DZmlcW¯n\v, `mjbnÂ \mw "Xmac' F¶p ]dbpt¼mÄ AXp tIÄ¡ p¶hsâ 
a\ÊnÂ (]dbp¶hsâ a\Ênepw) DÅ Xmac henb shÅ¯macbmImw, 
sN´macbmImw, ]et¸mgpw shdpw B¼epamImw. F¶mÂ Ne¨n{XImc³ Hcp Xmac 
ImWn¡ pt¼mÄ AXv IrXyamb hÀ®hpw cq]hpw FÃmw \nÀ®bn¡ s¸« Hcp 
Xmac¸qhmbncn¡ pw. hmb\¡ mc\v, AsÃ¦nÂ tIÄhn¡ mc\v, CjvSwt]mse ̀mh\bnÂ 
ImWmhp¶ H¶ÃmXmIp¶p kn\nabnse hkvXp¡ Ä. kn\na Hcp Zriy`mj 
bmbXpsIm­v, ̀ mh\mkzmX{´y¯nsâ A`mhw AXnsâ iànbmIp¶p. F¶mÂ 
`mjbpsS iàn ̀mh\m kzmX{´yw Xs¶bmWv.

kn\nasb¶ ̀ mjbnÂ ]ns¶sbhnsSbmWv Ne¨n{XImcsâ BhnjvImckzmX{´yw, 
AsÃ¦nÂ [njWm kzmX{´yw? Ne¨n{XImc\pw Ne¨n{XmkzmZI\pw Hmtc Xmac 
ImWp¶p F¶Xp icnXs¶. F¶mÂ Ne¨n{XImc\v GXp Xmac BkzmZIs\ 
ImWn¡ Wsa¶v Xocpam\n¡ m\pÅ kzmX{´yap­v. am{XaÃ, XmacbpsS Zriy¯n\p 
ap³]pw, ]n³]pw hcp¶ Zriy§ Ä sXcsª Sp¯psIm­v, XmacbpsS AÀ°Xew 
Xocpam\n¡ m\pÅ kzmX{´yhpw Ne¨n{XImc\p­v. AXv ]q¡ S¡ mcsâ 
I¨hShkvXpthm, _nsP]n¡ mcsâ cmjv{Sob {]XoItam, Hcp sIm¨p Ip«nbpsS 
BËmZ ImcWtam, A¼e¯nse kaÀ¸W hkvXpthm, ImapIsâ {]Wbkm£ ytam 
Hs¡ bmImw. bYmXYamb kw`h§ fpsSbpw hkvXp¡ fpsSbpw sXcsª Sp¸n\pw 
hn\ymk¯n\papÅ A\´ km[yXIÄ {]tbmP\s¸Sp¯pt¼mÄ, bYmXYaÃm¯ 
AÀ°Xe§ Ä krjvSn¡ s¸Spt¼mÄ, IhnXm cN\t]mse k¦oÀ®amb Hcp 
`mjm{]tbmK Xe¯nte¡ v Ne¨n{Xs¯ DbÀ¯m³ Ne¨n{XImc\v km[n¡ p¶p.

kn\nabpsS ssiih Ime¯p Xs¶ tjm«ns\ hm¡ mbpw, ko\ns\ hmNIambpw, 
kzoIz³kns\ ]mc{Km^mbpw aäpw XmcXayw sN¿p¶ bm{´nI kao]\§ Ä ]ecpw 
apt¶m«p sh¨ncp¶p. F¶mÂ kq£ vaamb hniIe\¯nÂ Chsbm¶pw A{X 
IrXyamb \nÀhN\§ fsÃ¶v BÀ¡ pw a\Ênem¡ mhp¶tXbpÅq þ Hcp ]t£  hfsc 
efnXamb tUmIypsaâdnbnsemgnsI.

F¦nepw, `mjbnÂ "c­p hm¡ pIÄ tNcpt¼mÄ Hcp \£ {Xap­mIp¶p.' F¶p 
]dª Xpt]mse c­p ZriyLSI§ Ä ka\zbn¡ pt¼mÄ (Gäpap«pt¼mfpamImw) 
t{]£ Isâ a\ÊnÂ aq¶masXmcp Zriyw, ZriykqN\ AsÃ¦nÂ ZriyXew 
D­mIpIbmsW¦nÂ AXmWv kn\nasb¶ kmt¦XnI hnZysb kn\nasb¶  
`mjbm¡ n amäp¶Xv.

kn\nam`mjbnÂ almIhnIÄ D­mbn«p­v. C\nbpw D­mIpsa¶v 
\ap¡ v  {]Xymin¡ mw.

kn\nasb¶ ̀mj

amWnt¡ m¯v am[htZh v

TREASURERS PAGE







First and foremost, I would like to thank all who stood by us to make our third HALF festival a grand   
success. This year we received 73 entries in all out of which only 32 got through the preliminary 
selection.  

We had clearly mentioned in the rules that HALF festival is a contest for films of 5 minutes or less. Still, we 
received many entries which exceeded 5 minutes and could not be entertained.  

Two members of the Jury were present during the festival and remarked that the quality of the films 
showed a slight decline content-wise compared to films received last year.  They further added that 
cinema has a language of its own and the films which used the language of cinema were selected as 
winners.   In fact, such films, though less in number, were equally good in several aspects. 

The film VACATION was adjudged as the best film for diligently using the language of cinema to convey 
the consequences we are facing by uncontrolled sand mining from our riverbeds.  The despondency 
reflected on the faces of children who had expected a river and found just a stretch of sand in its place 
made the audience wipe their eyes.  The angling bait, the earthworm the children had brought for 
attaching to the hook, wriggling in the hot sand as they threw it down, is a grim reminder of the situation 
that the human race is going to face, if nature and natural resources are not protected.  

'THUNDUPADAM', adjudged as second of the lot stood head and shoulders above the others, for its 
outstanding style of presentation and for keeping the suspense till the last shot. It was a perfect 
exemplar for the aspirants to short film making and novices in the art. 

As had been in the past, the discerning audience was our true asset.  They analyzed each film with a 
critical mind and enriched the festival with appreciation and criticism that amounted to practical 
guidance, making the festival a truly fruitful workshop for participating short film makers and for  those 
who wanted to seriously appreciate short films. 

Keeping in mind the opinion of our valued and respectable participants we are once again changing the 
structure of awards for the coming year: 

Considering the total technical and aesthetic   value of the entries there shall be only one GOLDEN 
SCREEN AWARD for the best film (Trophy originally designed by a recognized artist, Certificate and a cash 
award of Rs.50, 000/-).  Best of the rest will get five RUNNER UP AWARDS (Certificate and a cash award of 
Rs.5, 000/- to each).

We are eagerly waiting to receive your entries, meet you and screen your works on the 
th th9  and 10  of August 2014 (second Saturday and Sunday of August as usual).  

Until then
Best regards 

AN INSIDER’S REVIEW 

C. K. Ramakrishnan



A´mcmjv{SXe¯nÂ Hcp an\näp am{Xw ssZÀLyapÅ kn\naIÄ¡ p am{Xambn "^nÂan\näv' F¶ 
Ne¨n{Xtaf e­\nÂ FÃm hÀjhpw hnPbIcambn Act§ dp¶p. C¯c¯nepÅ tafIÄ 
bqtdm¸nepw Atacn¡ bnepw thsdbpw ]eXpw \S¡ p¶p­v. F¶mÂ C´ybnÂ A© p an\nänÂ 
Xmsg am{Xw ssZÀLyapÅ kn\naIÄ¡ v aÕcthZn t]mbn«v ZÀi\thZnt]mepw th­ coXnbnÂ 
e`n¡ p¶nÃ. {lkz Nn{X§ Ä¡ v aÕc  km[yXbpÅ tafIfnÂ Xs¶ Ah Ipsdtbsd 
ssZÀLyapÅ kn\naIÄs¡ m¸w aÕcnt¡ ­n hcp¶p. am{XaÃ, "sNdnb Nn{X§ Ä¡ v sNdnb 
k½m\w' aXnsb¶ AhKW\bpw C¯cw tafIfnÂ kmÀÆ{XnIamWv.

C¯csamcp kmlNcy¯nemWv aq¶p hÀjw ap³]v ]me¡ ms« krjvSyp·pJ Iq«mbvabmb 
"C³sskäv' AXoh {lkz Nn{X§ fpsS tafbmb "lm^v s^Ìnhep'ambn cwKs¯¯p¶Xv. 
C´yb n se k n\ n a m þ {] Z Ài\þaÕc Bkz m Z\ taJeb nÂ h n¹hIca mb 
]pXnsbmc²ymbambncp¶p C³sskäv FgpXnt¨À¯Xv. A© p an\nänÂ Xmsg am{Xw ssZÀLyapÅ 
kn\naIÄ am{Xw aÕc¯nÂ amäpc¨mÂ aXnsb¶v kwLmSIÀ Xocpam\n¨t¸mÄ 
""A© pan\näpsIm­v F´p kn\na?'' F¶p tNmZn¨v hnaÀin¨hÀ¡ pÅ Np« adp]Snbmbncp¶p 
C¡ gnª  BKÌv 10, 11 Xn¿XnIfnÂ ]me¡ m«p \S¶ aq¶mw lm^v s^ÌnhÂ. Ne¨n{X 
`mjbpsS kuµcyhpw, hymIcW k¼pjvSnbpw, BIÀjWobXbpw Xpfp¼p¶ k¼qÀ® kÀ¤ 
krjvSnbmbncp¶p Hmtcm kn\nabpw. kn\nam kwhn[mbI³ Gähpw A[nIw krjvSnkzmX{´yw 
A\phZn¨v. krjvSnsb bYmÀ° Bßmhnjv¡ mcam¡ namäm³, {lkz Nn{X§ Ät¡  Ignbq F¶pw 
Ah c­p ssI¿pw \o«n kzoIcn¡ m³ tIcf¯nse klrZbÀ X¿mdmsW¶pw C³sskänsâ 
aq¶mw lm^v s^ÌnhÂ sXfnbn¨p.

H¶mw k½m\amb 50,000cq]bpw (CXv C´ybnÂ e`n¡ mhp¶ Gähpw IqSnb k½m\¯pIbmWv.), 
{]ikvX inev]n {io. hn. sI. cmP³ cq]Iev]\ sNbvX inev]hpw km£ y]{Xhpw t\SnbXv {io. 
djoZv ]md¡ Â kwhn[m\w sNbvX "sht¡ j³' F¶ A© p an\näp Nn{Xambncp¶p. 
Ah[n¡ me¯v Nq­IÄ X¿mdm¡ n a®ncIsf tiJcn¨v ]pgbnÂ ao³ ]nSn¡ m³ ]pds¸« \mev 
Ip«nIÄ hc­pW§ nb ]pgbpw, Np«ps]mÅp¶ aWÂ]c¸pw I­v s]m«n¡ cbp¶XmWv Cu 
kn\nabpsS {]tabw. Icbp¶ Ip«nIÄs¡ m¸w X§ fpsS I®pIfpw Cud\Wnª psh¶v Ht«sd 
ImWnIÄ ]dbpIbp­mbn. Hcp Znhkw IqewIp¯nsbmgpIp¶ \nf shbnenÂ HcmgvNsIm­v 
shdpw aWÂ¸c¸mbn amdp¶ ImgvN Øncambn I­p Icbp¶ kwhn[mbI³ Xsâ lrZbw Hcp 
{]ZÀi\ hkvXphm¡ m³ Cu kn\nabneqsS Ignª psh¶v At±lw k½m\w kzoIcn¨psIm­v 
thZnbnÂ ]dbpIbp­mbn.

c­mw k½m\amb 25,000cq]bpw, {]ikvX inev]n {io. hn. sI. cmP³ cq]Iev]\ sNbvX inev]hpw, 
km£ y]{Xhpw t\SnbXv {io. hnt\mZvIpamÀ kwhn[m\w sNbvX "Xp­p]Sw' BWv. Ne¨n{X 
`mjbpsS kuµcy LSI§ fnÂ Gähpw iàamb ""kkvs]³kv'' F¶ LSIw kn\na ImWm\pÅ 
t{]cWbmbn BZymhkm\w \ne\nÀ¯p¶XnÂ Cu Nn{Xw  At§ bäw hnPbn¨p. \hkn\nam 
kwhn[mbIÀ¡ v ln¨vtIm¡ nsâ kn\naIÄs¡ m¸w {]tbmP\s¸Sp¯mhp¶ Hcp ]mTamWv  
"Xp­p]Sw'.  B[p\nI kmt¦XnI hnZyIfpsS Zpcp]tbmKhpw, AanX D]tbmKhpw Hcp 
samss_Â IymadbpsS A{]Xo£ nXamb {]tbmK sshNn{Xy¯neqsS AhXcn¸n¨ Cu Nn{Xw 
Xocpam\§ Ä FSp¡ m\pÅ kzmX{´yw ImWnIÄ¡ p hn«p Xcp¶ BJym\ ssiensIm­v 
{it²bambn.

aÕc¯n\p e`n¨ 73 Nn{X§ fnÂ \n¶pw \n_Ô\IÄ IrXyambn ]men¨ 32 Nn{X§ fmWv c­p 
Znhk§ fnembn ]me¡ mSv ss^³ BÀSvkv skmsskän HmUntämdnb¯nÂ {]ZÀin¸n¨Xv. 

AN OUTSIDER’S REVIEW 



ChbmWv aÕc¯nÂ amäpc¨Xpw. H¶pw c­pw Øm\§ Ä¡ p ]pdsa A© p Nn{X§ Ä tafbnÂ 
sacnäv kÀ«n^n¡ äpIÄ IcØam¡ pIbp­mbn. apwss¼bnÂ \n¶pw aÕc¯ns\¯nb 
"s^bÀshÂ Kn^väv' F¶ kn\nabnÂ A[yb\s¯ AhKWn¨v {]lk\am¡ p¶ A[ym]I³ 
]ncnª p t]mIpt¼mÄ Xsâ hnZymÀ°nIfnÂ \n¶pw e`n¡ p¶ A{]Xo£ nX k½m\amWv 
kwhn[mbI³ {io. hnthIv tPmjn {]tabam¡ nbXv. {io. {]tamZv tPmWnsâ "]£ n'bnÂ 
ZoÀLImes¯ hntZihmk¯n\ptijw Xsâ A½bpsS ip{iqj¡ mbn \m«nse¯nb aI³ 
A½bpsS BIkvanI hntbmKw I­v lrZbw XIÀ¶v Xncn¨p t]mIp¶XmWv {]tabw. {io. amdm«v 
FÂ. Sn. kwhn[m\w sNbvX "]À±'sb¶ Nn{X¯nÂ hÀ¯am\Ime kmaqlyZpchØbmb 
]n© p_menIamcpsS ]oU\amWv hnjbw. {io. A`ntjIv sI. Fkv. kwhn[m\w sNbvX "Zn 
FIvkn_näv' F¶ Nn{X¯nÂ X§ fpsS AdnhnÃmbva {]ZÀi\ hkvXphm¡ p¶ Nnesc 
]cnlkn¡ pIbmWv. {io. hcp¬ cho{µthÂ Hcp¡ nb "kvs{Sbv© À' F¶ Nn{X¯nÂ Hcp s]¬Ip«n 
Xsâ A{i²amb Nne sNbvXnIÄaqew t\cntS­n hcp¶ Nne hnlze \nanj§ Ä {it²bambn 
Nn{XoIcn¨ncn¡ p¶p.

aÕc hn`mK¯neÃmsX tafbnÂ {]ZÀin¸n¨ C³sskäp Nn{X§ Ä icn¡ pw ]pXnb Ne¨n{X 
kwhn[mbIÀ¡ pÅ hgnIm«nbmbncp¶p. A´mcmjv{S {lkzNn{X tafIfnÂ {]iwk t\Snb "taXnÂ 
tImaf³ Ip«nbpsS 'in£ Ww' amXm]nXm¡ ·mcpsS AanXamb in£ W HuÕpIy¯ns\XnscbpÅ 
Xm¡ oXmWv. At±l¯nsâ Xs¶ "F Ìn¨v C³ ssSw' \mw AhKWn¡ p¶ ]e sIm¨p sIm¨p 
Imcy§ fpw F§ ns\ \½psS PohnXs¯Xs¶ amänadn¡ m³ t]m¶hbmbn amdp¶p F¶pw 
ImWn¡ p¶p. {io. kn. sI. cmaIrjvW³ kwhn[m\w sNbvX "£ a' IÌtagvknsâ £ a ]co£ n¡ p¶ 
I¨hS¡ mÀ¡ pÅ Xm¡ oXp am{XaÃ bYmÀ° Bhiy§ Ä I­dnbm\pÅ IgnhnÃmbvabpsS 
Nn{XoIcWw IqSnbmWv.  {io amWnt¡ m¯v am[htZhv kwhn[m\w sNbvX "DSa'bmIs« Xsâ 
]gbIme {]Xm]¯nsâ `mh\m]p\xkrjvSnbneqsS \ncmimP\Iamb hÀ¯am\Ime 
bmYmÀ°y§ Ä AhKWn¨p Pohn¡ p¶ Hcp tlm«epSabpsS bYmXY Nn{XoIcWamWv.

{io. sI. hn. hn³kânsâ "ssl¡ p' Nn{X§ Ä ssl¡ p IhnXIÄt]mse AXoh {lkz 
kpµckrjvSnIfmWv. {]IrXnbnÂ \n¶pw AtX]Sn ASÀ¯nsbSp¯ Nne tNtXmlc \nanj§ fmWv 
an¡  Nn{X§ fpw. 20 sk¡ âp apXÂ H¶c an\näp hsc ssZÀLyapÅ Cu Nn{X§ Ä Ne¨n{X 
krjvSnbpsS k¼qÀ®amb Bßmhnjv¡ mc kzmX{´yw shfns¸Sp¯p¶hbmbncp¶p.

C´ybnse H¶mwInS {lkz Nn{Xtafbmb "lm^v s^ÌnhÂ' aäp {lkzNn{XtafIÄs¡ Ãmw Hcp 
amXrIbmWv. tIcf¯nsâ Zriy kwkv¡ mc¯n\v Hcp apXÂ¡ q«pw.

- V. M. SHANMUGHADAS, ‘Madhyamam Daily’

Mumbai.

With best compliments from :

Sunrise  Group of Companies



hfsc BIkvanIambmWv Hcp Znhkw amXr`qan Zn\¸{X¯nÂ C³sskäv ssl¡ p tjmÀ«v ̂ nenw 
s^Ìnhens\¡ pdn¨v Rm\dnbp¶Xv. ]Xnhv s^ÌnhepIÄ¡ v Ab¡ p¶ coXnbnÂ Rm³ Fsâ 
A¯hWs¯ eLpNn{Xamb "]pen\n' Ab¨p. A© p an\p«nÂ HXp§ p¶ Hcp s^ÌnhÂ F¶ 
coXnbnÂ am{XaÃ, t]cpsIm­pt]mepw C³sskäv ssl¡ p ̂ nenw s^ÌnhÂ thdn«p \n¶p. C´ybv¡ v 
AI¯v [mcmfw s^ÌnhepIfnÂ ]s¦Sp¡ pIbpw k½m\§ Ä e`n¡ pIbpw sNbvXn«pÅ hyàn F¶ 
\nebnÂ, Cu s^ÌnhenÂ F\n¡ p­mb A\p`hw hfsc hn`n¶ambncp¶p. CXnÂ Fs¶ Gsd 
BIÀjn¨Xv C³sskänse kwLmSIcpw ̀ mchmlnIfpamWv. hfsc sNdp¸sa¶v ]dbmhp¶ Ht¶m 
ct­m t]cv Hgn¨v aäpÅ FÃm AwK§ fpw {]mbapÅhcmWv. {]tXyIn¨v ko\nbdmb sI. BÀ. 
sN¯Ãqcv kmÀ, tImaf³Ip«n kmÀ F¶nhÀ. ]t£ , {]mbs¯ shÃp¶ kwLS\m ]mShambncp¶p 
FÃmhcpw ImgvNsh¨Xv. hmkvXh¯nÂ tIcf¯nse an¡  s^ÌnhepImcpw C³sskäv F´msW¶v 
I­p ]Tnt¡ ­ kabw AXn{Ian¨p. sNdp¸¡ msc Akqbmep¡ fm¡ p¶ hn[¯nembncp¶p AhcpsS 
Hmtcm {]hÀ¯\§ fpw.

X§ fpsS ]cnanXamb ^­p]tbmKn¨v, kwLmSI {]hÀ¯IcpsS F®ap]tbmKn¨v, AhcmÂ 
Ignbp¶ hn[¯nÂ {]hÀ¯\§ Ä Gähpw ̀wKnbm¡ phm³ Hmtcmcp¯cpw InWª v ]cn{ian¡ p¶p 
F¶Xnepw AXoh kt´mjap­v. XpSÀ¨bmbn aq¶mw hÀjhpw ssl¡ p ̂ nenw s^Ìnhensâ 
`mKamhm³ F\n¡ v km[yambn F¶Xnepw F\n¡ v AXoh kt´mjap­v. "sNdpXnse ̀ wKn'sb 
{]Xn[z\n¸n¡ p¶ hn[¯nembncp¶p kwLmS\w. AXnt\¡ mÄ D]cn FÃm hn`mK¯nepÅhtcbpw 
]cnKWn¨v AhÀ¡ v th­p¶ hn[¯nepÅ _lpam\hpw BZchpw, D]lmchpw bYmhn[n \S¯phm³ 
km[yambn F¶Xv kXywam{Xw. kwhn[m\w apXÂ Nn{X¯nÂ {]hÀ¯n¨ H«pan¡  hn`mK§ fnepw 
{]tXyIw k½m\§ fpw, AXnt\¡ mÄ D]cn ]s¦Sp¯ FÃmhÀ¡ pw ImäKdn A\pkcn¨v 
t{]mÕml\w apXÂ ̂ Ìv d®d¸v, hnPbn F¶o ImäKdnbnepw t{Sm^nIfpw, kÀ«n^n¡ äpIfpw 
C³sskäv \ÂIn hcmdpÅXv R§ sft¸mse hfÀ¶p hcp¶ Hmtcm {]hÀ¯IÀ¡ pw DuÀÖhpw 
Bthihpw ]Icp¶XmWv F¶XnÂ Hcp XÀ¡ hpanÃ. 

aq³hÀj§ fnÂ \n¶pw hyXykvXambn Cu hÀjw aäp k½m\¯pIIÄ eLqIcn¨v, Gähpw anI¨ 
Nn{X¯n\v 50,000cq] \ÂIphm³ X¿mdmbXpw kzoImcyapÅ hkvXpXbmWv. ]t£ , aäp CXc 
hn`mK§ fnse anI¨ {]hÀ¯IÀ¡ v kÀ«n^n¡ äpw, t{Sm^nIfpw \ÂIp¶Xv AhcnÂ C\nbpw 
AÀ°h¯mb \nehmcapÅ eLpNn{X§ fnÂ {]hÀ¯n¡ phm\pÅ DuÀÖw e`yam¡ m³ 
D]Icn¡ pw. \ndª , £ Wn¡ s¸« Hcp \Ã kZÊv Ft¸mgpw C³sskän\v tIcf¯nse 
]me¡ m«nÂ  km[yamhp¶p   F¶Xpw   XnI¨pw   A`nam\n¡ mhp¶   hkvXpXbmWv. 
sIm¨p  kn\nam  {]hÀ¯\§ fpambn  C\nbpw ssl¡ p D¶X§ fnÂ F¯pamdmIs« 
F¶v BßmÀ°ambn PKZoizct\mSv {]mÀ°n¡ p¶p.

Cu s^ÌnhenÂ F\n¡ p­mb A\p`hw

kµo]v ]mw]Ån

Nphscgp¯pIÄ¡ pt]mepw Hcp]mSv kwkmcn¡ m\pÅ Cu Ime¯v \o«n ]c¯msX DuXn 
hnbÀ¸n¡ msX X·bXzt¯mSpw emfnXyt¯mSpw AhXcn¸n¡ p¶ {lkzNn{X§ fpsS kzXkn²amb 
ssien FSp¯p ]dtb­Xv Xs¶. kabs¯ \jvSs¸Sp¯msX Bib§ sf ssIamdp¶ CXv 
t]msebpÅ am[yas¯ t{]mÕmln¸n¡ p¶  C³sskänsâ {]hÀ¯\§ Ä Gsd \nehmcw 
]peÀ¯p¶p. C³sskän\v FÃm ̀mhpI§ fpw t\cp¶p.

D®n Ip«ntbcn.

{lkzNn{X§ fpsS kzXkn²amb ssien



Hcp k]vXZn\ Iym¼nsâ CSthfbnÂ e`n¨ Hcp aWn¡ qÀ kabt¯bv¡ mWv Rm³ BZyambn lm^v 
^nenw s^ÌnhÂ \S¡ p¶ ]me¡ mSv ss^³ BÀSvkv skmsskän lmfnÂ F¯nt¨À¶Xv. B Hcp 
aWn¡ qÀ Fs¶ F§ ns\tbm lm^v s^Ìnhensâ BIÀjW heb¯n\pÅnem¡ n. c­mw ̂ nenw 
s^ÌnhenÂ ]qÀ®ambpw ]s¦Sp¡ m\pÅ t{]cW \ÂIm³ B Hcp aWn¡ qdn\v Ignª p.

c­mw lm^v ssl¡ p tjmÀ«v ̂ nenw s^ÌnhenÂ apgp\of  t^mt«m{Km^dmbn ]s¦Sp¡ m³ e`n¨ 
Ahkcw s^Ìnhensâ Hmtcm kv]µ\§ sfbpw Gäphm§ m³ klmbn¨p. kz´w kn\nasb¡ pdn¨pw 
AXv bmYmÀ°yam¡ m³  \S¯nb ]cn{ia§ sf Ipdn¨papÅ Hmtcm kwhn[mbIsâbpw hm¡ pIÄ 
XnI¨pw DuÀÖw ]Icp¶hbmbncp¶p.

F´psIm­v F\nbv¡ pw CXpt]msemcp kn\na sNbvXpIqSm F¶ Nn´ _es¸Sp¯m³ B 
hm¡ pIÄ¡ v Ignª p. kwhn[m\ cwKs¯ h\nXm {]mXn\n[y¡ pdphpw AhnsS {]kàambncp¶p. 
XnI¨pw ]cnanXamb AdnhpIfpambn Rm\pw Hcp kn\na kwhn[m\w sNbvXp. AXv aq¶mw lm^v 
s^ÌnhenÂ {]ZÀin¸n¨p.

kz´w kn\na BkzmZIcpsS ap¶nÂ {]ZÀin¸n¨v AXnse sXäpw icnbpw, \ÃXpw No¯bpw 
hyXykvXamb Imgv¨¸mSpIfnÂ At¸mÄ¯s¶ tIÄ¡ pt¼mfp­mhp¶ A\p`hw GsXmcmsfbpw 
t]mse Fs¶bpw kzm[o\n¨p. \memw lm^v s^ÌnhenÂ Ipd¨pIqsS anI¨ coXnbnÂ 
Hcp kn\na kwhn[m\w sN¿m³  BZy  aq¶v  hÀj§ fnse  A\p`h§ fpw  s^ÌnhÂ 
kwLmSIÀ \ÂInb {]tNmZ\§ fpw klmbIamIpsa¶v F\n¡ pd¸p­v.

A§ s\ Rm\pw kwhn[mbnIbmbn

\µn\n Fkv. Pn.

A¼e¸pg ]mÂ]mbkw t]mse Im¨n¡ pdp¡ n a[pcXcam¡ nb Nn{X§ fpsS tafbmbn ]me¡ mSv 
C³sskänsâ lm^v ̂ nenw s^Ìnhens\ ImWmw. tIcf¯nepw ]pd¯pambn \nch[n tafIfnÂ 
]s¦Sp¡ phm³ F\n¡ v Ahkcw e`n¨n«p­v. kÀ¡ mÀ CXc kwLS\IÄ \S¯p¶XnÂ sh¨v Gähpw 
anI¨ taf Bbn«mWv "lm^v s^ÌnhÂ' A\p`hs¸«Xv. hmg¡ q¼nse sNdptX³IqS¯nÂ \n¶pw tX³ 
\pIcpt¼mgpÅ _meyIme kvacWIfntebv¡ v k© cn¡ phm³ Cu taf klmbn¨p.

GsXmcp tafbpsSbpw k¼¯v t{]£ IcmWv. {lkz Nn{XtafIÄ¡ v ImWnIsf In«m\nÃm¯ 
AhØbmWv C¶pÅXv. ]s£  "C³sskäv' taf CXnÂ \ns¶Ãmw hn`n¶ambn. {lkz Ne¨n{XImcsâ 
kz]v\amb \ndª   t{]£ I kZÊv BWv c­p Znhkhpw D­mbncp¶Xv. kwLmSIcpsS 
"DÄ¡ mgvN'bpsS Icp¯p Xs¶bmWv s^Ìnhens\ C§ s\ k¼¶am¡ nbXv. Nn{X§ fpsS 
inev]nItfmSpÅ kwLmSIcpsS kao]\hpw {]iwk\obamWv. sNdpXmbmepw Nn{Xw 
\nÀ½n¡ pt¼mgpÅ Cuäpt\mhv A\p`hn¨hÀ¡ p am{Xta C¯c¯nÂ s]cpamdm³ IgnbpIbpÅq.

aÕc hn`mK¯nÂ 32þDw aÕtcXc hn`mK¯nÂ 16þDw Nn{X§ Ä ImWm³ Ahkcap­mbn. lmfnÂ 
Ccn¡ pt¼mÄ aq¶p Zim_vZ¡ mew ap³]pÅ hnZymÀ°n PohnXamWv HmÀ½bnÂ sXfnª Xv. a\Êv B 
ImeL«̄ nÂ F¯nbncp¶p.

Ipdª  kab¯n\pÅnÂ hensbmcmibs¯ t{]£ I a\ÊnÂ k¶nthin¸n¡ phm\pÅ IgnhmWv Cu 
Nn{X§ fneqsS sXfnª Xv. ]pXnb Xeapd Cu am[yas¯ F§ s\ kao]n¡ p¶p F¶pw taf ImWn¨p 
Xcp¶p. hnimeamb kn\nam temIt¯bv¡ v IS¶phcm³ B{Kln¡ p¶hÀ¡ v Hcp Nhn«p ]Snbmbn Cu 
taf amdpw. {]Xn`IfpsS kv]mÀ¡ pw tafbnÂ ImWm³ Ignª p.

a[pcXcao taf



kn\nam taJe BÀ¡ pw {]m]yamb ImeL«̄ neqsSbmWv \mw IS¶p t]mIp¶Xv. AXpsIm­pXs¶ 
{]Xn`bpÅh³ B taJebnÂ F¯psh¶ Imcy¯nÂ XÀ¡ anÃ. ]g¨mdv t]mse ckaqdp¶ "ssl¡ p' 
Nn{X§ Ä \nÀ½n¡ m³ Ignbp¶ HcmÄ¡ v XoÀ¨bmbpw ̂ o¨À kn\nabnÂ Ignhv sXfnbn¡ m³ Ignbpw.

Cu s^Ìnhensâ Gähpw {]iwk\obamb {]tXyIX, Hmtcm Nn{Xw Ignbpt¼mgpapÅ kPoh 
NÀ¨bmWv. Nn{X¯nsâ ssZÀLyt¯¡ mÄ NÀ¨ \o­p t]mIpt¼mÄ B Nn{X¯nsâ aqeyw 
hyàam¡ p¶p. tafbnÂ hÀ²n¨p hcp¶ ]¦mfn¯w kwLmSI anIhv Xs¶bmWv. Ne¨n{XtaJetbmSp 
IqSnbpÅ, Cu taJesb Iemk¼pjvSam¡ Wsa¶v B{Kln¡ p¶ Hcp Iq«w klrZbcpsS Iq«mbvabpw 
A£ oW{]bXv\hpw Xs¶bmWv tafbpsS ImXÂ. hcpw Ime§ fnÂ F®w ]dbp¶ 
A´mcmjv{S tafIfnÂ ]me¡ mSv lm^v  ̂ nenw  s^Ìnhepw  Øm\w  ]nSn¡ psa¶ 
Imcy¯nÂ XÀ¡ anÃ.

sI. kzman\mY³, ]pd¡ mSv

PohnXw F¶Xv Hcp]mSp t\ct¼m¡ pIfpsS Iq«mbvabmbn«mWv F\n¡ p tXm¶nbn«pÅXv. H¯ncn 
¹m\nt§ msS PohnXw \nb{´n¨psIm­v t]mIp¶hcpw, AXoh Kucht¯msS AXns\ 
kao]n¡ mXncn¡ p¶hcpw D­v. AXpXs¶bmWv Iesb kw_Ôn¨pw \ap¡ p ImWmhp¶Xv.

{]apJsc ImWnIfmbn hnfn¨p hcp¯n, Hcp almkw`hw IWs¡ , \nd¸In«mÀ¶ thZnbnÂ, \S¯p¶ 
]e "DZm¯' kwKXnIfpw a\ÊnÂ thZ\bpsS \ngÂ am{Xw Ahtijn¸n¨v ]Snbnd§ mdp­v. F¶mÂ, 
]et¸mgpw, XnI¨pw A\mÀ`mSambn D­mIp¶ cN\IÄ, AsÃ¦nÂ Iemcq]§ Ä, lrZb¯ntâ Hcp 
tImWnÂ F¶pw Øm\w ]nSn¡ mdp­v.

Rm³ Hcp Fgp¯pImc\mWv. CXn\p ap³]v ]eÀ¡ pw tlmwkn\naIÄ¡ pw tjmÀ«v ̂ nenapIÄ¡ pw 
kv{In]väv FgpXn sImSp¯n«p­v. kz´ambn kwhn[m\w sN¿msa¶ tamlw, km¼¯nIØnXn 
tamiambXn\mÂ, k^eamImsX InS¡ pIbmbncp¶p. A§ ns\bncns¡  Hcp Znhkw D¨Xncnª  
kab¯mWv Hcp tjmÀ«v ̂ nenw sN¿msa¶ Nn´ a\Ênte¡ v Cc¨p Ibdn h¶Xv.

kplr¯mb jwkp hnkvab \ÂInb sNdnsbmcp XpI¡ v Iymadbpw FUnänwKpw sNbvXp Xcmsa¶p 
asämcp Iq«pImc³ {]Zo]v ]pXptÈcn ]dª t¸mÄ DS³Xs¶ a\ÊnepÅ Hcp k_vPIväv 
s]mSnX«nsbSp¯p. ayqknIv inhcmw \mKetÈcnbpw, anIvknwKv kmZnJpw, klmbnbmbn hnPojpw 
X¿mdm¡ msa¶p ]dª t¸mÄ ]ns¶ Xmc§ sf sXcsª Sp¡ m\pÅ {iaambn.

]d¼nÂ Ifn¨psIm­ncp¶ Fsâ aI³ Bjn¡ ns\bpw, A\nb³ Akoknsâ aI³ B³knÃns\bpw, 
Iq«pImc³ D½dnsâ aI³ skbv^p±os\bpw, jwkphnsâ aI³ apkvX^tbbpw A`nt\Xm¡ fmbn 
sXcsª Sp¯p. 3 aWn¡ v jq«nwKv XpS§ n 6 aWn¡ v Ahkm\n¸n¨p. Ip«nIfmcpw A`n\bn¨nÃ. ]Icw 
Rm³ ]dbp¶Xpt]mse sN¿pI am{XamWp­mbXv.

UbtemKv CÃm¯Xn\mÂ UºnwKv Hgnhmbn In«n. BZyw 8 an\nämbncp¶p ssZÀLyw. Xncph\´]pcw 
km£ n s^Ìnhente¡ v Ab¨p sImSp¯p. AhnsS\n¶pw anI¨ kwhn[mbI\pÅ AhmÀUp In«n. 
]¶y³ cho{µ\mWv AhmÀUp X¶Xv. ]n¶oSv sImc«n tPmkv s^Ìnhenepw anI¨ Xnc¡ YmIr¯n\pÅ 
]pckv¡ mcw e`n¨p. c­nS¯p\n¶pw ]Wambn H¶pw In«nbnÃ.

C³sskän\p th­nbmWv kabssZÀLyw 5 an\nämbn Npcp¡ nbXv. C³sskäv \ÂInb anI¨ 
k½m\¯pI Xs¶bmWv XpSÀ¶pw hÀ¡ pIÄ sN¿m\pÅ {]tNmZ\w.

Hcp]mSv  ¹m\nwKp­mbncps¶¦nÂ  CsXm¶pw  e`n¡ pambncp¶nsÃ¶v  tXm¶p¶p. F{Xam{Xw 
{^obmbn Nn{XoIcn¨mepw  C¶  coXnbnÂ hcWsa¶ hyàamb [mcW D]t_m[ a\ÊnÂ 
D­mbncp¶ncn¡ Ww.

FÃmw ssZhm\p{Klw, C³sskänsâ t{]mÕml\w \µntbmsS HmÀ¡ p¶p.

k½m\w ]Wambn e`n¨ BZy A\p`hw

þ djoZv ]md¡ Â
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        The system is connected 
to a battery via a charge 
controller. An inverter can be 
used to provide AC power, 

ATMs

Call centers

Farmhouses

Fuel Pump Stations

Guest Houses

Hospitals

Hotels

Internet Centers

Laboratories

NGOs

R &D Centers

Residential Colonies

Village Electrification

Capacity
1Kw to 100 kw

Quality

PV MODULE IEC 61215
Invertor IEC 31683/IEC 600068
MPPT Controller IEC 62093/IEC 600068
Batteries IEC 61427 / IS 1651/IS13369
Cable IEC 60189 / IS 694/IS1554
Switch & Circuit Breaker IS/IEC 60947/En 50521

OPP. PARAKUNNAM MOSQUE, COLLEGE ROAD, PALAKKAD, KERALA- 678 001,

E-mail : universaltransformerskerala@gmail.com

TEL : 0491 2528688, Mob : 0 9447057833, 0 9446057833

 

UNIVERSAL TRANSFORMERSUNIVERSAL TRANSFORMERS

Applications

Long Life upto 25 years
Low Maintenance,High Efficiency
Investment Return 6 Years
No Pollution Eco Friendly
Assure genuine spares

Features

Solar Power Plant- Off Grid

Service Helpline
99477  24 365

Hrs. days



Shri. V.K. Rajan belongs to Anandapuram in Thrissur District.  After completing his school studies 

in his native village, he went on to study for graduation and post-graduation in sculpture at 

Government College of Fine Arts in Thiruvananthapuram and M.S. University in Vadodara, 

Gujarat.  After his post graduation in 1983, he spent some years as a teacher at Governent College 

of Fine Arts in Thiruvananthapuram and at the Institute of Fine Arts in Thrissur.  

He has done a lot of work, especially in granite.  After the widely acclaimed Sculpture 
Symposium at Subhash Park in Kochi in 1990, he went several 
times for such symposia in Japan and Qatar and organized stone sculpture 
workshop in Thrissur in 1996 and Viswakalasangamam at Kochi in 2001-2002.  

Besides participating in several exhibitions worldwide, his Solo Exhibitions 

have been organized at Ebrahim Alkazi's Art Heritage, New Delhi in 1988, at Bombay Art 
Gallery in 2007 and at  Durbar 

Hall Art Gallery at Kochi in 2008.  

Shri V. K.Rajan - The Creator of our Trophy

Shri. V.K. Rajan  translating in to granite the characters of  
“Khasakkinte Ithihasam” (The Saga of Khasak)



About the Jury

Sri. K. R. Mohanan passed out from the Pune Film Institute and plunged into 
the parallel cinema movement in Kerala.  He has done a lot of work in 
organizing and encouraging like-minded proponents of the parallel 
Malayalam films that enriched Kerala’s contributions to the world cinema in 
the seventies and eightees of the last century.  He is best known for his 
critically acclaimed works, Ashwathama in 1978, Purushartham in 1987 and 
Swaroopam in 1992.  Mohanan has adorned several eminent positions in the 
film segment of cultural Kerala like that of the Chairman of Kerala State 
Chalachitra Academy and the Director of International Film Festival of Kerala.

Sri. K.G. Jayan, 57-year-old graduate of the Film and Television Institute of 
India, Pune, won his first State film award as Best Cinematographer for 
‘Danny’ in 2002 and his second State film award for ‘Sufi  Paranja Katha’ in 
2009.  He has also shot over 1,000 documentaries.  His documentary ‘Oru 
Vanavyavasthayude Sheshippukal’ won him the State Television Award for 
best videography (the first ever for a documentary) and his ‘The 18th 
Elephant’ won the National award for the best documentary. He has to his 
credit several other outstanding work, including 197 episodes for Asianet's 
landmark travelogue Ente Keralam, 

Sri. Venkiteswaran Chittur Subramanian is an Indian film critic and writer 
who won the National Award for Best Film Critic in 2010.  He is known for his 
insightful analysis of the social and aesthetic aspects of cinema, conveyed in 
his lucid style.  In the last two decades, his writings and reviews on film and 
media, in English and Malayalam, have been published in various journals.  He 
has published a book on the filmmaker K. R. Mohanan "Samanthara Yathrakal 
- K. R. Mohanante Cinema" (Malayalam, 2004) and edited a book along with 
Lalit Mohan Joshi on the filmmaker Adoor Gopalakrishnan, "A Door to 
Adoor". He won the National Award for Best Arts/Cultural Film in 1995 for 
"Pakarnattam - Ammannur, The Actor”.  This film also won the Kerala State 
Award for the Best Documentary.  His article on the 'Tea Shops in Malayalam 
Cinema' was included in the revamped Kerala SCERT Class X English text book 
in 2011. 

K.R. MOHANAN

K.G. JAYAN

C. S. VENKITEWSARAN
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SHIKSHANAM (DISCIPLINE) 

05.00 MINUTES

DIRECTOR  :  METHL KOMALANKUTTY

A STITCH IN TIME....
04 04.45 MINUTES



half

05
DIRECTOR : K. V. VINCENT

1. Here is the ubiquitous successor to the dreaded Dracula  2. The innocent love among 

the children can make any one long to return to his childhood days  3. T h e  c o u r t i n g  

dance and love making among the large blue mormon butterflies are fascinating 4.  

Southern Bird Wing is the largest butterfly in India and their love life is colourful indeed 5. 

 Movement and life can delight and frighten! The kitten and the millipede interacting  with children 

prove this.  6. Every movement of the Indian Peacock is majestic and graceful.7

See the vigilance of the mother fowl and the group leader among peafowls. 8. The tiger 

moth lays its eggs on a leaf as deposits for posterity. 9.  Nobody is interested in the 

soap water bubbles blown off by the vendor of the  bubble-blowing toy-gadget. 10  The 

common baron butterfly is searching in vain for a place without pesticides on the grapes.. 11. 

Alates are synonimous of a short life span as they are attacked by predators as soon as they come 

out.12.  Micronia moth is being caught and eaten by a common house gecko.

DRACULA  FRIENDSHIP

BLUE MORMONS IN LOVE

LOVE AMONG THE LARGEST

MOVEMENT DELIGHTS 

AND FRIGHTENS

GRACEFULLY YOURS VIGILANCE

DEPOSITS FOR POSTERITY

 BUBBLES OF EXPECTATIONS

PESTICIDES EVERY WHERE

THEIR MINUTES 

ARE NUMBERED

THE CATCH

Thanks

3rd HALF FESTIVAL, 2013 

Insight thanks all those who wished, helped, assisted, or, in anyway, 

co-operated with the 

and other activities of Insight.  

Insight especially thanks all participants, the press & media people and 

those who have contributed in advertisements or otherwise to this Souvenir.







WIN     Golden Screen Award: Rs. 50, 000/- in cash + Trophy designed 

by internationally acclaimed sculptor Mr. V.K. Rajan + Certificate

& 5 Runner up Awards: Rs. 5,000/- in cash + Certificate


